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https://maac.io/7kzOM

Y& HER / AR
Date / Time

Y& 15
Venue

BEEEEIE
Notice

2026.10.2 rri. 19:30
2026.10.3 sat. 19:30

SILRE2MP L KEIFR
Grand Theater,
Taipei Performing Arts Center

O EiHZERA 165 71 - BRHIRAR - BRIRPEBRFER > BikT
EABSIEEEAL -

O ANET »HBFRE -

O EFE 14N EBRME -

O EHER D EMAERE « AR - &)~ BMoORBHAEAREE  FH
RAEIERIALE

© JERIERR : 10/2 (Fri.) 18:50 ~10/3 (Sat.) 18:50 » J&HiAI 40 Hi&
R 2 1BRIZERMEAET -

O JEBIESK : 10/2 (Fri.) - ERNRABIPEREERT -

© 165 mins, no intermission.

© In French with Chinese and English subtitles.

© Suggested Age 14+ years old.

© The performance contains nudity, strong language, violence,
loud sound effects, and sexual content. Please consider these
factors before attending.

© Latecomers and re-entry subject to discretion.

© Pre-performance talk: 40 minutes before each performance at the
TPAC 2F Sun Hall.

© Post-show talk: After the performance on October 2 in the Grand
Theater auditorium.
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1968 FARREH  EFRABATER » DEFBRA
BEMNEA#ILR  BREBEERE - SFEM+5 - BIfF
- —T=80 > fEmeEA _TERERES > KOEL AN -

HARE (MENIBHEY » DEEZINMEERBEEMES
RIEFEENS « RFLIREEDRE - (BZE) A%ART
BB ZE - ZHIE SR (ZIKEE) (Incendies) EHAE - Olmen Cessei
#EN4NK (Denis Villeneuve) iXiRAES? - ABERETR&ES

iR PEHERESERZET -
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HERFRENRFEZLRE « BB RIBHRS 5 E > fah ik
BN E - ZEIETNIEEHRE  AEBISENESEELRY
RN EES - BABTERRZERNTFE > BLEEAIS
BEARUER -
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2009 FREIHEEEMETEFEEMZEK » HLHRE 11 /)TN

(MZEPUEREY) (Le Sang des promesses) ; 2016 FE#EE
EEEEFRfAMEIRR (La Colline — théatre national) i
MBS 2026 & - BEMEAEERESBISCELE (2000
2016) ~ EEZTEEBTHE (2002) - ARFEFAEFRE
BIR#E (2009) ~fEEHTEINFRIZRBIBREOMELEIZE (2021)
FIREE - 2025 FEREBEAAEPT (College de France) B
/\Eak (EENEEL - % T/ ~ TEH) ~ TEEL —
BaEzl ey o IR BEEEAEEARNESR °
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NANEAESE | Wajdi Mouawad

EE

¥R | Patrick Le Mauff

F!Zﬁ%ﬁ | Maxime Le Gac-Olanié
FAEEE | Julie Julien

@zﬁﬂﬂ | Lucie Digout

% E5+ | Bérangeére Jade Fortineau

fal%& | Yuriy Zavalnyouk

EEHr | Emmanuel Besnault

B | Théodora Breux

#=F | Pascal Humbert and Charles Segard-Noirclére
EEBNIE | Vanessa Bonnet
[FRIE% | Pascal Humbert and Charles Segard-Noirclére
EAEMER | Guillaume Lepert
W& | Gilles Thomain
BSR4 | Annabelle Maillard
FEIEE | Ulrich Menke
BUIE4EEL | Solenn Réto
BE:Rst | Sylvére Caton
J&EYERET | Gilles Thomain
ARZEEZET | Isabelle Flosi
%T’E/ V5] | Iperté — Institut Poétique de Recherche Théatrale
EDEEE | La Colline — théatre national
158l RKEE | Arnaud Godest, Stephie Mazunya, Mohamed Bouadla, Simon Rembado
and Pascal Sangla

k8t | FRAN ASV
BRG] | ETA?lPIEl fzm‘%@‘

Iperté BABINACE2MRI{FARE (DGCA) F5
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A5l - BAELIEFIN - MBI IS E » BB EREMHIGENEES - BHE
(2 £)  (Dune » 2021 ; Dune: Part Two » 2024) -~ (ZZA1F) (Arival » 20716)
EEHIEEESEAE - ABEHIF (Denis Villeneuve) » B—4EHIEEHT Z1F (FINFE)
(Incendlies » 2010) - IF:2X#E SCEITEXAE S - BIA (Wajdi Mouawad) H9/a4
s ZEE o B SHIEFRINE LR - T EHIFZLE LRI AR EFRT
BEES -

M 2026 EILEMEINEAEALS - BIIA » HRNMETZEL - FEEIEHT (5.2
#) (Littoral - 1999) » HE#HEEHZ BESZERELZEH (HE) (Seuls -
2016) » EXFABINTAE - EBIIEARCEBE (xRS TIELIE# (Le
Sang des promesses) EEEEHHT [KEEZS - Z0THFEEE ZHFHIE 7R M
L IRAGESR

(LX) : REEEZTEEEF

TEEZSEBUNEST > HERAEFE BESAEMEKEL  REBEEZ TENR
Fo | — (BIXE) (Incendies » 2010) BHRANIEHBES o

BEARE - 849K (Denis Villeneuve) #TELL (REFRF 2049) (Blade Runner
2049 > 2017) ~ (YE) (Dune > 2021 ; Dune: Part Two » 2024) ZRIIERIL] / E
B RiRZIHBEHRALE  WaIEM (RXER) (Sicario» 2015) ~ (EE
172) (Arrival » 2016) D RIEIAMEEEREE T - BEMTEEREETT - 7AW »
WihiRA TER—4FNER > IRHEHEQBRESNER ) BS 2011 FHEME
RELBER TIIEREFER) (WAHEEFRETHIIEZRER) (LK) —
—ER%E 80 (RIEMEEFE)Y (Oedipus the King » R TETTAI 427 ) MNEREREHT
(Sophocles) =EE -
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B2 - @ME e ENEYRCHINENSREREYN  BRTORET L - 5
IR T EHETE Y T - TERL > ERATREERE  REBRIARSRET A
EIBE SR EH S B HOEE « AT > EEFEOTEAONS « 25 55
zoE > BRAESEE > (FUKE) FHNES 1975 Fit  REMBEN+AE
P -

= 2010 & - ERH LT > WA DER T - HILFEMRER ZNEZERAME
A > BHFFEEAE - HEAX TERERME) BURE - EXLEIALRE HERRER

REEERES - BME (Wajdi Mouawad) - 1R 2003 FFEIEZRIRERE - £H
RIARRY MREWE - AEZE  AEAE) - BfIBEERBIR - RFFR ATy -

RES - BRIEMNEREEIED > #iE (Nawal) BEERMN © THAVERIAEI A -
BNRFAEZEE DS > FEFESNARBEX - B—EZEZREEST ° R
REIANRBEX - BIRFEFIAR - AEAHE > FEZIELE EHNRT » AEERKRAHE
EBTRRIBZFMZIRRX - RERZF ° |

MERES 0 BET - BURBSEERRE - i8R TBRE—EBRABANNESE
AREHHMEL - MERBSECEEHRBEL - ZARE—IEFRBLUBEBSESE - RBRE
BRIAIRISUE > BMECHEARBRIERIRI - HARE—IEEEERBE SEASIUAHZ
ML > EREIREEM 7 — @M% » — 2RI - EERERIMAIMEH - tHaEH
EEANIER > —ERIR—EwU > EEREMNRILE -

EE > 2R RS > SFHR—IREAR () I -

ERXENTAREST - BE - FEANBEUREERS / 2T E2EBAIEIF
K/ EE/BEZA > BERSTHELR 19756 FE 1990 FiY ZREHMAE (Lebanese
Civil War) BEEFHFN - REFR - ERHESHFHIUFE  AIXERZEEEY
Rt > WERMESE » TRERIEEERSEmEREE -
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UM RS FRNREH > RERHRIMIEUE > NAIRTEERIFRERERE - BRI
Fo BERIMEEEZSTIENRENIEIK > £ BRI AEBRFEEEM - &1 1943
FHUERE - BRI EEH (BEERAS=E)  PHEH EEK  tERK) 88
LAIKZ B BUAET » ABEMEY TS  RENBERE - 24T » EUES
BITEE - MWEEEENBRGEELT - THRENEMIMERREBARER - MEMHRIER
AT REMISEAEERE -

REWTLERRMEBERRGAEES > BEHMRIERENEETE R - ENE 2 -
HEREIKEEZ (Maronite Christian) EEMNBIFRA - EBFEAHYEMES ; JZfhI{H
t1Ex (PEHERBHM) RAZEEE  ASHEGRGRENTAHEXRES - &2 5FE
ZHEENBABUEZREH - ERRE LA T EAVFHIRELE » EMEBIARE
TEBNZIRZBNEGEREER > B3| TiAH LN TEFERE - MAERR 1975 F
22 4 H13 H> AE#ES&4T (Beirut) 34 TEFENMBEELERESZH, » ZHRBZRER
RETAFNAE -

(&) : BE—ELERNNEF

THFENEX RMEHTEANBHSE > TEEAMBERFT - AMPIEEKEME  ERT
4 » MAWTRRIEDS - BME » 7 1978 FFX ABKEIZRE M » THkEk ) T 540 -
SR AEER ~ F 7T ATELA > BRARZEEBEMBEEMEARILE (Québec) -
RBIEREFT_+ZFE2XR - MiEtRERE - B REIERIERS - H& ZRIfFBA FRI
ZARIER] - WHL 2016 FEFEEBIBE KA MEIRR (Théatre national de la Colline)

A48 » EESTEIHE -

REW AR NEKN VAR IFFERS - BRATEE iinQEE—E=245 UR
Tl HEE - 58 - FTEREBA » BEMMER - B _ R ERE R —i
fwREfl R E— M8 -

BFEREWMABRTEE > BTES - BT —WAEER -REFEEERZEBRIE (I
5) (Seuls-2016) & s : TARHFNKIBRFAIRER > BSEMTERT ?

L FRFANEFER - BIRRETERER - REAREENKE - FR&mEE
REESR - BERFREBHN=F > thACEMFR T8F > M= TEZRET) - A
MBRSSRIFEEF B8 - SRAMRES 265 B, B 244 B ?
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AT > BARIPISET . T2 —BEEREDS - BREMNRS - 85 ABSE1ihRE
RERETHE > thELEEENERTERNEE  RTRERES - tEERES TE
HAallES,  RERERT > BFRERS  BTREEE— TEEARERSE
o > RESHEE -

A8 > FFELARARRMARZ—RREEET ) BEEERREE - MATERRE
R e > BERSTER T REBAERMNIREER - AAERTE » A7 {hE -
AT MR IEIRAY ~ RIRERRIPEEA -

(MB)Y ERT - B E 'XEZRY (Cycle domestique) | ZBE » i#3XEIE MSeuls) >
AEANENA « REMNA - TAKE (Harwan) > BEE - BREAA » BIAIE - &
ZER4EF0 o TSeulsy WIS - BRRINE—A » TRBIIE—EA—RERAE—EIA
T » Me—ATES AR

WEIFRES - BNAE—ABERL > BUREEE (Montréal) KGEBITMNEE > @
HERXAER 2R - BlOREFZHRREN MR R - RE—SHEREGE » (KmS
EEB#HAHE - BEMERRRENER @ TNRBMREEH#RE [REH. > K
BRERS 21 T—02 0 THBASHEEE - RIRESRAIAIEEE - J

ERHIRT 'REH > BERENARS - BlE - B 7 —LARRE - SEMEIE
B > BEBER - £ (QUKRE) RE » (RUKRE) si—BIfE (B2&) (Littoral >
1999) t2F - RAREW - RAEENENE R AEEZRMNBEM - B MEFE > DA TH
B&) BIEIl MR © (IB) NEEHMUBABRERNME  tABREE » AR
RBRE ;. (B2E) RHBER (Wilfrid) EERENER - THRAS THU BIH4H ;
(GUKES) MEAELENEN > FAERF » AEBELR  FEFE -
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(BZE) : BAEMSFRK

(B2&) M (XRF) F%A 'MEMSRH)  (Le Sang des promesses) ZAiI—_{E
HigAlikF & (FxHR) (Foréts) 1 (RZE) (Cielos) -MEFERF—EUMBHENES -
[M7EE) BEARAESASMBBMRMAT > /N FRE S KFAUEFIN -

(LK) NREBTES > LERRAXERY  STRABERTHRNES > FLHE
FRMMERNAL ; (B28) BHRER FtT) » —EMEUTMAKEE » EIEHER
RUSRAR > {ERLFE R IRIEEMM—XRER > WAZEBMERNGETE > BLSHKE
BRI Z FTTERVERAR ©

BBLBE LHRGRIOANR - M —BSHEEES « RASFUREREA  —TASEE
REMEHES . BIOTTBINES -

AT - BRERBIEE  &EF—U DIME —3 "5 BFHOAF2ZA - (I
5) BB - (BZE) BHBERIIKHE - (RUKRS) HIEHME - RSHNES
ERRBERIET » NIREMKE - RMENEREO - ZaiEd "85 832
XA ? o] BAERRNZ R AN UEEEE » AUEEERE » QIR XALEBEE » Frld

e REMAE —EEAEAFE ?RE » IFERF - UBFEERENIER &
MESLEIVEHR  BREBFHARRNES » KEERNEIR - B2 > BRECK - 7548
FER L AECK -

E2BFEEIF IMeEs) K> BEHIIIRAARSEGRBES (REWRY) 8F - b
RIRITERRS - BIARKRTE - FENRTE » EMEEEERIRER  BRBETEKXE -
BRENEEEINSEEBREKRIEZF ©

YU TRES ) - KRR THRERS) 55280 (Sceurs) (EH:EA (MHIK) ) A4S -
HEIE CBZE) ~ (FUIXEEBE) > EEEHEINEUNESE 2 FiARESOIKIER » 2AA
B (AN) #AEES TERIEREE, (Transitional Justice » JRE) TEEIFS, ) HYAETE -
ANAf R E R B BB AR R EAEH (Nuremberg Trials) - A% > BHEERBE « $TK
UL - ENNEEESEEZQRINRZTEESD - THEKIENIBEERAAIEE o

RE. 2R
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ZLIENIRTEIR - OISR RS - BMEAIERHENZLD » EREVD o TMEINERH
SAMNILEERE > MAE - #HEARNER (ZIXRE) » MRRBEAE - HEH -
mEE B B BREREENRR - AlE LEHERE/KNKATBEMN > 5800 (EEEELSE
BEE) (Romeo and Juliet - 1597) BERE » WEERST S —BIfF {(RE) (Tous des
oiseaux » 2018) HBIR - BEZRITEAEH » HMEFHARERFIE (Eitan) FIf
RAS - BRI EEZFRMREERSE (Wahida) ZRIENE » 2EIHEE « HiE - £
REBMPIRAER M

11

AT - BUERAZHRREBIFERTE » tURRIZRAEE—BR SR MR AR E AT HhAY
REWAE > Wi5:8 (MR FAE—UIERINRR > 2ECKERENRIFFIER - RS -
fil — A AS IS E M AT AVAETS > RBETERTERESE (Racism) BIAEIRH » EMARE
MREBNEMEBNEZBRER » RMEAMEER » NI EZRRERNIRAIAIEE

i@ BE - BHEtZRAERE - RMIBOFOEE > MBRFE - 02022 &F >
(RE) BERBAES > MPLEREBRNELFTE ; 2024 F » RERREH LERIE
{Wedding Day at the Cro-Magnons) (IfEIARBEERPNER » BEiEs (RES
RARNGRE] )  AIXEA (RE) HigEs THRUES) MRELLEHE -

R —ERMRIEN » —ERMRIEN—AT - BlREZRRIRIIEIE—I I8l
B8 ME—A > EERMEBSENER > EET ARBEEANZE > REREEE
FHRAERH > REERT—RTEFNER  BE > S AMASUER  SERREXRE
HIZREE » MR BEFAZREZRE » S FRFHORENZNEE -

R BEARRBRET - WBRBEFRFEA - EEFEREER  KESHARENS
B ? A EAEHELEFNED ? BANERNAZREEZEBRRN - AATMAZR ) —1
g) B8 -

REMN MAERAE2) NS > FEBIIFRER - #1MHS (Robert Lepage) EYEZHE!
RE | KHERFRBMS - REEE - ZEREER A8 —ERN - — @itk
EER > BREE BERREESZ M8 —ATS - BWRESH TR, -
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E25E/ BoRER / ERE% - Xe2a@iHkE (3 28?2 Bt > RREERE MR
RBEEMERER > REIPEARERBIRNAERR - A ERZE » R 7 ARRAIATEE
M > XA T 0 [MBRFEREMRN TR - FERIFHRAE - R
REMENIIE — oI - BBR TZEML o BR VIR BEREMFRTE - — YIS ERIPRTE

BIREBIRER

THRPRAR = AR

BIERFAN

MR BEAR] B2 R ETEM -
HgRHR

REBELRE

FHE > BERABRIIBES

T &2 a2 — 18 22 i el

ERE » SERENRERSER -

FEIRE > AR BH - WEBREAL » IBliER » TAGE - EeHpEs - IEERIE -
SAMZA > ERMER > AMREREESIPZEHMST - BT - BE - RE&RR
B OETERELER -

RE. 2R
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RS - 2HE TMEMSPH : (BZ2E) NEE—HIISBHEMTEEM
ZERANE

X/ BRBTT
SR / =8
MiniRtE / =%

g BINEE (FUNIEE) (Incendies - 2010) ~ (A /) (Dune » 2021, Dune:
Part Two » 2024) ZEiREREZIBHIEF E - #8774 (Denis Villeneuve) » HAZ#
FHIFan (FUIKIEL) IF XA S 2SS - BlA (Wajdi Mouawad)
HIBIIE « SEERK » 2026 E1LENEIFFIKIE L IZZTEIIEXAIELEEL » F#XKAEFS
/79 TIMZLIER BE<rF (8<2#2) (Littoral) -

13

MEXEENRE - #EF4 X (Denis Villeneuve) » BR (R KEFR)Y (Sicario »
2015) ~ ( E B AN E ) (Arrival » 2016) ~ (iR & ?r‘ﬁ F 2049) (Blade Runner

2049 > 2017) ~ PE) %% (Dune » 2021 ; Dune: Part Two » 2024) HE&Em o
NEZIEERE R ZIEREZEIE > MEIESE 83 ERITF21818 TRENER, 1B
B9 (ZUKBEED (Incendies » 2010) > B FRXAFEEISEEES - BME (Wajdi
Mouawad) 2R 2003 FHEIZEIE -

Ao ERAETTNTHEF Y —ERREARARKEEN LR » EREIR
wWR E=FERE > B ABIRRZ ERAFPEEET (Oedipus) ; »—HHE > MAR
AREIR > TRRERERTRERM (Dahesh) 1 » BRABERM 'G5t » HERE—
B MEERISHI R o

AR 1968 FRIRT - BE » EFRFEREEABMATER » DEFERBERAZEN
EX BREEIERE RSN AERSRABRZENNBEIER2— » A TIENERH
(Le Sang des promesses) Af{Z&E{E : Littoral ~ Incendies ~ Foréts ~ Ciels (HiEE%

BU% @ 8 ~ ZUK ~ FHFfk ~ RZ=E) o

SETH¥ > EEBREEN (B28) (Littoral » 1999) » RHE (REZRFIY (Cycle
domestique) MIFEEZE (flE) (Seuls» 2016) -
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HEIKRZEXEN > FIRMNEEGESEAN (B2 EHE - BREBEE) (£HE:E
2025) - IgEx BZE) ~ (B 2D (Incendies) MER - AXFELZEZHER >
Ao a2 (Tideline) (Shelley Tepperman :Z > 2002) ; BliF2ZE 2020 F[#E]
XK EIfT (Théatre national de la Colline) hR7ZS °

EREANXR > BT - BiER#Kk (BZE) rAIfE MR —EEE : 'RARE
FEERAE?

IHMEHED > #ARMSHE - AAFIRTEC  AABMERIETHDIEERZHR -
BASHNEEREECNIET - BERIIBLEE FRFfIEw  #55|FFIEBRIARITE

14

PRUA > TEDRRNDE BHEZ?BREBSGMNERRE > B2 KIE) B - 015 &
FIAFASAUMLAR(E - ERAHELAKIE > MERARA ENFE > BERSBE
BEURRNTHRAER > RAEHR - ERFIREDR > BMRNEERE—BhS > B

E—EEEZY ENMEEBNENZRR - KBEVER > T8EER  EN—1F
MR -

FERMFARAZER TKIE) >R TAEKE —EMER > RfIERTERZ TR
KIE) B2 RBRAIAR—H—® > RAR—E— BIEWE ZBZHERIER - B
S HE—BRAEEEXE » XAREAMLEE > BERES—EFEENEE ; 8
RBZE—EHER > RMBABEERE DR  XABRRAULAEE  REER—
8 MRy » #ERE TXEL > BRefhsE—ERAERFROL -

EHER > S8XARFBER (Wilfrid) EFER—EERRENEMER - &3 7
HYFEER ©

FIFMRERE—RER  AlEFEAER » SUARRMRITI > BBEIFHNS—LH
& MEEAENEIE  BEELNELT > fARE8RZY  BHERIERZA -

filREFRRVIERS - AR > BRBRIECARFTLNGEYS > SANBBECHEEMBIEENS
AR - AR ELRHRRYBEIEE - RIEREMASTE » RE > BHERRELERH
BRI - ZERBE - (ERBEULAUMTREANEF] » 1 RIBBRMIBIIR » FSE
Ko FSEEEEMLM T ER I HRIFAANE - RE > BFHERACEREFTEE -
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Hig » fERRIDSNARM (Simone) &M © THERNRXO > FFEBRIA 1 W
AT > RBEBNRXO > BRELEFE ThIAL 2IREE (Amée) » MKREEE
CIERARMABNER (Sabe) - EEA—(URAKRHENAAKRIEA (Massi) » ERifE
NEEMER > AAXHERL ; xERSREREERE > TEOME—TAERIERM
#Z7 (Joséphine) A TIEERENIEERFRE TR - BB ERIREAMSH
AE - BREEREBMARERRNFEAN > —EEEEE  5F TR NEE—FN
B ERIREEED - EEM - tFF ERRESEM » e T AR TRFR1 - RN
AN A ENRARIEE

BEHR—TXE - ERFHER OXM - (I8 FRARE > BREAREGNIFANE
By > EREAR LR  BHEKBXRLR

RFHERE  tARET -

FESp : R AEEE !

ER : FRME ? B—an |

(fthfF3—#ES< < )

(2B - BR—EASR - XBLOET - )

— T ABEEXERIIBANAAE > AXRBEIFANEER -
S - EEfER o ABEERTA NRIRERIRIR—HERAIA °
(PSR - FERXR o I8 7RI - fh IR - )

RIR - IBAEERE T EIRBEE—1TAEEEE -

FaSI © RO B ~ {REVBR RPN 2

P ARFIRH Y » BRET > KiRRRE - EEEE |

ER : B B S EE BN - SEABE NS © (MRS ?
BT RS

(R - AKX - igHK > IFAX - ZHAX > IHEX< )

RIA > E—HRARMKAIET > KRB SNAZRKIIEILNEE > MEXRE - AR
BEEBIERME » PERLRABBEXRMR » KEEEEA - AR » GKENHE—

% °

ER—RRX  HERAEMR : MAERFFETEDNS - SRR EIER >
BOGRE AR BAIE > ARERRERIERTTHRAVRGER - EAFIRVEREZERRIEE -
BB RRIER AR BREAE !
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MROY > fREEAY | BRLESS ABITRAVAGERER > hFIFTHE 7 thaO>r i > IEMAEESR © TR
ARERB?7IRER - 1 RERMMVIEMNEE - T8 | ZERREFHRA ! AR
HRY 75 BRMRBFET R > BIRNRY F - 1 ZRMFIRER T SR | TR
ARBET ? BIFNRER | | BT > BOF | ) ZRAMRETHNEE | RE > £—15E
AEe - BASHEIET > BFHEX !

RERBtTEEEREET RRERBUE » IRECE—EFRESEMERER » 7
BEBRIE 21 » FRIFCARIRBEEZE (Compulsive Repetition) ° #EHTLHITRER o —
SREEIIEPEEA R ZENTE - E—HARNAE > BEEAZANIL -

MR (RLKEEE) AFEBFNZEF > (B2E) IIARIEXE (Antigone) Z&
FEMBE 2R » AEZZUFPLSRIERZNER - (BZE) FNEN  BREEE
KRR EEZA MR > MEERRN : TEMERREN—ERRS » B&
AEE — Bl BRI R HNERE —EREREERSM ! 4

BIFHRES TRIRXIE) HNBS  —ERELENZF > MBRFIET > AItE
RRMILE » EAGERNHF—IRCKE - BB EHAZEM > BESEIBEHR—
B 1O BE—IERWLE > AAIUEZEBNE © WA TIESE » REMEENSI
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LITTORAL WAJDI MOUAWAD

Introduction

When tidings of his father’s passing cross the sea to find him through the phone in
dawn’s grey light, Wilfrid commits to an improbable journey. To a father who was a
mere phantom in life, he offers a final, impulsive vow: to return the body to the soil of
its origin.
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Yet, landfall reveals a homeland erased. Here, death has lost its ritual: the graveyards
are full, and the earth is a minefield of forgotten burials. An unclaimed body is an
impossibility. Shunned by those who survived, Wilfrid is left to wander a broken map,
shoulder-to-shoulder with the deepening scent and weight of a father who cannot be
buried.

En route, he encounters a cadre of youths orphaned by the same silence—Simone,
Amée, Sabe, Massi, and Joséphine—each the custodian of an unspoken trauma.
Bound by a shared vacuum of lineage, they embark on a collective pilgrimage toward
the sea, taking turns to carry the body that belongs to no one and everyone.

A lonely rite of passage dissolves into a shared exodus. Searching for a place where a
ghost might rest, they confront a stark, existential silence: when the dead are denied
a grave and the past is but a trail of debris, how can the living stitch together a map of
the heart?

The world of L/ttoral is built upon a skeletal stage: tape delineates the maps of the
mind, and physical bodies on stage construct the geography. Here, poetic breath
and sonorous depth carry the gravity of all things. In the friction between reality and
dream, this burial becomes a radical inquiry into the essence of being.
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Artist

WAJDI MOUAWAD

Playwright, Director, Actor: Wajdi Mouawad, France

Wajdi Mouawad is a playwright, director, actor, and the
preeminent force in contemporary Francophone theatre.
Born in Lebanon, 1968, his portfolio traces a trajectory
of exile from Beirut to Paris and then Québec. Having
over forty publications translated into twenty languages,
his voice has become a definitive bridge between
Mediterranean history and Western avant-garde theatre.

Mouawad’s reputation is anchored in his tetralogy, Le Sang
des promesses, an epic exploration of ancestral trauma
and identity scarred by war. While L/ttoral (Tideline) serves
as the cycle's haunting genesis, its successor, Scorched
(/ncendies), reached global acclaim through Denis
Villeneuve’s Oscar-nominated cinematic adaptation.

Rooted in the triptych of ancestral memory, war, and
identity, Mouawad’s writing transmutes private trauma
into modern epics, often fusing the gravitas of Greek
tragedy and French linguistic density with the cinematic
momentum and magical realism of Québécois aesthetics.

In 2009, Mouawad served as the Associate Artist of the
Festival d’Avignon, premiering his monumental eleven-
hour marathon, Le Sang des promesses. Since 2016, he
has presided as the Artistic Director of France’s La Colline
- théatre national. His career is marked by the highest
honors, including the Grand Prix du Théatre de l'Académie
Francaise and the European Drama Award. In 2025, he
was appointed to the College de France to deliver his
landmark lecture series, "Writing verbs”—an ontological
deconstruction of the creative act as a fundamental mode
of existence, and a metaphysical trajectory through the
verbs to be, to see, to tremble, and ultimately, to die.

©Simon Gosselin
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Production Team

Text and direction: Wajdi Mouawad

Cast

Le pére, The Father: Patrick Le Mauff
Wilfrid: Maxime Le Gac-Olanié
Joséphine: Julie Julien

Simone: Lucie Digout

Knightess: Bérangere Jade Fortineau
Amé: Yuriy Zavalnyouk

Massi: Emmanuel Besnault

Sabbé: Théodora Breux

Musicians: Pascal Humbert and Charles Segard-Noirclere
Staging assistant: Vanessa Bonnet
Original Music: Pascal Humbert and Charles Segard-Noirclére
General stage technician: Guillaume Lepert
Lights technician: Gilles Thomain
Sound technician: Annabelle Maillard
Surtitles operator: Ulrich Menke
Production director: Solenn Réto
Sound design: Sylvere Caton
Lighting design: Gilles Thomain
Costume design: Isabelle Flosi
Production Iperté: Institut Poétique de Recherche Théatrale
Production at the creation La Colline: théatre national
Special thanks to Arnaud Godest, Stephie Mazunya, Mohamed Bouadla, Simon
Rembado and Pascal Sangla
Special thanks FRE\IIJ\I%II\.\ILSJ 23
DE TAIPEI A\2#H&
Iperté receives support from the French Ministry of Culture through the Directorate
General for Artistic Creation (DGCA).

WAJDI MOUAWAD
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Further Reading

Incendies: Engrave My Name in the Sun
Wadji Mouawad

Writer / Tsai, Ruo-Chun
Editor / Huang, Sea

“When the vow is kept and the silence broken, then a stone may be laid upon my grave,
and my name engraved there, in the sun.” — the dying words of the protagonist’s
mother Nawal, in /ncendies (2010).
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In recent years, Denis Villeneuve has swept the Academy Awards with science-fiction
and epic films such as Blade Runner 2049 (2017) and the Dune saga (Dune, 2021;
Dune: Part Two, 2024), having earlier broken into the main competition at Cannes with
Sicario (2015) and at Venice with Arrival (2016). And yet the film that changed his life
and carried him onto the international stage, was his debut at the Oscars in 2011: the
"Canadian war film" (as Wikipedia describes it) /ncendies, a Sophoclean tragedy in the
manner of Oedipus the King (c. 427 BCE).

For Villeneuve, the film links directly to the suffering of Palestine, with the word
“Palestine™ appearing fleetingly on a pane of glass within it. In reality, however,
the film is set in an alternate timeline, which allows its war to take on a relatively
universal cast, one that points at no specific ethnicity. Even so, a close reading of
its landscapes, its architecture, its languages, and other such elements allows the
viewer to recognize that /ncendies alludes to the fifteen-year civil war that erupted in
Lebanon, 1975.

When the film was first released in 2010, critics noticed its choice to blur real time
and place. Yet this may equally have been Villeneuve's way of remaining “faithful to
the source.” The screenplay is adapted from the 2003 stage play of the same name
by Wajdi Mouawad, a Lebanese-born, Canadian, Francophone writer. In those very
qualifiers, “Lebanese-born, Canadian, primarily French-speaking,” we can obliquely
sense the exile that lies behind the name.
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In Mouawad's original play, Nawal speaks thus: “Stand no stone before my grave,
carve my name nowhere; vow-breakers have no epitaph. A vow was not kept. The
silent have no epitaph. There was silence. No stone, no name carved upon a stone, no
epitaph carved for an absent name upon an absent stone. No name. "

Nawal's dying words are a projection of Wajdi Mouawad's own experience. He once
said, "l come from an unspoken history; not because it is hard to tell, but because it
refuses to be told. | come from a culture that will not tell its own history and wishes
only to keep its pride, even when it holds incontrovertible proof and traces of that
history. | come from a culture that refuses to face what it cannot take pride in, and
this reality has bred a kind of schizophrenia, a kind of madness. Within this fixation on
the traces there also lies an immense anger, a resentment that, whatever else may be
said, springs from precisely this source.

23

Fiction, or call it "disappearance,” arises from a long-standing silence, willingly or
imposed.

The subject of this essay is Wajdi Mouawad. Before formally introducing this
playwright, director, and actor, so renowned across the theatre and art worlds of
Europe and America, one must learn a brief account of the “"Lebanese Civil War” that
unfolded from 1975 to 1990. For his works are all the product of that war; something
unspeakable and unavoidable. Only by turning toward that history, then, can we truly
read the cruelty that runs through Wajdi's work.

Lebanon, on the shores of the Mediterranean, has by virtue of its singular geography
long served as a strategic passage commanding the meeting point of Europe, Asia,
and Africa. Since ancient times this land has gathered a diversity of peoples and
religions. Before World War Il, it was part of the French Mandate for Syria, and later
gained independence to become a state in 1943. At its founding, Christians (chiefly
the Maronites), Muslims (Sunni and Shia), and the Druze each received a share of
political power, and by this arrangement the country arrived at a relatively balanced
and stable political and economic order. Yet with the establishment of Israel and the
ensuing contest with the Palestinians over territory, more than a hundred thousand
Palestinian refugees poured into Lebanon, an influx widely regarded as the pivotal
factor that upset the Lebanese equilibrium.
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The intricately interwoven geopolitics of Lebanon, and of the Middle East more
broadly, cannot be fully set out within this essay. To put it in reduced terms: the
governing system, led by the Maronite Christians, belonged to the camp of the
Western powers, while the pan-Arab community (the Muslims) and the leftist
factions aligned with the bloc of Arab states allied to the Soviet Union. As the Muslim
Palestinians migrated into Lebanon, they strengthened the local Muslim community,
which in turn drew the various religiously defined factions into ever-greater tension
and set off a civil arms race. On 13 April 1975, conflict between the two sides erupted
in the capital, Beirut, with the Ain al-Rummaneh Bus Massacre—the prologue to
Lebanon’s fifteen-year civil war.

Seuls: Imagining a Day Without Diaspora

Fifteen years of turmoil left hundreds of thousands dead or wounded and nearly a
million displaced. People moved from one place to another or fled into exile; and
Wajdi Mouawad, not yet ten years old, Lleft Lebanon with his family in 1978, fleeing his
homeland. They escaped first to France, where they stayed some five years. When
their visa expired, they emigrated to Québec, Canada, where they would live for more
than two decades. Mouawad's creative life seeded in Québec , which later took root
in France. From 2016 he served as artistic director of France's Théatre national de la
Colline, stepping down until only this year.

Lebanon, France, Canada, France, this itinerary marks Mouawad's path of exile. He
has lived, from first to last, in a country named “exile.” He says that every Lebanese
has two mothers: the second mother, like their first who bore them, brings them into
this "world”"—and her name is War.

War forced the Lebanese to adopt different nationalities, languages, and another
script for life. In Seuls (2016), a piece he wrote, directed, and performed himself, he
asks: “/f we had never left Lebanon, what would | have become ?”

He recalls his childhood that came before the war as something dazzling, radiant as
a thousand splendid suns: lift your head and there was the deep blue sky; underfoot,
thickets of trees overgrown with figs. For the three years that overlapped with war in
his childhood, he does not remember anyone saying "war.” They said, “It's about to go
off.” He and his friends turned the shelling into a game: Was today's shell a 255 or a
2447

WAJDI MOUAWAD
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And yet, concerning that war, a "silence” persisted within the Mouawad household. No
one was willing to explain to him what had happened; he could come to understand
this chapter only through the works of historians. He has described it as "an utterly
shameful war”: fathers killing sons, sons Killing brothers, sons raping mothers—
“strangers had to tell me my own story.”

Time, however, did not efface what he felt. For him, time does not smooth; instead,
time brews. Exile is at once destruction and deliverance: it freed Mouawad from
hatred; for in exile he became the other, the stranger he had hated and failed to
understand.

Seuls is the first work in Mouawad's "domestic cycle” (Cycle domestigue); its
French title, Seuls, may be rendered as "the solitary ones,” "the lonely ones.” The
protagonist, Harwan (Mouawad himself) is the very sum of solitude and loneliness.
The plural form of Seuls is at once one person alone and a group of people alone: this
was never one man's exile, but the diaspora for generations to come.

Performed in full by Mouawad alone, the piece follows Harwan, a doctoral student
in Montréal who, gripped by the anxiety of writing his thesis, enters into a dialectic
with his ever-distant, silent father. Their debate tears open old scars and, by doing
so, compels him to face himself at last. The question he puts to his father, "If we had
never left Lebanon, what would | have become?” is followed by "l wouldn't be here. |
would be speaking Arabic.”

Here "Lebanon” appears, and Mouawad, playing Harwan, even speaks some Arabic,
a rare occurrence in his earlier works. Arabic is not heard in /ncendies, nor in its
predecessor, Littoral (1999). No Lebanon, Palestine, nor Christianity and Islam
has ever appeared thus far. Homeland and war are presented precisely through
“vanishing”: the Harwan of Seuls is unable to fold himself into the strange foreign
land, he belongs neither here nor there; the Wilfrid of L/ttoral bears his father's
corpse on his back, adrift across a homeland called simply “homeland”; the Nawal of
Incendies wants no stone, no epitaph, no name, no memory, and no existence.

WAJDI MOUAWAD
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Littoral: Whence Have | Come

Littoral and /ncendies are the first two works of the tetralogy "The Blood of Promises™
(Le Sang des promesses), followed in turn by Forests [Foréts/ and Heavens [Ciels). In
each, a vow is sworn in blood; and this "blood of promises” may be read as the rivers
of blood that flow from a promise betrayed, or equally as the fresh amber of blood in
which a vow is kept forever.

The Nawal of /ncendies leaves dying words that send her twin son and daughter back
to their homeland to fulfill an unfinished vow, and so to unseal a hidden and cruel
past. Littoral, too, begins with a "death”: a soul bound by blood to the homeland, a
spirit that cannot be severed, sends Wilfrid shouldering his father’s corpse and spirit.
For the sake of his own ghost-like existence, he sets out on a journey home in search
of a place to lay a soul to rest.

Those who set out on the journey may encounter strangers uprooted by the same war,
a band of travellers hemmed in by the same nightmare of an imposed silence.

In Mouawad's plays there is often a “silent one,” someone who will not speak of "that”
war, like the father of Harwan in Seuls, the father of Wilfrid in L/ttoral, the mother
Nawal in /ncendies. Mouawad's own childhood was hemmed in by silence, and silence
robbed him of speech and so left him unable to identify the wound: how can he point
to "that” war? And whence had | come? Yet what he had once felt was so vivid, so
deafening, so beautiful and so desperate; how could “it,” the Lebanese Civil War,
possibly not exist? Thus, he goes on writing to resist silence, to resist the dissolving of
history and memory, to resist the war's endless rending of the self he would become;
and above all, to resist the fires of war, the fires that go on burning, still, in the
homeland.

“When | began writing ‘The Blood of Promises,’ | realized that no one was willing to
speak of that war [in Lebanonl]. | was also in that state. When you do not mention it,
it becomes unmentionable, and this signifies a kind of amnesia. But | could not go on
immersed in that amnesia.”

WAJDI MOUAWAD
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The "vanishing” state of the homeland shifts with the second work of his “domestic
cycle,” Saeurs (literally, "Sisters”). In creating Littoral and /ncendies, Mouawad came
to see that European history can be named because Europe, or rather Europeans,
attempt to “reckon with history” (transitional justice], as in the Nuremberg Trials
that followed Nazi Germany's defeat. For only by confronting history and breaking
the silence, by making perpetrator and victim look upon each other’s atrocities and
wounds, does any possibility arise to end the cycle of hatred.

Ending the cycle of hatred is the founding motif behind Mouawad's creative thought.
“The Blood of Promises” naturally adopts this, and Villeneuve's film /ncendies does
not depart from that original intent either. In the story, Nawal comes from a Maronite
Christian family yet falls in love with a Muslim from a community at odds with her
own, a premise found in Romeo and Juliet (1597), and one that recurs in another of
Mouawad's plays, 7ous des oiseaux (2018; "Birds of a Kind"). The latter's design is
more intricate still, depicting the love between Eitan, a German Jewish scientist, and
Wahida, an Arab American graduate student of Moroccan origin. The whole play is
interwoven by German, English, Hebrew, and Arabic.

Mouawad is deeply marked by the tragedians of ancient Greece. Accusing tragedy by
means of tragedy, he regards the Lebanese Civil War to be utterly shameful, adding
that blood lineage is the root of every tragedy, since the fires of war are kindled by
those deemed outsiders. Therefore, by losing the shackles of bloodline, he figures
a humane spirit that would sever racism at the root. Through his characters he lays
bare the absurd condition in which the victim is also the perpetrator, blurring the
borders, widening the chance to break free from collective hatred.

WAJDI MOUAWAD
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Wajdi is like Harwan is like Harwan: solitary, a single figure set within a polarized
world, having chosen a path few have trodden and only projecting factual display
across a distance, offering no judgment. Exhibiting the cruelty of war and its ugliness,
Mouawad wishes that people might return and recover an instinct long since lost: the
nature we had as children, when our hearts lay open to the world.

“That characteristic belongs not only to children but to us grown-ups too. Surely
life cannot be like this: suffering and then growing used to it. Must we face boredom
without end? | don't know how others get through it, because | can't.” —Harwan, in
Seuls.

Harwan, by way of a concept he calls the "sociology of imagination,” examines
the solo performances of the playwright Robert Lepage: how, through projection-
screen scenography, Lepage challenges the settled laws of time and space, so that
a character is displaced in an instant from one era, one place, to another. This is the
falling "aloneness” in which Harwan is suspended; the "world” in which Mouawad
himself is too suspended.

When body and identity is torn apart by space and world, how can we recognize the
self? Hence, Harwan asks what he would have been "had he never left Lebanon,”
enthralled by the script that was never realized, yet in this the past strangled the
possibility of the future.

In the end, however, in the conclusion of his thesis, Harwan arrives at the paradox
at the heart of the "world” that had torn him apart: limits and possibilities are not
binary oppositions; that “space” is where all possibility resides, where every dream
flourishes—

WAJDI MOUAWAD
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The finite belongs to the infinite,

the limit holds the infinite within,

the border brings an opening,

and a milestone on the road to the unimaginable.
The obscure dissolves,

the surface gives up its depths,

and there the soul no longer represses itself

but opens toward a space

where the body, at last, is free.

To embrace limitation is to arrive at freedom. As in life itself, to cross the border is to
be born anew. Soul and flesh, reason and feeling, man and woman, one person and
another, none set within some rigid, sharply partitioned borders. Wajdi Mouawad,
through Harwan, has long since answered the world.
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