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© Approximately 75 minutes; performed without intermission.

© A post-show talk will follow every performance.

© The use of cameras or recording equipment is strictly prohibited.
© Performed in Mandarin with Korean and English surtitles.

© Program details are subject to change.
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TEXAS AUNT

2026 Taiwan International Play Reading Festival —

Play reading is a form of theatrical presentation centered on the play itself. Through
the actors’ vocal interpretation and the audience’s shared imagination, the rhythm
of the language, the emotional texture of the characters, the dramatic structure, and
even the subtle breaths and pauses between roles can be perceived in their most
direct and essential form. Although play reading is often regarded as an early stage in
the theatre-making process, it also possesses independent artistic value and serves
as an important site for cultural exchange and creative dialogue.

The Taiwan International Play Reading Festival (TIPRF) is curated by the Prologue
Center for New Plays and jointly organized with the Taipei Performing Arts Center,
aiming to establish an international exchange platform centered on playwrights
and plays. Each year, the festival focuses on a specific country or cultural region,
exploring the differences and resonances among theatrical traditions and textual
aesthetics through staged readings and cross-cultural interpretation. Here, plays
are not only the starting point of theatrical creation, but also a medium for cultural
exchange through which diverse social experiences and creative perspectives are
reflected, opening up a space for cross-cultural dialogue.

The 2026 TIPRF features Korea as its annual theme. The program is organized into
four main sections: Korea Series, Taiwan Contemporary, Formosa Classics, and
Talks and Forums. The Korea Series presents contemporary Korean plays, offering
insight into recent developments in Korean theatre; Taiwan Contemporary highlights
contemporary Taiwanese playwriting, showcasing a diversity of textual voices;
Formosa Classics revisits important chapters in Taiwan’s theatre history through
representative works by playwright Lin Tuan-chiu; and Talks and Forums extend
the festival's artistic and cultural dialogue through post-show discussions, thematic
lectures, and international forums.

This year’s festival features reciprocal staged readings between Taiwan and Korea:
Taiwanese teams perform Korean plays in Mandarin, while Korean teams present
Taiwanese works in Korean. Through this exchange of perspectives, the plays are
reinterpreted within different cultural contexts and performance traditions, generating
new layers of meaning and understanding. In this process, staged readings become
a vital site for creative exchange and cultural dialogue. Each reading is followed by a
post-show talk, offering audiences the opportunity to engage directly with the artists,
gain deeper insight into the creative context behind the works, and reconsider the
relationship between theatre and society from multiple perspectives.

Looking ahead, the TIPRF will continue to engage with different countries and cultural
regions, gradually expanding to include Southeast Asia, Latin America, and beyond,
positioning Taiwan as an important hub for international play exchange. Through the
intersection of language and culture, the festival presents not only plays, but also
theatre as a space for the exchange of ideas and mutual cultural reflection. In doing
so, it seeks to open up broader international perspectives for Taiwanese theatre,
while allowing the world to encounter Taiwan through its plays.
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TEXAS AUNT

Synopsis

Texas Aunt weaves a poignant tale of disillusionment involving two generations of
women. Choon-Mi, or the Texas Aunt, claims to live in a luxurious mansion with a
swimming pool in the United States; in reality, she hides in a cramped rental, sending
foreign goods from Namdaemun Market back to her hometown to maintain the
illusion of a "successful immigrant.” Meanwhile, back in rural Uijeongbu, her brother
has "purchased” a nineteen-year-old bride from Kyrgyzstan to fulfill his own desires
and farm labor needs. Seen through the eyes of a precocious teenage girl, the story
exposes the silenced violence of international marriages and the resilience of migrant
women treated like weeds under the weight of discrimination.

Yun Mi-hyun is known for her critical realism and her ability to capture those living
on the margins of society. 7exas Aunt serves as a landmark in contemporary Korean
theatre for its exploration of racial prejudice and systemic trauma. The play won
the Korea Asia Playwriting Contest in 2017 and was named Best Play at the Dong-A
Theatre Awards in 2019.
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TEXAS AUNT RAFAZ PERFORMANCE LAB

Playwright & Director

Yun Mi-hyun, Playwright

Yun Mi-hyun is a playwright based in Korea. After writing
fiction and poetry in her early career, she debuted as a
playwright in 2012 with the one-act play Can We Meet?,
which won the New Play Award from the Korean Playwright
Association. Her major works include 7he Vegetable
Garden Killer (2012), Young Husidin: A Love Story (2014),
Chulsoo’s Rebellion (2015), Texas Aunt (2017), and The
Wooden Boat (2019). She has also written books and lyrics
for numerous new musicals and operas. Her plays have

won many awards, including the Byeoksan Drama Award,
Best Play at the Donga Theatre Awards, Best Play at the
Seoul Theatre Festival, and the Presidential Award at the
Korean Theatre Festival.

Ihot Sinlay Cihek, Director

Ihot Sinlay Cihek is a Pangcah theatre artist and writer
from Hualien, Taiwan. Her practice centers on decolonial
action, transmuting Pangcah oral traditions into
experimental theatre through text and language. Beyond
traditional aesthetics, her work critiques power structures

and explores Indigenous feminism, identity fluidity, and
cultural regeneration amidst globalization.

Nominated for the Taishin Arts Award and a Pulima
Art Award winner, she bridges ancestral wisdom with
contemporary art. Through literature and performance,
Ihot reclaims marginalized voices, establishing a vital
dialogue between Indigenous sovereignty and the global
stage.
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Company

Rafaz Performance Lab

Founded in 2025, Rafaz Performance Lab derives its name from the Pangcah word for
"freedom” and “liberation.” Rooted in Taiwan’s Indigenous heritage, the Lab explores
transdisciplinary and cross-cultural possibilities through experimental media and
methodologies. By challenging the boundaries of performing arts, it opens spaces for
the freedom of perception and expression, embodying a diverse and profound artistic
spirit.
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Cast & Creative Team

Playwright | Yun Mi-hyun
Director | Ihot Sinlay Cihek
Cast | Chu Po-han, Lu Ming-yao, Lee Shao-yeu, Lee Shao-chieh,
Eugene Tang Chee Hou, Chen Chia-jou, Chen Mei-chen, Ipun Upay Kanasaw
Sound Designer | Chen Jen-fang
Play Translator | Lee Sang-mi
Translation Editor | lhot Sinlay Cihek, Wu Cheng-han
Surtitles Translator | Kee-Yoon Nahm
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Program details are subject to change. Any changes will be posted on the Taipei Performing Arts

Center website. All images are used with the permission of the artists.
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