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© Approximately 90 minutes; performed without intermission.

© A post-show talk will follow every performance.

© The use of cameras or recording equipment is strictly prohibited.
© Performed in Mandarin with Korean and English surtitles.

© Program details are subject to change.
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2026 Taiwan International Play Reading Festival —

Play reading is a form of theatrical presentation centered on the play itself. Through
the actors’ vocal interpretation and the audience’s shared imagination, the rhythm
of the language, the emotional texture of the characters, the dramatic structure, and
even the subtle breaths and pauses between roles can be perceived in their most
direct and essential form. Although play reading is often regarded as an early stage in
the theatre-making process, it also possesses independent artistic value and serves
as an important site for cultural exchange and creative dialogue.

The Taiwan International Play Reading Festival (TIPRF) is curated by the Prologue
Center for New Plays and jointly organized with the Taipei Performing Arts Center,
aiming to establish an international exchange platform centered on playwrights
and plays. Each year, the festival focuses on a specific country or cultural region,
exploring the differences and resonances among theatrical traditions and textual
aesthetics through staged readings and cross-cultural interpretation. Here, plays
are not only the starting point of theatrical creation, but also a medium for cultural
exchange through which diverse social experiences and creative perspectives are
reflected, opening up a space for cross-cultural dialogue.

The 2026 TIPRF features Korea as its annual theme. The program is organized into
four main sections: Korea Series, Taiwan Contemporary, Formosa Classics, and
Talks and Forums. The Korea Series presents contemporary Korean plays, offering
insight into recent developments in Korean theatre; Taiwan Contemporary highlights
contemporary Taiwanese playwriting, showcasing a diversity of textual voices;
Formosa Classics revisits important chapters in Taiwan’s theatre history through
representative works by playwright Lin Tuan-chiu; and Talks and Forums extend
the festival's artistic and cultural dialogue through post-show discussions, thematic
lectures, and international forums.

This year’s festival features reciprocal staged readings between Taiwan and Korea:
Taiwanese teams perform Korean plays in Mandarin, while Korean teams present
Taiwanese works in Korean. Through this exchange of perspectives, the plays are
reinterpreted within different cultural contexts and performance traditions, generating
new layers of meaning and understanding. In this process, staged readings become
a vital site for creative exchange and cultural dialogue. Each reading is followed by a
post-show talk, offering audiences the opportunity to engage directly with the artists,
gain deeper insight into the creative context behind the works, and reconsider the
relationship between theatre and society from multiple perspectives.

Looking ahead, the TIPRF will continue to engage with different countries and cultural
regions, gradually expanding to include Southeast Asia, Latin America, and beyond,
positioning Taiwan as an important hub for international play exchange. Through the
intersection of language and culture, the festival presents not only plays, but also
theatre as a space for the exchange of ideas and mutual cultural reflection. In doing
so, it seeks to open up broader international perspectives for Taiwanese theatre,
while allowing the world to encounter Taiwan through its plays.
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LA CIE MAXMIND

Synopsis

Centering on the Aengjwa Theatre that existed in 1930s Cheongju, Cherry Blossom
Theatre 7937 is a reimagining of a lost era. The play opens with an Al-reconstructed
interview with a director, transporting the audience back to a volatile time of shadows
and light. There, a street vendor with dyslexia dreaming of becoming a silent film
narrator, a cinema assistant full of hope, and a washed-up legendary actress find
their fates intertwined. As their beloved theatre faces demolition by pro-Japanese
merchants, the group plans one final performance to reclaim their voices before
being washed away by the currents of history.

Playwright Mun Ui-young blends rigorous historical research with innovative
technological storytelling, using an "Al interview" structure to bridge the gap between
historical figures and modern audiences. The play explores the enduring power of
human stories, suggesting that even when physical spaces are destroyed, the "artistic
light” that bloomed in the ruins remains eternal. This nostalgic and contemplative
work was commissioned as the 2025 resident play for the Chungbuk Theatre
Company.
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Playwright & Director

Mun Ui-young, Playwright

Mun Ui-young is a Korean playwright currently serving as
the resident playwright of the Chungbuk Theatre Company
and the representative of Chung-Nyun Theatre Company.
Her play Sook-hee’s Bookstore won the Grand Prize at
the Chungbuk Theatre Festival and the Silver Prize at the
Korea Theatre Festival in 2019. Her major works include
Sook-hee’s Bookstore, Breath of a Thousand Years, and
The Proper Way to Eat Pork Belly. Her creative focus lies in
local history and collective memory, exploring the evolving
significance of regional spaces in contemporary Korean

dramatic literature.

Lee Yi-hsiu, Director

Lee Yi-hsiu is a playwright-director of La Cie MaxMind
and the Theatre Director of Trend Education Foundation.
Since 2012, he has created and directed series such as
“Trend Classical Literature Theatre,” “Poetry Theatre,”
and “Literary Salon,” integrating traditional opera, Eastern
and Western music, and Chinese classical literature to
promote literary education through theatrical forms.

His recent major works include 7he Drought Goddess,
Isle of Dreams, A Bangle in Gold and Silver, and Whale
/sland (La Cie MaxMind); The Heart of Jun: Memoirs of
Zhaojun (Siong Leng Musical Association, Singapore); 7he
Moon was in Tears and The Plague of Revenge (Yi-Shin
Taiwanese Opera Troupe).

His works 7he Feast of Pluck Music, Isle of Dreams, and
The Plague of Revenge were nominated for the 5th, 15th,
and 22nd Taishin Arts Awards, respectively.
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Company

La Cie MaxMind

Artistic Director Lee Yi-hsiu and Nanguan/Beiguan composer Hsu Shu-hui are the
central creative forces of La Cie MaxMind. It is the company’s mission to inject diverse
sources of creative energy into traditional Nanguan and Beiguan music with material
garnered from the rich multicultural grounds of Taiwan; and through this process,
to establish an affecting new paradigm of theatrical form. The company’s work is
often inspired by Taiwanese culture; the team is convinced that only when rooted in
explorations of and reflections upon Taiwanese culture, can their work find its own
unique way of conversing with the world. With local culture and global perspective,
and a merging of traditional and contemporary artistic forms and elements, works by
La Cie MaxMind have seen critical and popular success on the international stage as
well.
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Cast & Creative Team

Playwright | Mun Ui-young

Director | Lee Yi-hsiu

Cast | Lin Mu-hung, Jiang Sida, Shih Pi-yu, Chang Meng Yu, Chen Shih-wen,
Eugene Tang Chee Hou, Huang Chang-jan

Voice Actor | Elaine Wu

Music Designer | Hsu Chia-ming

Play Translator | Lin Wan-mei

Translation Editor | Lin Kuan-ting, Wu Cheng-han
English Surtitles Translator | Walter Byongsok Chon
Taiwanese Adapter | Chen Yi-ming, Chuang Ya-wen
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Program details are subject to change. Any changes will be posted on the Taipei Performing Arts

Center website. All images are used with the permission of the artists.
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