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https://maac.io/7kzON

nuggw/wm 2026.10.3 sat. 14:30
2026.10.4 sun. 14:30
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Globe Playhouse,

Taipei Performing Arts Center

BETREIE O EiEZ R4 120 piE » BAPIGAKRE » BRIRPERBEFENER > AL
Notice (IN-EFEEIEINCE
O EXEE - HmFHE-
O EE 14U LERME -
O BHEIDEHMAERE - FEHE - &1 BoRBHUEARBE > 5H
RUHBIFIAL o
O SEAIER; : 10/3 (Sat.) 13:50 * 10/4 (Sun.) 13:50 » JEH AT 40 2
BN 2 EKIGERRAAETT

© 120 mins, no intermission.

© In French with Chinese and English subtitles.

© Suggested Age 14+ years old.

© The performance contains nudity, strong language, violence,
loud sound effects, and sexual content. Please consider these
factors before attending.

© Latecomers and re-entry subject to discretion.

© Pre-performance talk: 40 minutes before each performance at the
TPAC 2F Sun Hall.
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KR FRBER (ZIKRE) RERERES - BME » FEBREHENRT
ABAR > EXZa LoBRERFEMEEZEA -

*EE - BREEE— AMRET SEIRSRR - IntEEER
“En solo, Wajdi Mouawad explose les limites du théatre.”
Radio télévision suisse
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2009 FREIHEEEMETEFEEMZEK » HLHRE 11 /)TN

(MMZEPUEREEY (Le Sang des promesses) ; 2016 FE#Ei%
EEEEFRfAMEIRR (La Colline — théatre national) i
WREERE 2026 &F - BENEABEHEREIXELZE (2000
2016) ~ ABEMBEXEBETEE (2002) -~ AFEFAZEMRE
BIR#E (2009) ~fEEHTEINFRIZRBIBREOMELEIZE (2021)
LTRSS 0 2025 Eﬁ’z\?i%ﬁ/z}%ﬂn (Collége de France) &
/\Eak (EENEEL - % T/ ~ TEH) ~ TEEL —
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“S ~ ESEETEE” | Wajdi Mouawad
EEIBERS | Charlotte Farcet
ESHEBYIE | Vanessa Bonnet
EaEM#E | Guillaume Lepert
ZEOFMT | Eric Morel

YEYFAMT | Gilles Thomain
BERMI | Annabelle Maillard
FEERIE | Uli Menke

BUEHES | Solenn Réto
ARZLERET | Isabelle Lariviére
BE:%:t | Michel Maurer
FEIS4 | Michael Jon Fink
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BESHBHIEEBETER  EXRERIBFLESHMMPIRREERIENSTS > hE M
AUCRIEPREREE - B LB L - REEGIHBIRIERZABHIEN » RFRAR
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MERREASRIRIBMNS - HBRIFRRS - BlE (Wajdi Mouawad) Z28 ° 7EfRY
fEm - SECEF USRS > MEA—REENFE - EUFERMERSTHNEEAL
fih D EFHR - BEEE—RERRISH °
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EBTRRIBZFMZIRRX - RERZF ° |

MERES 0 BET - BURBSEERRE - i8R TBRE—EBRABANNESE
AREHHMEL - MERBSECEEHRBEL - ZARE—IEFRBLUBEBSESE - RBRE
BRIAIRISUE > BMECHEARBRIERIRI - HARE—IEEEERBE SEASIUAHZ
ML > EREIREEM 7 — @M% » — 2RI - EERERIMAIMEH - tHaEH
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AT REMISEAEERE -

REWTLERRMEBERRGAEES > BEHMRIERENEETE R - ENE 2 -
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{Wedding Day at the Cro-Magnons) (IfEIARBEERPNER » BEiEs (RES
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(ME) I8 -

REMN MAERAE2) NS > FEBIIERER - #1MHS (Robert Lepage) EIEEE!
RE | KHERFRBMS - REEE - ZEREER A8 —ERN - — @itk
EER > BREE BERREESZ M8 —ATS - BWRESH TR, -



(M &)

16

RE. 2R

SIE e [ 58

E25E/ BoRER / ERE% - Xe2a@iHkE (3 28?2 Bt > RREERE MR
RBEEMERER > REIPEARERBIRNAERR - A ERZE » R 7 ARRAIATEE
M > XA T 0 [MBRFEREMRN TR - FERIFHRAE - R
REMENIIE — oI - BBR TZEML o BR VIR BEREMFRTE - — YIS ERIPRTE

BIREBIRER

THRPRAR = AR

BIERFAN

MR BEAR] B2 R ETEM -
HgRHR

REBELRE

FHE > BERABRIIBES

T &2 a2 — 18 22 i el

ERE » SERENRERSER -

FEIRE > AR BH - WEBREAL » IBliER » TAGE - EeHpEs - IEERIE -
SANMLA - EiEEE > AMREREEZ SR BT -AS - BHE - FELRRS -
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SEULS WAJDI MOUAWAD

Introduction

“I wish | no longer had to say ‘l." | wish | could cease to care for all things. | wish
someone else could say ‘he’ for me.”

At the age of eight, on the eve of his exodus from a civil war-torn Lebanon, Wajdi
Mouawad sowed these words into the silence of his room. Thirty years later, they have
sprouted into Seuls.

Harwan, a Lebanese doctoral student in Montréal, finds himself stranded in the
final stretches of his degree. His niche dissertation, Frames as Spaces of ldentity
in the Solo Performances of Robert Lepage, is a clinical mirror of his own fractured
existence. Caught between conflicting cultures and torn by the very frameworks

17

meant to define him, Harwan watches as his estrangement from his father deepens
and his mother tongue, Arabic, dissolves word by word.

When language can no longer function, body and color seize the stage. A brush in hand
and paint hemorrhaging the space, Harwan transfigures both himself and the theatre
into a vast, visceral canvas, commencing a ritual of unlearning silence to rediscover
the syntax of living.

Seuls marks a definitive milestone: Mouawad’s first work as sole author, director, and
performer, inaugurating his acclaimed Cycle Domestigque. In French, the title Seuls
is a pluralized solitude—an acknowledgment that the man alone on stage is never
truly solitary. Through a polyphonic layering of text, video, recorded echoes, and live
painting, the work shifts restlessly between forms of expression. Drawing inspiration
from Rembrandt's 7he Return of the Prodigal Son, Mouawad summons the child
perpetually unable to find his way home.

In an era where home and belonging have become fugitive concepts, and the sense of
internal exile is a universal condition, Seuls offers no easy solace. The man standing
naked amidst the paint is Harwan. He is Mouawad. He is the reflection of any one of
us.
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Artist

Playwright, Director, Actor: Wajdi Mouawad, France

Wajdi Mouawad is a playwright, director, actor, and the
preeminent force in contemporary Francophone theatre.
Born in Lebanon, 1968, his portfolio traces a trajectory
of exile from Beirut to Paris and then Québec. Having
over forty publications translated into twenty languages,
his voice has become a definitive bridge between
Mediterranean history and Western avant-garde theatre.

©Simon Gosselin

Mouawad’s reputation is anchored in his tetralogy, Le Sang
des promesses, an epic exploration of ancestral trauma
and identity scarred by war. While L/ttorallTideline) serves
as the cycle's haunting genesis, its successor, Scorched
(/ncendies), reached global acclaim through Denis
Villeneuve’s Oscar-nominated cinematic adaptation.
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Rooted in the triptych of ancestral memory, war, and
identity, Mouawad’s writing transmutes private trauma
into modern epics, often fusing the gravitas of Greek
tragedy and French linguistic density with the cinematic
momentum and magical realism of Québécois aesthetics.

In 2009, Mouawad served as the Associate Artist of the
Festival d’Avignon, premiering his monumental eleven-
hour marathon, Le Sang des promesses. Since 2016, he
has presided as the Artistic Director of France’s La Colline
- théatre national. His career is marked by the highest
honors, including the Grand Prix du Théatre de l'Académie
Francaise and the European Drama Award. In 2025, he
was appointed to the College de France to deliver his
landmark lecture series, "Writing verbs”“—an ontological
deconstruction of the creative act as a fundamental mode
of existence, and a metaphysical trajectory through the
verbs to be, to see, to tremble, and ultimately, to die.
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Production Team

“Text, direction and interpretation”: Wajdi Mouawad
Dramaturge: Charlotte Farcet
Director Assistant: Vanessa Bonnet
Stage Manager: Guillaume Lepert
Stage Technician: Eric Morel

Light Technician: Gilles Thomain
Sound Technician: Annabelle Maillard
Surtitles Operator: Uli Menke
Production director: Solenn Réto
Costume design: Isabelle Lariviere
Sound design: Michel Maurer
original music: Michael Jon Fink
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Trauma, Healing, and Homecoming: Wajdi Mouawad and His Works

Writer / Huang, Kai Chun
Editor / Huang, Sea

Their taciturn mother leaves a will, instructing the twins to seek out the father and
elder brother they have never met. The siblings travel to a foreign land they have
never known, setting foot in their mother’s homeland for the first time. ...After years
of losing touch, a son suddenly receives news of his father’s death. He resolutely
decides to take his father’s body back to his homeland for burial, setting out to find a
final resting place for a father who is almost a stranger to him...
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These stories, which begin with rupture and farewell, come from Wajdi Mouawad. In
his works, death is often not an ending, but the opening chapter of another story. This
seems to echo Mouawad’s own life. In his youth, he experienced a profound farewell
of his own.

In 1975, the Lebanese Civil War broke out. It stemmed from deep divisions between
Lebanese Christians and Muslims. Following World War |, French rule had intensified
tensions among the country’s various religious sects. The establishment of Israel
in 1948 led to a massive influx of Palestinian refugees into Lebanon. By the 1970s,
Lebanon had also become a base for Palestinian organizations fighting against
Israel. These historical developments further intensified tensions between Lebanese
Christians and Muslims, and the conflict increasingly took on the character of a proxy
war. At the time, Christians largely belonged to the pro-Western, pro-Israel camp,
while Muslims and leftists generally aligned themselves with the pro-Soviet Arab
states.

In April 1975, the Lebanese Kataeb Party, a Maronite Christian faction, claimed to
be retaliating for an attack on a church in eastern Beirut. Its members attacked a
bus carrying Palestinians, killing all thirty passengers on board and triggering the
outbreak of the civil war.
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By 1978, the war showed no sign of ending. To escape the conflict, ten-year-old Wajdi
was forced to bid farewell to his childhood homeland and flee to Paris with his family.
As a teenager, he moved to Québec, Canada, where he studied at a drama school and
began to make a name for himself in the Canadian theatre scene. Wajdi now lives in
France and is one of the most internationally influential playwrights, directors, and
actors in contemporary French-language theatre. His experience of moving between
and navigating different cultures has made diaspora, trauma, and identity central
concerns in his theatrical work.

Among his best-known works is the four-part cycle Le Sang des promesses. The
second installment, /ncendies (2010), which was later adapted into a film, is perhaps
the best known. It follows a pair of twins who, after their mother’s death, gradually
uncover the painful secrets of her past. The first installment, Littoral (1999), tells of a
man who carries his father’s body back to his father’s homeland in search of a place
to bury him, encountering along the way a group of young people who, like him, have
lost those closest to them and have nowhere to turn. Another of Wajdi’s major works,
Seuls (2016), was written, directed, and performed entirely by him. The work most
closely reflects his own life experience: its protagonist, Harwan, a Lebanese-Canadian
doctoral student in Canada, struggles with his dissertation while looking back on his
past and reckoning with the rupture between his present life, his childhood homeland,
and his father.
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Diasporic trauma and journey of healing

Wajdi's work frequently revolves around trauma. He once described those who carry
trauma as being numb to its weight, comparing it to “carrying an empty backpack
into which someone drops a small stone every day—so small that you barely notice
it. Day after day, the backpack grows heavier, yet you remain unaware. Then one day,
something happens and you are able to take the backpack off... You suddenly feel as
light as a feather, only for someone to put the backpack back on your shoulders. It is
only then that you realize how much you have been carrying.”
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Perhaps all trauma is difficult to recognize at first, and intergenerational trauma
even more so. Many refugees and children of refugees who fled their homelands
in childhood, like Wajdi, carry only fragmented and hazy memories of war—or may
never have experienced the conflict firsthand at all. Yet the trauma of war can still be
passed down from one generation to the next through their parents.

In /ncendies, the twins only begin to understand their mother’s silence after
uncovering the secrets she kept in a foreign land. In L/ttoral, Wilfrid arrives in his
father’s homeland and comes face to face with a land scarred by war, as well as the
deep wounds left in the wake of his father’s long absence. In Seul/s, Harwan sifts
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through his childhood memories, recalling how his father, after going into exile
abroad, had said that he had sacrificed his own life for the sake of his children’s
future, leaving mixed feelings of resentment and regret.

These mothers and fathers, rendered speechless or absent by the weight of their
trauma, find themselves in distant and uneasy relationships with their children. And
so, without realizing it, their children too take up the backpack of trauma.

Today, the descendants of refugees and immigrants who have a public voice often
come from families that place great value on their national history and culture
and have a strong sense of national identity. They tend to have some knowledge
of a “homeland” they have never visited. Even if that image is filtered through a
romanticized lens, it can still form a profound emotional bond—one that sustains their
advocacy, giving them the impetus to speak for their homeland and fight for its rights.
Yet the stories Wajdi tells portray another kind of refugee or immigrant descendant,
one that is less visible to the public. Their elders, unwilling to revisit the painful
experiences of the past, rarely speak to the younger generation about their homeland.
Born and raised elsewhere, these descendants may find it relatively easy to assimilate
into the mainstream society around them. At the same time, they gradually lose
the ability to speak their mother tongue and grow increasingly distant from their
“homeland,” making the prospect of returning ever more remote.
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Yet the pain of diaspora does not simply fade because it has been left untouched
for a long time. Someone in the family must eventually confront and work through
the trauma of those who came before in order to truly come to terms with it. In both
Incendies and Littoral, the twins and Wilfrid are propelled onto their journeys by an
unseen force following the deaths of their parents. They may not recognize it at first,
but they are nevertheless answering a call from the trauma, embarking on a journey
to lay the dead to rest.

Trauma crouches in a distant land, waiting for them to uncover it, listen to it, mourn it,
and remember it. When the journey finally comes to an end, the souls of the dead can
at last find rest, and the living can finally find peace.

Wajdi has said that theatre can bring personal and collective trauma to the surface,
allowing us to see the wounds hidden within ourselves. Through his stories, he
reminds us that once a wound has been seen, there is hope for healing.
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The many meanings of “homecoming”

“Returning to the homeland” is a deeply complicated experience. A “homeland”
should, in theory, be the place that those who have left behind yearn for most deeply.
Yet for Wajdi's characters, the homeland becomes increasingly unfamiliar as they
grow accustomed to life elsewhere, even as family and childhood ties make it feel
intimately close.

Returning to the homeland means confronting family trauma and tangled
memories all over again, a process that can be painful, unsettling, and emotionally
overwhelming. Their relationship with the homeland is far too complicated to be
summed up in a few words.

Perhaps this is what a homeland truly looks like. After all, there are few places in this
world that are purely beautiful. So, for those who can no longer easily return, where
does a sense of belonging lie? Some choose to return and rebuild their relationship
with their homeland. Others choose to embrace the place where they have spent many
years, severing ties with their inherited culture and assimilating into mainstream
society.
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Yet Wajdi's work tells us that perhaps this is not a binary, either-or choice. There may
even be a third answer.

In Seuls, he stands alone on stage, layering recordings, photographs, video, paintings,
and other forms of text, while weaving together conversations with others and with
himself to create a world of his own. Within this space, he maintains his connections
with the outside world while remaining free from the gaze of others, expressing
himself fully.

“Homecoming” is no longer simply a matter of choosing whether to return
somewhere. It can also mean actively creating new possibilities—a place of belonging
where one can move freely and fully be oneself. Identity is a multiple-choice question:
one can belong to one side, or choose not to belong to any side at all.

Through his plays and performances, Wajdi faces his audience while also confronting
himself—his own experiences and everything that has shaped his life. On stage, he
embraces the complexity and multiplicity of identity, creating a “home” of his own.
And precisely because this “home” resists easy definition, it takes on a universal
quality, allowing everyone to recognize a part of themselves within it.
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Incendies: Engrave My Name in the Sun
Wadji Mouawad

Writer / Tsai, Ruo-Chun
Editor / Huang, Sea

“When the vow is kept and the silence broken, then a stone may be laid upon my grave,
and my name engraved there, in the sun.” — the dying words of the protagonist’s
mother Nawal, in /ncendies (2010).
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In recent years, Denis Villeneuve has swept the Academy Awards with science-fiction
and epic films such as Blade Runner 2049 (2017) and the Dune saga (Dune, 2021;
Dune: Part Two, 2024), having earlier broken into the main competition at Cannes with
Sicario (2015) and at Venice with Arrival (2016). And yet the film that changed his life
and carried him onto the international stage, was his debut at the Oscars in 2011: the
"Canadian war film" (as Wikipedia describes it) /ncendies, a Sophoclean tragedy in the
manner of Oedipus the King (c. 427 BCE).

For Villeneuve, the film links directly to the suffering of Palestine, with the word
“Palestine™ appearing fleetingly on a pane of glass within it. In reality, however,
the film is set in an alternate timeline, which allows its war to take on a relatively
universal cast, one that points at no specific ethnicity. Even so, a close reading of
its landscapes, its architecture, its languages, and other such elements allows the
viewer to recognize that /ncendies alludes to the fifteen-year civil war that erupted in
Lebanon, 1975.

When the film was first released in 2010, critics noticed its choice to blur real time
and place. Yet this may equally have been Villeneuve's way of remaining “faithful to
the source.” The screenplay is adapted from the 2003 stage play of the same name
by Wajdi Mouawad, a Lebanese-born, Canadian, Francophone writer. In those very
qualifiers, “Lebanese-born, Canadian, primarily French-speaking,” we can obliquely
sense the exile that lies behind the name.
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In Mouawad's original play, Nawal speaks thus: “Stand no stone before my grave,
carve my name nowhere; vow-breakers have no epitaph. A vow was not kept. The
silent have no epitaph. There was silence. No stone, no name carved upon a stone, no
epitaph carved for an absent name upon an absent stone. No name. "

Nawal's dying words are a projection of Wajdi Mouawad's own experience. He once
said, "l come from an unspoken history; not because it is hard to tell, but because it
refuses to be told. | come from a culture that will not tell its own history and wishes
only to keep its pride, even when it holds incontrovertible proof and traces of that
history. | come from a culture that refuses to face what it cannot take pride in, and
this reality has bred a kind of schizophrenia, a kind of madness. Within this fixation on
the traces there also lies an immense anger, a resentment that, whatever else may be
said, springs from precisely this source.
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Fiction, or call it "disappearance,” arises from a long-standing silence, willingly or
imposed.

The subject of this essay is Wajdi Mouawad. Before formally introducing this
playwright, director, and actor, so renowned across the theatre and art worlds of
Europe and America, one must learn a brief account of the “"Lebanese Civil War” that
unfolded from 1975 to 1990. For his works are all the product of that war; something
unspeakable and unavoidable. Only by turning toward that history, then, can we truly
read the cruelty that runs through Wajdi's work.

Lebanon, on the shores of the Mediterranean, has by virtue of its singular geography
long served as a strategic passage commanding the meeting point of Europe, Asia,
and Africa. Since ancient times this land has gathered a diversity of peoples and
religions. Before World War Il, it was part of the French Mandate for Syria, and later
gained independence to become a state in 1943. At its founding, Christians (chiefly
the Maronites), Muslims (Sunni and Shia), and the Druze each received a share of
political power, and by this arrangement the country arrived at a relatively balanced
and stable political and economic order. Yet with the establishment of Israel and the
ensuing contest with the Palestinians over territory, more than a hundred thousand
Palestinian refugees poured into Lebanon, an influx widely regarded as the pivotal
factor that upset the Lebanese equilibrium.
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The intricately interwoven geopolitics of Lebanon, and of the Middle East more
broadly, cannot be fully set out within this essay. To put it in reduced terms: the
governing system, led by the Maronite Christians, belonged to the camp of the
Western powers, while the pan-Arab community (the Muslims) and the leftist
factions aligned with the bloc of Arab states allied to the Soviet Union. As the Muslim
Palestinians migrated into Lebanon, they strengthened the local Muslim community,
which in turn drew the various religiously defined factions into ever-greater tension
and set off a civil arms race. On 13 April 1975, conflict between the two sides erupted
in the capital, Beirut, with the Ain al-Rummaneh Bus Massacre—the prologue to
Lebanon’s fifteen-year civil war.

Seuls: Imagining a Day Without Diaspora

Fifteen years of turmoil left hundreds of thousands dead or wounded and nearly a
million displaced. People moved from one place to another or fled into exile; and
Wajdi Mouawad, not yet ten years old, Lleft Lebanon with his family in 1978, fleeing his
homeland. They escaped first to France, where they stayed some five years. When
their visa expired, they emigrated to Québec, Canada, where they would live for more
than two decades. Mouawad's creative life seeded in Québec , which later took root
in France. From 2016 he served as artistic director of France's Théatre national de la
Colline, stepping down until only this year.
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Lebanon, France, Canada, France, this itinerary marks Mouawad's path of exile. He
has lived, from first to last, in a country named “exile.” He says that every Lebanese
has two mothers: the second mother, like their first who bore them, brings them into
this "world”"—and her name is War.

War forced the Lebanese to adopt different nationalities, languages, and another
script for life. In Seuls (2016), a piece he wrote, directed, and performed himself, he
asks: “/f we had never left Lebanon, what would | have become ?”

He recalls his childhood that came before the war as something dazzling, radiant as
a thousand splendid suns: lift your head and there was the deep blue sky; underfoot,
thickets of trees overgrown with figs. For the three years that overlapped with war in
his childhood, he does not remember anyone saying "war.” They said, “It's about to go
off.” He and his friends turned the shelling into a game: Was today's shell a 255 or a
2447
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And yet, concerning that war, a "silence” persisted within the Mouawad household. No
one was willing to explain to him what had happened; he could come to understand
this chapter only through the works of historians. He has described it as "an utterly
shameful war”: fathers killing sons, sons Killing brothers, sons raping mothers—
“strangers had to tell me my own story.”

Time, however, did not efface what he felt. For him, time does not smooth; instead,
time brews. Exile is at once destruction and deliverance: it freed Mouawad from
hatred; for in exile he became the other, the stranger he had hated and failed to
understand.
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Seuls is the first work in Mouawad's "domestic cycle” (Cycle domestigue); its
French title, Seuls, may be rendered as "the solitary ones,” "the lonely ones.” The
protagonist, Harwan (Mouawad himself) is the very sum of solitude and loneliness.
The plural form of Seuls is at once one person alone and a group of people alone: this
was never one man's exile, but the diaspora for generations to come.

Performed in full by Mouawad alone, the piece follows Harwan, a doctoral student
in Montréal who, gripped by the anxiety of writing his thesis, enters into a dialectic
with his ever-distant, silent father. Their debate tears open old scars and, by doing
so, compels him to face himself at last. The question he puts to his father, "If we had
never left Lebanon, what would | have become?” is followed by "l wouldn't be here. |
would be speaking Arabic.”

Here "Lebanon” appears, and Mouawad, playing Harwan, even speaks some Arabic,
a rare occurrence in his earlier works. Arabic is not heard in /ncendies, nor in its
predecessor, Littoral (1999). No Lebanon, Palestine, nor Christianity and Islam
has ever appeared thus far. Homeland and war are presented precisely through
“vanishing”: the Harwan of Seuls is unable to fold himself into the strange foreign
land, he belongs neither here nor there; the Wilfrid of L/ttoral bears his father's
corpse on his back, adrift across a homeland called simply “homeland”; the Nawal of
Incendies wants no stone, no epitaph, no name, no memory, and no existence.
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Littoral: Whence Have | Come

Littoral and /ncendies are the first two works of the tetralogy "The Blood of Promises™
(Le Sang des promesses), followed in turn by Forests [Foréts/ and Heavens [Ciels). In
each, a vow is sworn in blood; and this "blood of promises” may be read as the rivers
of blood that flow from a promise betrayed, or equally as the fresh amber of blood in
which a vow is kept forever.

The Nawal of /ncendies leaves dying words that send her twin son and daughter back
to their homeland to fulfill an unfinished vow, and so to unseal a hidden and cruel
past. Littoral, too, begins with a "death”: a soul bound by blood to the homeland, a
spirit that cannot be severed, sends Wilfrid shouldering his father’s corpse and spirit.
For the sake of his own ghost-like existence, he sets out on a journey home in search
of a place to lay a soul to rest.

Those who set out on the journey may encounter strangers uprooted by the same war,
a band of travellers hemmed in by the same nightmare of an imposed silence.

In Mouawad's plays there is often a “silent one,” someone who will not speak of "that”
war, like the father of Harwan in Seuls, the father of Wilfrid in L/ttoral, the mother
Nawal in /ncendies. Mouawad's own childhood was hemmed in by silence, and silence
robbed him of speech and so left him unable to identify the wound: how can he point
to "that” war? And whence had | come? Yet what he had once felt was so vivid, so
deafening, so beautiful and so desperate; how could “it,” the Lebanese Civil War,
possibly not exist? Thus, he goes on writing to resist silence, to resist the dissolving of
history and memory, to resist the war's endless rending of the self he would become;
and above all, to resist the fires of war, the fires that go on burning, still, in the
homeland.

“When | began writing ‘The Blood of Promises,’ | realized that no one was willing to
speak of that war [in Lebanonl]. | was also in that state. When you do not mention it,
it becomes unmentionable, and this signifies a kind of amnesia. But | could not go on
immersed in that amnesia.”



SEULS WAJDI MOUAWAD

Further Reading

The "vanishing” state of the homeland shifts with the second work of his “domestic
cycle,” Saeurs (literally, "Sisters”). In creating Littoral and /ncendies, Mouawad came
to see that European history can be named because Europe, or rather Europeans,
attempt to “reckon with history” (transitional justice], as in the Nuremberg Trials
that followed Nazi Germany's defeat. For only by confronting history and breaking
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the silence, by making perpetrator and victim look upon each other’s atrocities and
wounds, does any possibility arise to end the cycle of hatred.

Ending the cycle of hatred is the founding motif behind Mouawad's creative thought.
“The Blood of Promises” naturally adopts this, and Villeneuve's film /ncendies does
not depart from that original intent either. In the story, Nawal comes from a Maronite
Christian family yet falls in love with a Muslim from a community at odds with her
own, a premise found in Romeo and Juliet (1597), and one that recurs in another of
Mouawad's plays, 7ous des oiseaux (2018; "Birds of a Kind"). The latter's design is
more intricate still, depicting the love between Eitan, a German Jewish scientist, and
Wahida, an Arab American graduate student of Moroccan origin. The whole play is
interwoven by German, English, Hebrew, and Arabic.

Mouawad is deeply marked by the tragedians of ancient Greece. Accusing tragedy by
means of tragedy, he regards the Lebanese Civil War to be utterly shameful, adding
that blood lineage is the root of every tragedy, since the fires of war are kindled by
those deemed outsiders. Therefore, by losing the shackles of bloodline, he figures
a humane spirit that would sever racism at the root. Through his characters he lays
bare the absurd condition in which the victim is also the perpetrator, blurring the
borders, widening the chance to break free from collective hatred.
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Wajdi is like Harwan: solitary, a single figure set within a polarized world, having
chosen a path few have trodden and only projecting factual display across a distance,
offering no judgment. Exhibiting the cruelty of war and its ugliness, Mouawad wishes
that people might return and recover an instinct long since lost: the nature we had as
children, when our hearts lay open to the world.

“That characteristic belongs not only to children but to us grown-ups too. Surely
life cannot be like this: suffering and then growing used to it. Must we face boredom
without end? | don't know how others get through it, because | can't." —Harwan, in
Seuls.

Harwan, by way of a concept he calls the "sociology of imagination,” examines
the solo performances of the playwright Robert Lepage: how, through projection-
screen scenography, Lepage challenges the settled laws of time and space, so that
a character is displaced in an instant from one era, one place, to another. This is the
falling "aloneness™ in which Harwan is suspended; the “"world™” in which Mouawad
himself is too suspended.

When body and identity is torn apart by space and world, how can we recognize the
self? Hence, Harwan asks what he would have been "had he never left Lebanon,”
enthralled by the script that was never realized, yet in this the past strangled the
possibility of the future.

In the end, however, in the conclusion of his thesis, Harwan arrives at the paradox
at the heart of the "world” that had torn him apart: limits and possibilities are not
binary oppositions; that “space” is where all possibility resides, where every dream
flourishes—
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The finite belongs to the infinite,

the limit holds the infinite within,

the border brings an opening,

and a milestone on the road to the unimaginable.
The obscure dissolves,

the surface gives up its depths,

and there the soul no longer represses itself

but opens toward a space

where the body, at last, is free.

To embrace limitation is to arrive at freedom. As in life itself, to cross the border is to
be born anew. Soul and flesh, reason and feeling, man and woman, one person and
another, none set within some rigid, sharply partitioned borders. Wajdi Mouawad,
through Harwan, has long since answered the world.
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