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© Approximately 60 minutes; performed without intermission.

© A post-show talk will follow every performance.

© The use of cameras or recording equipment is strictly prohibited.
© Performed in Mandarin with Korean and English surtitles.

© Program details are subject to change.
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2026 Taiwan International Play Reading Festival —

Play reading is a form of theatrical presentation centered on the play itself. Through
the actors’ vocal interpretation and the audience’s shared imagination, the rhythm
of the language, the emotional texture of the characters, the dramatic structure, and
even the subtle breaths and pauses between roles can be perceived in their most
direct and essential form. Although play reading is often regarded as an early stage in
the theatre-making process, it also possesses independent artistic value and serves
as an important site for cultural exchange and creative dialogue.

The Taiwan International Play Reading Festival (TIPRF) is curated by the Prologue
Center for New Plays and jointly organized with the Taipei Performing Arts Center,
aiming to establish an international exchange platform centered on playwrights
and plays. Each year, the festival focuses on a specific country or cultural region,
exploring the differences and resonances among theatrical traditions and textual
aesthetics through staged readings and cross-cultural interpretation. Here, plays
are not only the starting point of theatrical creation, but also a medium for cultural
exchange through which diverse social experiences and creative perspectives are
reflected, opening up a space for cross-cultural dialogue.

The 2026 TIPRF features Korea as its annual theme. The program is organized into
four main sections: Korea Series, Taiwan Contemporary, Formosa Classics, and
Talks and Forums. The Korea Series presents contemporary Korean plays, offering
insight into recent developments in Korean theatre; Taiwan Contemporary highlights
contemporary Taiwanese playwriting, showcasing a diversity of textual voices;
Formosa Classics revisits important chapters in Taiwan’s theatre history through
representative works by playwright Lin Tuan-chiu; and Talks and Forums extend
the festival's artistic and cultural dialogue through post-show discussions, thematic
lectures, and international forums.

This year’s festival features reciprocal staged readings between Taiwan and Korea:
Taiwanese teams perform Korean plays in Mandarin, while Korean teams present
Taiwanese works in Korean. Through this exchange of perspectives, the plays are
reinterpreted within different cultural contexts and performance traditions, generating
new layers of meaning and understanding. In this process, staged readings become
a vital site for creative exchange and cultural dialogue. Each reading is followed by a
post-show talk, offering audiences the opportunity to engage directly with the artists,
gain deeper insight into the creative context behind the works, and reconsider the
relationship between theatre and society from multiple perspectives.

Looking ahead, the TIPRF will continue to engage with different countries and cultural
regions, gradually expanding to include Southeast Asia, Latin America, and beyond,
positioning Taiwan as an important hub for international play exchange. Through the
intersection of language and culture, the festival presents not only plays, but also
theatre as a space for the exchange of ideas and mutual cultural reflection. In doing
so, it seeks to open up broader international perspectives for Taiwanese theatre,
while allowing the world to encounter Taiwan through its plays.
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Synopsis

Following the escape of five elephants from a zoo, a political and social firestorm
erupts, leaving their trainer as the sole target of public ire. In an interrogation
room, he is picked apart by figures of authority: a detective convinced of a political
conspiracy, a doctor obsessed with diagnosing the trainer’s "sexual repression,”
and an overprotective mother who smothers him with misguided care. Each refuses
to listen, forcibly projecting their own logic onto him. Amidst his futile protests, the
trainer’s seemingly nonsensical plea—"the elephants are actually human”—becomes
the most lucid cry in an absurd world.

Playwright Lee Mee-kyung utilizes dark humor and the absurd to dissect systemic
oppression and human hypocrisy. But That’s Not /t offers a piercing insight into the
power of language and how society "defines” individuals until they are forced to
transform into something else entirely. This production won the Best Play Award at
the Dong-A Theatre Awards and the Grand Prize at the Korea Theatre Awards in 2012.
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Playwright & Director

Lee Mee-kyung, Playwright

Lee Mee-kyung is a playwright known for her sharp
dialogue and narratives that explore emotional conflicts
in contemporary society. She debuted through the Chosun
Ilbo Spring Literary Contest in 2013. Her writing has been
recognized with numerous honors, including the New Play
Award from the Korean Playwright Association (2011,
2015) and the Gold Prize at the Wonju Cultural Foundation
Creative Playwriting Contest (2016). She has also won the
Best Play award at the Dong-A Theatre Awards (2012)
and the Grand Prize at the Korea Theatre Awards. Her
representative works include But That's Not It, Unfreezing
the Mammoth, Be Furious, and The Truth Will Set You
Free.

Zhuang Jing-wei, Director

Zhuang Jing-wei is a theatre artist from Chiayi. She
received formal training in fine arts from elementary
through high school, and later studied at the Department
of Theatre Arts at Taipei National University of the Arts,
majoring in Stage Design, followed by an MFA in Directing
from the same institution.

She works across directing, acting, and stage design.
Her creations often engage with Taiwanese history and
culture, gender, and social issues, while developing
interdisciplinary approaches that integrate visual arts and
theatrical performance.

Her artistic practice is deeply influenced by the training of
Jacques Lecoq, Japanese director RYUZANJI Show, and
Stephen Wangh’s “An Acrobat of the Heart” acting system.
Her works have received the Jury Prize at Guling Street
Avant-garde Theatre (2021), the Fringe Choice Award at
the Taipei Fringe Festival (2023), and the Best Emerging
Artist Award at the Taipei Fringe Festival (2025).

She currently serves as an Adjunct Lecturer at the
Department of Applied Arts, Fu Hsing Kang College,
National Defense University.
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Company

Blend,. Co

“There was something undifferentiated and complete, born before Heaven and
Earth.”— Dao De Jing

Blend,. Co is dedicated to tracing threads of order within chaos, embracing the
profound power of diversity and integration. By excavating hidden meaning and value
from beneath the surface of disorder, we create unique, purposeful works that bridge
the present and the future.

"Hun" (& ) symbolizes Primordial Chaos—representing the unknown and the catalyst
for transformation, signaling the onset of profound change.

"Jiang" (#% ) embodies the convergence of diverse forces and leadership. Like a vibrant
canvas, these elements intertwine to shape the future.

Within this state of flux, “Jiang” within chaos: holding time in disorder; perceiving the
present, signaling the future.

Core Expertise: Performing Arts, Integrated Design, Arts Curation, Sustainable
Practice
Core Members: Lin Ping-Hsin, Peng Jiou-Fang, Zhuang Jing-Wei

Cast & Creative Team

Playwright | Lee Mee-kyung

Director | Zhuang Jing-wei

Cast | Wang Yao-ting, Lin Tang-yu, Chen Chun-yao, Feng Shih-i, Lai Chien-tai
Lighting Designer | Lian Sih-yun

Play Translator | You Eun-ha
Translation Editor | Wang Yao-ting, Wu Cheng-han
Surtitles Translator | Kee-Yoon Nahm
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Program details are subject to change. Any changes will be posted on the Taipei Performing Arts

Center website. All images are used with the permission of the artists.
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