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Notice

2026.10.16 Fi. 19:30
2026.10.17 sat. 19:30
2026.10.18 sun. 14:30

SEELREFE2MPLO EEF
Blue Box,
Taipei Performing Arts Center
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© 60 mins, no intermission.

© Language: Performed in Mandarin, with English surtitles.

© Recommended for audiences aged 12 and above.

© Latecomers will not be admitted. Tickets are non-refundable and
non-exchangeable.

© Pre-performance talk: 40 minutes before each performance at the
TPAC 3F Blue Box foyer.

© Post-show talk: After the performance on 17th, October in the Blue
Box auditorium.
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WANG MO-LIN "EPILOGUES™ BODY PHASE STUDIO

Introduction

“You have preserved what you have forgotten, while | search my memories for what |
have lost. Upon returning from Yangmingshan on June 2, 2024, | felt as though | had
confirmed the presence of a void—left by someone who had been taken away—that
now shone glaringly bright in my heart. | sensed that someone was missing from
my life, and as | realized | would have to continue on my own path in the theater, a
sudden sense of loneliness washed over me.”

Epilogues features Wang Mo-Lin, now in his later years, appearing on stage in person.
The work unfolds as a theatrical document performance, anchored in the final
recorded interview of his late friend Zhuo Ming. It also serves as a heartfelt milestone
for the Body Phase Studio, founded by Wang in 1991, marking a journey spanning over
four decades.

As a second-generation waishengren ( Mainlander’s) born and raised in postwar
Taiwan, Wang's formative years took him from Tainan—the island’s historic former
capital—to Taipei. There, he grew into what his mother described as a youth “without
fear of consequence.” Confronted with his unruly, Nezha-like rebellious energy, his
father sent him to a political warfare cadet school, where he underwent strict military
discipline. It was through this institutional trajectory that, in the early 1970s, he met
his senior Zhuo Ming, who would later become a lifelong artistic comrade as both
entered the turbulent emergence of Taiwan’s Little Theatre movement.

With advancing age and the gradual decline of the physical body, the breadth of his
actions may have narrowed, yet his intellectual inquiry continues to deepen. He
remains actively engaged in understanding different generations, while constantly
revising or dismantling the outdated frameworks he has come to recognize within
himself.

In this work, Wang constructs a text that merges autobiography, criticism, and archival
documentation, reorganizing historical contexts and reflecting on visible temporal
nodes on stage. It traces the imprints—marks and wounds—left on people and
material objects, as well as the lingering thoughts that permeate the world, seeping
into its fissures and refusing to dissipate. This complex undertaking begins with Zhuo
Ming’s testimony and unfolds through ongoing dialogues with contemporaries such as
Chen Chieh-Jen, assembling a cross-generational ensemble whose creative spectrum
generates a collective meditation on the present.
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Artist

BODY PHASE STUDIO

Wang Mo-Lin

Wang Mo-Lin was born in Tainan in 1949. At the age of
eighteen, he was admitted to the drama department of
Fu Hsing Kang College. After graduation, he served in
the military for ten years, and after retiring at the rank
of major, went to Tokyo from 1982 to 1984 to study sho-
gekijo, literally little theatre, and Butoh dance. He was
deeply inspired by Yasuo Yuasa's notion of body, which
became the core of his future observations and discourse.
After returning to Taiwan, he worked as a journalist
for two years at Ren Jian magazine. In 1987 soon after
martial law was lifted, he planned the environmental
theater event October, which was performed on the site
of disused structures near the sea, and then in 1988,
presented Taiwan's first action theater work, Driving Evil
Spirits off Lanyu Island. In 1991, Wang established Body
Phase Studio, which promoted performance art in Taiwan
by planning the International Performance Art Festival.
From 2005 to 2008, he served as the artistic director of
Guling Street Avant-garde Theatre. Wang has directed
many plays, including the Black Hole series and Solo
Shakespeare Project, and authored Portrait of Post-Showa
Japan, Urban Theater and the Body and On the Taiwanese
Body. Wang Mo-Lin's work combines social movements
with action theater to challenge the mainstream and resist
mechanisms that continue to dominate the individual and
body. Through his works and writings about contemporary
Taiwan theater, Wang has established a foothold in theater
as social practice and cultural movement, and constructed
his work's unique aesthetic framework and dialectical view
of history. His long-term theater practice continues with
a sustained critical spirit, showing the significance of the
times without compromise.

© FFH
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Body Phase Studio

Body Phase Studio is a revolutionary non-profit Taiwanese arts group dedicated
to international cultural exchange. It was founded by Wang Mo-Lin, a pioneer
of independent theatre in Taiwan. Since its establishment in 1991 till today, by
hosting various international arts festivals and theatrical productions, it has
enabled Taiwanese artists to exchange aesthetic ideas and perspectives with their
international counterparts. It can be said the studio has opened a window to the world
for local theatre professionals following the Little Theatre Movement in Taiwan of the
80s. In 2005, founding the Guling Street Avant-garde Theatre Executive Committee,
the arts group consistently advocates the convergence, interaction and opinionating of
different groups holding the same contemporary spirit.
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Production Team

Concept, Director & Performer | Wang Mo-Lin

Set Design | Chen Chieh-Jen

Music Design | Wang Ming-Hui, Yang Cheng and KonFuFighting
Projection and Video Design | Wu Chun-Hui, Yeh Che

Lighting Design | Huang Chun-Yen

Dramaturgy & Development | Wang Chun-Yen

Text Collaboration | Tung Yung-Wei, Wang Chun-Yen, Wu Sih-Fong, Liu Ya-Fang
Assistant Director | Tung Yung-Wei

Producers | Yao Lee-Chun, Yang Kai-Ting

Executive Producer | Tsai Chia-Feng

Stage Manager | Lin Chia-Yu

Stage Assistance | Luo Wan-Yu

Stage Technical Directors | Hsu Tsung-Jen

Audio Technical Director | TP Chen

Video Technical Supervisor | Huang Yen-hsun

Master Electrician | Wu Tzu-Hsien

Assistant Director | Mou Ruo-Ting, Chang Zong-Kun, Peng Wei-Yuan
Stage Technicians | Lin Chia-Hsin, Chiu Po-Yuan, Lin Chien-Yu, Kuo Ning
Audio Technicians | Chao Chih-Yao, Chen Shih-Hsin, Wang Yu-Kai, Shao Ko-Han
Lighting Technicians | Su Chuan-Wei, Hsu Yu-Ling, Hsu Chieh

Video Technicians | Ting Chang-En, Cheng Ching-Hung

Translator | Ngo Tjer-Hong

Photographer | Hsu Ping

Documentation | Grain Studio

Graphic Design | PoPo

Casebook Editor | Wu Sih-Fong, Yu Chia-Jung
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* This production was developed as part of the Creative Dramaturgy Program at TPAC
Campus.
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Co-organizer

TAIPEI PERFORMING ARTS CENTER
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.

www.tpac-taipei.org
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