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© Approximately 90 minutes; performed without intermission.

© A post-show talk will follow every performance.

© The use of cameras or recording equipment is strictly prohibited.
© Performed in Mandarin with Korean and English surtitles.

© Program details are subject to change.
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A CRAZY PLAY

2026 Taiwan International Play Reading Festival —

Play reading is a form of theatrical presentation centered on the play itself. Through
the actors’ vocal interpretation and the audience’s shared imagination, the rhythm
of the language, the emotional texture of the characters, the dramatic structure, and
even the subtle breaths and pauses between roles can be perceived in their most
direct and essential form. Although play reading is often regarded as an early stage in
the theatre-making process, it also possesses independent artistic value and serves
as an important site for cultural exchange and creative dialogue.

The Taiwan International Play Reading Festival (TIPRF) is curated by the Prologue
Center for New Plays and jointly organized with the Taipei Performing Arts Center,
aiming to establish an international exchange platform centered on playwrights
and plays. Each year, the festival focuses on a specific country or cultural region,
exploring the differences and resonances among theatrical traditions and textual
aesthetics through staged readings and cross-cultural interpretation. Here, plays
are not only the starting point of theatrical creation, but also a medium for cultural
exchange through which diverse social experiences and creative perspectives are
reflected, opening up a space for cross-cultural dialogue.

The 2026 TIPRF features Korea as its annual theme. The program is organized into
four main sections: Korea Series, Taiwan Contemporary, Formosa Classics, and
Talks and Forums. The Korea Series presents contemporary Korean plays, offering
insight into recent developments in Korean theatre; Taiwan Contemporary highlights
contemporary Taiwanese playwriting, showcasing a diversity of textual voices;
Formosa Classics revisits important chapters in Taiwan’s theatre history through
representative works by playwright Lin Tuan-chiu; and Talks and Forums extend
the festival's artistic and cultural dialogue through post-show discussions, thematic
lectures, and international forums.

This year’s festival features reciprocal staged readings between Taiwan and Korea:
Taiwanese teams perform Korean plays in Mandarin, while Korean teams present
Taiwanese works in Korean. Through this exchange of perspectives, the plays are
reinterpreted within different cultural contexts and performance traditions, generating
new layers of meaning and understanding. In this process, staged readings become
a vital site for creative exchange and cultural dialogue. Each reading is followed by a
post-show talk, offering audiences the opportunity to engage directly with the artists,
gain deeper insight into the creative context behind the works, and reconsider the
relationship between theatre and society from multiple perspectives.

Looking ahead, the TIPRF will continue to engage with different countries and cultural
regions, gradually expanding to include Southeast Asia, Latin America, and beyond,
positioning Taiwan as an important hub for international play exchange. Through the
intersection of language and culture, the festival presents not only plays, but also
theatre as a space for the exchange of ideas and mutual cultural reflection. In doing
so, it seeks to open up broader international perspectives for Taiwanese theatre,
while allowing the world to encounter Taiwan through its plays.

THE DOUBLE THEATRE
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A CRAZY PLAY

THE DOUBLE THEATRE

Synopsis

The story begins with Doyeon, a struggling writer, and his wife Jangmi, who works at
a bar—only for the audience to discover they are characters in a rehearsal directed
by a frustrated theatre director. The boundary between fiction and reality shatters
when Haksu, a ruthless loan shark, storms into the rehearsal room to collect a debt.
In an absurd twist, Haksu offers to trade the debt for investment rights, demanding
to be written into the play and attempting to rewrite the ending. As the rehearsal
progresses, the characters’ real-life emotional entanglements bleed into the fictional
play, creating a labyrinthine narrative where the truth becomes indistinguishable
from the performance.

In A Crazy Play, playwright Choi Chieon uses a surreal lens to capture the fractured
state of modern individuals crushed by financial and existential pressures. Through
sophisticated meta-theatrical techniques, he challenges the audience’s perception of
“reality” while exploring the very nature of creative outputs. This play was awarded
the Daesan Literary Award for Playwriting in 2011.
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A CRAZY PLAY THE DOUBLE THEATRE

Playwright & Director

Choi Chieon, Playwright

Choi Chieon is a Korean playwright born in Jeollanam-do
in 1970. A graduate of the Department of Creative Writing
at Seoul National University of Science and Technology,
he began his literary career by winning the Dong-A Ilbo
Spring Literary Contest in 1999 for poetry and the Segye Ilbo
Spring Literary Contest in 2001 for fiction. He debuted as
a playwright in 2003 after winning the 1st Woojin Creative
Award for Drama. His distinguished career includes winning
the Daesan Literary Award for Playwriting in 2011, and the
Grand Prize at the Korea Theatre Awards in both 2014 and
2020. His major works include 4 Crazy Play, The Feeling of
Walking Over the Youngdong Bridge Alone on a Rainy Night,
Insufficiently Mourned Sadness, and The Sisters.

Ray Lee (Lee Cheng-jui) , Director

o~ Ray Lee (Lee Cheng-jui) is the Artistic Director of The
Double Theatre, as well as a theatre director, dramaturg,
curator, and theatre educator. A graduate of the National
Taiwan University of Arts, his work focuses on socially
engaged creation and explores the relationships between
theatre, urban space, the body, objects, and audiences.
In 2016, he created Beyond the Distance, which toured in
China, France, and Taiwan. In the same year, his directed
work Her Final Splendor was nominated for the Guling
Street Avant-Garde Theatre Annual Production Award and
toured in Beijing. His major recent directing work, 7he Way
Back, premiered at the 2022 Taipei Children’s Arts Festival
and has continued to tour both in Taiwan and internationally,
including performances in Edinburgh, Marseille, and
Geochang, while also expanding into a sign language story
version. Since 2023, Ray has been collaborating with deaf
artists and communities to develop inclusive sign language
theatre projects. One of the key outcomes of this work is 7he
Voice, which has gone through a staged reading and further
development presentation, continuing his exploration of
inclusive theatre and sign language aesthetics. In 2024, his
directed work How / Learned to Dance premiered at the
Kaohsiung Spring Arts Festival, and in 2025 it was presented
at Guling Street Avant-Garde Theatre in Taipei, where it
received the Guling Street Avant-Garde Theatre Annual
Program Excellence Award.
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Company

The Double Theatres

Founded in 2014, The Double Theatre takes its name from The Theatre and Its Double
by Antonin Artaud. The company aspires to use theatre as a form to reflect human
relationships within a globalized context. By traversing different modes of thinking, it
seeks to make theatre a reflection of life, allowing audiences to view the familiar from
new and diverse perspectives.

The company’s works have been presented at arts festivals and theatres across
Taiwan. It has also collaborated with institutions such as the Goethe-Institut, with
projects and performances spanning Korea, Vietham, France, Germany, and the United
Kingdom. Its representative work, 7he Way Back, was nominated for the Taishin Arts
Award and toured to the Edinburgh Festival Fringe (Taiwan Season), ASSITEJ Bright
Generations in Marseille, and the Schone Aussicht Festival in Stuttgart. How / Learned
to Dance was performed at Guling Street Avant-Garde Theatre and received an annual
excellence award. Its newest work, 7he Voice, a bilingual piece in sign language and
spoken language.

Cast & Creative Team

Playwright | Choi Chieon

Director | Ray Lee (Lee Cheng-jui)

Cast | Niu Hsiao-ching, Chang Yun-chin, Chen Kuan-fu, Chen Ying-lou,
Cheng Yun-hsiang, Lo Cheng-yu

Play Translator | You Eun-ha
Translation Editor | Lin Kuan-ting, Wu Cheng-han
Surtitles Translator | Alyssa Kim
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Program details are subject to change. Any changes will be posted on the Taipei Performing Arts

Center website. All images are used with the permission of the artists.
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