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© Approximately 90 minutes; performed without intermission.

© A post-show talk will follow every performance.

© The use of cameras or recording equipment is strictly prohibited.
© Performed in Mandarin with Korean and English surtitles.

© Program details are subject to change.
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A WOMAN FROM AFAR

2026 Taiwan International Play Reading Festival —

Play reading is a form of theatrical presentation centered on the play itself. Through
the actors’ vocal interpretation and the audience’s shared imagination, the rhythm
of the language, the emotional texture of the characters, the dramatic structure, and
even the subtle breaths and pauses between roles can be perceived in their most
direct and essential form. Although play reading is often regarded as an early stage in
the theatre-making process, it also possesses independent artistic value and serves
as an important site for cultural exchange and creative dialogue.

The Taiwan International Play Reading Festival (TIPRF) is curated by the Prologue
Center for New Plays and jointly organized with the Taipei Performing Arts Center,
aiming to establish an international exchange platform centered on playwrights
and plays. Each year, the festival focuses on a specific country or cultural region,
exploring the differences and resonances among theatrical traditions and textual
aesthetics through staged readings and cross-cultural interpretation. Here, plays
are not only the starting point of theatrical creation, but also a medium for cultural
exchange through which diverse social experiences and creative perspectives are
reflected, opening up a space for cross-cultural dialogue.

The 2026 TIPRF features Korea as its annual theme. The program is organized into
four main sections: Korea Series, Taiwan Contemporary, Formosa Classics, and
Talks and Forums. The Korea Series presents contemporary Korean plays, offering
insight into recent developments in Korean theatre; Taiwan Contemporary highlights
contemporary Taiwanese playwriting, showcasing a diversity of textual voices;
Formosa Classics revisits important chapters in Taiwan’s theatre history through
representative works by playwright Lin Tuan-chiu; and Talks and Forums extend
the festival's artistic and cultural dialogue through post-show discussions, thematic
lectures, and international forums.

This year’s festival features reciprocal staged readings between Taiwan and Korea:
Taiwanese teams perform Korean plays in Mandarin, while Korean teams present
Taiwanese works in Korean. Through this exchange of perspectives, the plays are
reinterpreted within different cultural contexts and performance traditions, generating
new layers of meaning and understanding. In this process, staged readings become
a vital site for creative exchange and cultural dialogue. Each reading is followed by a
post-show talk, offering audiences the opportunity to engage directly with the artists,
gain deeper insight into the creative context behind the works, and reconsider the
relationship between theatre and society from multiple perspectives.

Looking ahead, the TIPRF will continue to engage with different countries and cultural
regions, gradually expanding to include Southeast Asia, Latin America, and beyond,
positioning Taiwan as an important hub for international play exchange. Through the
intersection of language and culture, the festival presents not only plays, but also
theatre as a space for the exchange of ideas and mutual cultural reflection. In doing
so, it seeks to open up broader international perspectives for Taiwanese theatre,
while allowing the world to encounter Taiwan through its plays.

APPROACHING THEATRE
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A WOMAN FROM AFAR

Synopsis

On a sun-drenched afternoon in a peaceful park, a woman sits in the shade, her
mind drifting through the fragments of her past: a destitute childhood, her husband,
her dreams, and the recurring echoes of "escape” and "waiting.” Beside her, a
man pushes her wheelchair, patiently participating in her disjointed ramblings and
reenacting her vivid yet chaotic memories. However, beneath the calm chatter and
nostalgic songs lies a collective trauma shared by her family and the city itself. The
very ground they sit upon hides a secret that no one dares to name.

Pai Sam-shik, one of the most internationally-acclaimed playwrights of Korea, is
renowned for capturing the struggles of ordinary people caught in the currents of
history. In 4 Woman from Afar, he masterfully juxtaposes personal dementia with
social amnesia, suggesting that while forgetting may be a form of mercy in a painful
reality, only through remembering can human dignity be reclaimed. For this work, Pai
received the Cha Bum-suk Playwriting Award in 2015.

APPROACHING THEATRE
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A WOMAN FROM AFAR APPROACHING THEATRE

Playwright & Director

Pai Sam-shik, Playwright

Pai Sam-shik is a leading contemporary Korean playwright and a
professor at the School of Drama, Korea National University of Arts
(K-ARTS). He made his professional debut in 1998 with the play
White Circle and became the resident playwright for the Michoo
Theatre Company in 2003. His works are considered pillars of
modern Korean drama, earning him the Daesan Literary Award and
the Dong-A Theatre Award for Best Play for /nching Towards Yeolha
(2007), followed by another Dong-A Theatre Award for White Cherry
(2009). He also received the Cha Bum-suk Playwriting Award for 4
Woman from Afar (2015) and the Association of Theatre Critics’ Best
Play of the Year for 1945 (2017).

Koh Choon Eiow, Director

Koh Choon Eiow is the Artistic Director of approaching theatre and

a recipient of the Asian Cultural Council (ACC) Fellowship. Working

as a playwright, director, and performer, he connects cultural

landscapes across East and Southeast Asia through contemporary
o~ theatre.

His work focuses on diasporic memory and historical identity
within Chinese communities, often interrogating the structures of
life shaped by capitalism through a writing style that is precise,
austere, yet laced with irony. His creations move fluidly between
literature, classical opera, and contemporary physical theatre,
while orchestrating diverse dialects, traditional vocalities, and
experimental soundscapes.

In recent years, his work has further explored theatrical responses
to the lingering specters of colonialism embedded in literature
and popular cinema, examining mirroring, reflection, and the
construction of self within various forms of memory.

His notable works include Ghostopia, which was nominated for the
Best Playwriting Award at the 1st Taipei Theatre Awards and the
23rd Taishin Arts Awards; Apostating Time, recipient of the Grand
Prize at the 22nd Taishin Arts Award and the Jury Award at the 2024
Golden Melody Awards for Traditional Arts and Music; 4 Gambling
World I/, selected as Best Performance at Guling Street Avant-Garde
Theatre and nominated for the 14th Taishin Arts Awards; 7he Seven
Silences: Gluttony, winner of the Guling Street Avant-Garde Theatre
Jury Prize; Chronology on Death, selected as Best Performance at
Guling Street Avant-Garde Theatre; and 7he Seven Silences: Anger,
which received the Best Emerging Artist Award at the Taipei Fringe
Festival.

His published works include Outsider: Selected Plays of KOH Choon
Eiow (2020) and Ghostopia: Selected Plays 2 of KOH Choon Eiow
(2025).
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Company

approaching theatre

Founded in 2014 by artists Koh Choon Eiow and Cheng Yin-chen, approaching theatre
is a theatre company which seeks to explore and approach the essence of theatrical
art. The two artists have dedicated themselves to both directing and drama education.
In recent years, approaching theatre has organized the "Performers of Individuality”
training program, by highlighting conceptual enlightenment and physical/mental
awareness as the core of art.

As director, Koh specializes in conducting flow narratives in polyphonic presentations
to explore the identity and agency construction of diasporic Chinese over multiple
colonial histories. Cheng bases her performance on the long-standing connotation of
traditional art, while being deeply involved in the speculation of theatre aesthetics.
Since establishment, approaching theatre has frequently traveled to various Asian
countries for exchanges with its works and training programs, including Hong
Kong, Macau, Korea, Japan, Singapore, Indonesia, Malaysia, etc. By actively pooling
resources to nurture Taiwanese theatrical art, it endeavors to expand Taiwanese
theatre and help it reach more cultural scenes both at home and abroad, while
continuing to explore the practice of theatre aesthetics.

Cast & Creative Team

Playwright | Pai Sam-shik

Director | Koh Choon Eiow

Cast | Jasmine Wang, Hong Chien-tsang, Tu Ying-hsi
Sound Designer | Lin Yu-de

Rehearsal Assistant | Tu Ying-hsi

Play Translator | Lin Yuyi
Translation Editor | Wu Cheng-han
Surtitles Translator | Dayoung Jeong
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Program details are subject to change. Any changes will be posted on the Taipei Performing Arts

Center website. All images are used with the permission of the artists.
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