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© Duration: approx. 110 minutes without intermission.

© Mandarin Chinese, no surtitles.

© Suggested Age 15+.

© Pre-show talk: 40 minutes before each performance at the TPAC 2F
Sun Hall.

© Post-show discussion: 10/18 Sun. at the Globe Playhouse.

© Latecomers will not be admitted, and tickets are non-refundable
and non-exchangeable.

© This performance contains strobe or intense lighting effects,
depictions of violence, loud sound effects, and theatrical smoke.

© The presenter reserves the right to make changes to the event and
retains the right of final interpretation.
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THE SUN 4 CHAIRS THEATRE

Introduction

Before there is understanding, we are destined to kill one another.
Extreme positions, ideological divides...
Between day and night lie the shadows of extinction and the promise of evolution.

In the late 21st century, an unidentified virus sweeps across the globe, splitting
humanity into two races: newly evolved humans, known as Nox, who are rational,
long-lived, and rule the world but who are only able to come out at night; and
uninfected humans that have not evolved, known as Curio. Although able to tolerate
sunlight, Curio are forced to live in poor chaotic conditions in an autonomous region.
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Upon fulfilling the requirements for evolution, two Curio, who have known each
other since childhood, develop diverging ideas about the future. A young Nox guard
inadvertently sets off a conflict between them and their village that threatens their
very survival. In the face of extreme positions, ideological divides, and different
realities, the only consensus is the will to survive.

Following its premiere in early 2011, Tomohiro Maekawa's 7he Sun sent shock waves
through Japan with a subsequent adaptation by legendary director Yukio Ninagawa.
In addition, a film version of the same title was made and starred Ryunosuke Kamiki.
At the time, no one could have known that this science fiction premise would become
prophecy, as humanity was forced to undergo a test of survival. In 2024, 4 CHAIRS
THEATRE and its artistic director Tora Hsu revisited this classic from a post-pandemic
perspective, creating a Taiwanese version directed by Hsu, with script adaptation by
Chen Yi-En. Following its premiere at the Taipei Arts Festival, it received rave reviews,
as well as six nominations for the inaugural Taipei Theatre Awards in 2025, winning in
the Best Director and Best Video Design categories. In early 2026, 7he Sun began its
international tour at the Huayi - Chinese Festival of Arts in Singapore. This October,
this philosophical fable with prophetic undertones returns to the Taipei Arts Festival,
to once again question humanity's divisions and choices in its quest for survival as it
faces global upheaval.



THE SUN 4 CHAIRS THEATRE

Further Reading

The Sun Rises Again: A Theater Experience of Imagined Conflict Resolution
Text / linlinpupu

Director Tora Hsu adapted Tomohiro Maekawa’s well-known play 7Ae Sun. On the
surface, this work appears cloaked in cold science fiction. Dig deeper and you will
find a hidden mirror that reflects society and individuals. In an increasingly polarized
society in which daily order is penetrated by geopolitical fog and algorithms operate
day and night offering no escape, the post-apocalyptic world constructed in 7he Sun
provides a detached viewing space in which Nox and Curio are perfectly abstract
mirror images.

“By keeping our distance, it seems that we are able to be more rational, or at least not
get caught up in our emotions and state of mind so quickly.”
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Hsu astutely grasped the premise of Maekawa’s script: Science fiction is allegory
and allegory creates distance from the present. There has been long-term tension
as people maintain defensive and offensive stances along the political spectrum and
in social media debates. When audiences do not feel forced to immediately choose
a side, and are in a seemingly distant post-apocalyptic world, they are able to re-
examine long-held adversarial stances that have become numbed by daily routines.
To highlight the most important theme and better meet audience members where
they are, waiting for the next sunrise, Hsu and playwright Chen Yi-En adapted the
original script to a local context. In the process, they faced crucial and challenging
issues such as the reconstruction of “geographical spaces” and “cultural and ethnic
identities.”

In the original script, the geographical divide between Nagano and Tokyo corresponds
to the class and economic tug-of-war between urban and non-urban areas in Japan.
Taiwan is smaller and the distance between Taipei in the north and Pingtung in the
south cannot support a fractured, heterogeneous space. Therefore, the Taiwanese
version was not based on real places. Rather, the idea of a fantasy world was taken
to the extreme. A vague and imaginatively tense boundary was created for a “new
East Asian federation.” Moreover, the foreign land that the characters yearn for is
transformed into Shinrytkyu.
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Further Reading

This blurring of geographical spaces not only echoes Taiwan’s long-standing
collective anxiety of shifting boundaries and identities, but also profoundly rewrites
the characters” motivation for survival. In the Japanese version, this motivation is
based on an aspect of Japanese culture that can be described as “moral guilt and
atonement.” In the Taiwanese adaptation, this is transformed into a psychological
connection to the land: “Because this is home, | am staying.” This burden of guilt,
which originally belonged to individuals, is elevated to a resistance effort by a group
facing a survival crisis and willing to endure imperfection and pain to hold onto their
roots.

In the handling of the political spectrum, this adaptation rejects cheap factional
divisions. The character played by Tsuei Tai-Hao is not a one-dimensional villain or
radical symbol but, rather, a complex existence squeezed out from the margins of
power. Through his choices and conflicts, simplified binary thinking is dismantled.
During 7he Sun’s Singaporean tour, an audience member remarked, “This is a science
fiction allegory from a very Taiwanese perspective.” This “Taiwanese perspective”
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reflects the real struggle and fatigue of marginalized people as they seek to
compromise, survive, and resist as power is monopolized in the name of progress and
reason.

During our discussion, Hsu exhibited a profound awareness of contemporary social
media and political discourse. He pointed out that contemporary debates are not about
the pursuit of truth. Rather, they are a type of “performative conflict” for the social
media stage. People are “constantly paying attention to others, while being aware
that they are also being paid attention to.” There is time to carefully craft social media
posts. But every minor disagreement becomes irreconcilable position statements.
The seemingly neutral “we need to discuss this” is a declaration that one is sticking to
one’s position, while waiting for the other party to compromise or back down.

In terms of mise-en-scéne, the visual tension is palpable. Nox hold cameras which
they use to shoot and project real-time images. “The lens itself becomes an
extremely authoritarian medium. As the camera pans, this is only what the audience
sees.” This design in which a special class of people has the power over what others
see not only successfully creates a science fiction experience, but also metaphorically
suggests that modern technology and authoritarian institutions use information and a
monopoly on perspective to examine and define others.
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Further Reading
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When discussing real-life conflicts, Hsu mentioned the shock he felt during the 318
Movement. “That wasn’t a ‘God’s perspective’ through a television screen. Rather, it
was a feeling of disorientation and an instinctive sense of danger while experiencing it
in person on the streets.”

Could it be that this kind of “physical” and “live” experience is the final line of defense
against algorithms and Al technologies?

Through extreme contrasts, 7he Sun questions the irreplaceable nature of the human
body. The actors were not asked to portray mechanical, otherworldly characters.
Nox are rational and suppress emotion, while Curio are of flesh and blood and able
to express sentiment. Even though they bear signs of disease and aging, which make
them appear vulnerable, they retain the most primal human feelings and memories.

The 2025 production of 7Ae Sun garnered a series of accolades and awards. The most
moving aspect of this work remains the profound connection between the script and
the contemporary environment. In 2026, 7he Sun is no longer merely about a public
health crisis. It is about how contemporary Taiwanese people and contemporary
humans confront polarization, loneliness, and even digital entrapment.

Leaving the theater after the performance, we once again must honestly confront our
own bodies and fears, as well as our positions and responses, in this era of division.
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Further Reading

Creating a Brutal Prophecy: Tora Hsu on the Birth of 7he Sun
Text / linlinpupu

The Sun, directed by 4 CHAIRS THEATRE's Artistic Director Tora Hsu, premiered in
2024. 1t not only received critical acclaim but also nods for Best Director and Best
Video Design at the inaugural Taipei Theatre Awards in 2025. In 2026, it was chosen
for the Huayi - Chinese Festival of Arts in Singapore. In October of this year, it returns
to the Taipei Performing Arts Center’s Globe Playhouse, inviting audiences to once
again engage in a debate about the future.
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Many audience members have been reluctant to put the story of 7he Sun behind
them. They have extended the themes presented on stage to their own lives, political
stances, and even moral judgments. The high level of creativity is evident from the
script to the performances and stage and video design. Hsu says that he did not expect
audiences to continue enthusiastic discussions of this work.

“People have not only been talking about technique and mise-en-scéne but have also
been debating plot points. At the time, | thought 74e Sun would be like the other many
works of 4 CHAIRS THEATRE. It would be performed well and then it would be over. |
never thought that it would spark so much discussion.”

Thinking back to the year 2023, when he first read the script for 7hAe Sun, what
surprised Hsu the most was the handling of the science fiction theme. He says, “In
Taiwan, theater productions based on science fiction are rare. Many people equate
science fiction with a high budget. So, this genre is not common. After reading the
script, | found that 7Ae Sun is less science fiction and more allegory. To a certain
extent, all science fiction stories are allegories.”

The fascination with prophecy lies not in whether it comes true or not. As Hsu
considered how to throw questions back to the audience, his first thought was not the
characters, but the space.
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Further Reading

“During stage design meetings, | clearly stated that a massive space was needed.
Based on budget constraints and further talks, this ultimately evolved into a giant
wall. In terms of video design, | considered that, for Taiwanese audiences, the
connection to science fiction stories is mostly from films. The opening video serves to
immerse audiences in the world of 7Ae Sun, similar to watching a David Fincher film
that incorporates the split-comping technique. Real-time images are added to amplify
the inner conflicts and feelings of the characters, which are projected onto the giant
wall, providing audiences with a more intense sensory experience, because for the
following 30 to 40 minutes the actors enter a relatively quiet state in which there is
much dialogue. The overall design is based on pragmatic considerations.”
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Through seamless collaborations in stage, lighting, and video design, a barren, cold,
alienated world is created in which the characters’ opposing stances, postures, and
values are highlighted to lead audiences through a set of twists and turns. However,
science fiction is not a genre all actors can handle well. For the major roles, there
was little hesitation on Hsu’s part. He turned to several actors he had worked with
for a long time. “David Chu is very well suited to the role he plays. In my mind, the
character Tseng Chih is someone who pushes the sanctimonious members of the
social elite to the extreme. Lin Zi-Heng and Tsai Yi-Ling are actors of ‘the flesh and
blood school.” They are adept at expressing emotion and | rarely need to give them
extra guidance. As for Yang Chia-En, in addition to outstanding acting skills, he is quite
good at evoking empathy for the character he is portraying. The character Ouyang
Shen-Fan requires a certain level of audience appeal. | believe that the audience is
willing to spend time understanding him.”

In Hsu’s opinion, casting is to a certain extent an exercise of permutation and
combination. The actors’ personal attributes are important. But what is even more
important is that they complement one another, and as they interact in the same
world, they do not appear out of place.
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In contrast, it took more time to fill other roles. “After deciding to produce 7he Sun,
| spent several months observing young actors. | noticed Li Wei-Cih and Rico Wei. |
felt that they had the qualities best suited to their respective roles. Once we began
rehearsals, their performances were in no way inferior to those of the veteran actors.
They showed no signs of stage fright or hesitation in front of those more senior than
them. They presented a level of maturity and stability beyond their years.”

In the past, discussions of 7he Sun focused on the futuristic landscape constructed
based on stage, video, and overall design. However, Hsu has always believed that
without the support of the actors, even the best design is no more than an empty shell.
“I think the actors are the ones who help me the most, every single one of them. |
have often thought of the role of director as being special. It is more like a creative
manager than a creator. The director is the only member of the creative team who
doesn’t execute creative ideas. My job is to get the ball rolling. | convey needs and
expectations to the actors and see what they respond to me with.”

Faced with an unfamiliar science fiction text, the actors rely on their years of
experience to bring the characters to life and express their warmth. As such, 7he Sun
is not just an allegory that reflects reality, but also a believable world.
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Artist

Director: Tora Hsu

Artistic Director of 4 CHAIRS THEATRE, Tora Hsu holds an MA in Advanced Theatre
Practice from the Royal Central School of Speech and Drama, and is currently a full-
time lecturer in the Department of Theatre Arts at Taipei National University of the
Arts, as well as a co-curator of the 2025 Tainan Arts Festival. He was selected as
one of the 2021 “People of the Year” by Performing Arts Review [PAR) Magazine, a
recipient of Cloud Gate’s Art Makers Project in 2022, and a participant in the Onassis
AiR 2025/26 residency program in Greece. As a theatre director, his works span
a wide spectrum—from Taiwanese originals and localized adaptations to popular
entertainment and socially engaged theatre. His creative vision centers on collectivity,
pursuing a text-based “new realism” aesthetic. Several of his productions have been
nominated for the Taishin Arts Award. He received the Best Director Award at the
inaugural Taipei Theatre Awards for 7he Sun, and his work is also supported by the
2025 Taipei Theater MVP Grant from Taipei Performing Arts Center.

21

Playwright: Tomohiro Maekawa

Born in Japan in 1974. Playwright and director. He founded his theater company
and the base for his activities, Ikiume, in 2003. He depicts the relationship between
humans and invisible things, as well as the human psyche from worlds hidden behind
everyday life. His directing is characterized by seamlessly editing space and time. His
unique style incorporating elements of science fiction, philosophy, and the occult has
attracted much attention and acclaim. Notable works include Strolling /Invader and
The Sun.

Actor, Script Adaptation: Chen Yi-En

Graduated from Department of Theatre Arts at Taipei National University of the
Arts. Yi-En is a freelance playwright, actor, and dramaturg. In recent years, she has
focused on original playwriting, adaptation, text development, and interdisciplinary
collaborative creation. Her work spans contemporary theatre, musical theatre,
immersive productions, and XR projects.
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Artist

Actor: Lin Zi-Heng

Lin Zi-Heng holds an MFA in Theatre Practice from the University of Exeter and
graduated from the Department of Drama and Theatre at National Taiwan University.
He has been active in Taiwan’s theatre scene for many years as an actor and acting
teacher. His performance style is deeply influenced by Professor Phillip B. Zarrilli’s
psychophysical acting approach, and incorporates the training system of the Attis
Theatre’s The Return of Dionysus in Greece. In 2026, he received the Best Actor in a
Play award at the 2nd Taipei Theatre Awards for Cinderfella, produced by The Party
Theatre Group. As a performer, he continues to explore the possibilities of theatre
engaging in dialogue with contemporary society.

Actor: Gaki Lin

Gaki Lin is a member of 4 CHAIRS THEATRE and a full-time lecturer at Shih Hsin
University. Lin has performed and taught for 15 years, remaining active in performing-
arts related fields, such as theater, film, and voice-overs. Moreover, Lin often offers
performance-related courses at universities and for talent agencies, enterprises, and
clubs.

Actor: David Chu

David Chu graduated from the Department of Drama at National Taiwan University
of Arts and earned an MFA in Acting program from the Graduate School of Theatre
Performance at Taipei National University of the Arts. Currently he is the director
of 4 CHAIRS THEATRE, a theater actor, and a lecturer at the Department of Drama,
National Taiwan University of Arts.
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Artist

Actor: Tsuei Tai-Hao

Tsuei Tai-Hao graduated from the Department of Theatre Arts of Taipei National
University of the Arts. Having collaborated with theater companies in Taiwan, Hong
Kong, and Japan and possessing a diverse performance style, he has appeared in a
wide range of works, many of which were nominated for the Taishin Arts Award. In
2022, his solo performance A Journey towards Sentiment [kanshooryokoo/ won The
Grand Prize of 20th Taishin Arts Award. In 2023, he was selected as one of the “People
of the Year” by Performing Arts Review [PAR) Magazine.
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Actor: Yang Chia-En

Yang Chia-En has been nominated for Best Actor in both the Drama and Musical
categories at the inaugural Taipei Theatre Awards, as well as for Best Supporting
Actor in a Television Movie / Miniseries at the 61st Golden Bell Awards. Graduated
from the Department of Theatre Arts at Taipei National University of the Arts, Chia-En
has been active in theatre since 2015, collaborating with numerous theatre companies
in Taiwan and accumulating extensive experience in plays, musicals, and screen
productions. Through years of theatrical practice, he has developed a solid foundation
in performance and character interpretation, while continuing to explore diverse roles
and forms of performance.

Actor: Tsai Yi-Ling

Tsai Yi-Ling holds a master’s degree in Performance Making from Goldsmiths,
University of London. She is an assistant professor at Taipei National University of
the Arts, artistic director of Rock Rock Crafting Collective, and an actress trained
in the Theodoros Terzopoulos method. Her work spans classical and contemporary
performance and has been presented at major venues and festivals, including the
Taipei Arts Festival and TIFA. She is regarded as an iconic figure in contemporary
Taiwanese theatre.
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Artist

Actor: Li Wei-Cih
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Graduated from Department of Theatre Arts at Taipei National University of the Arts,
Li Wei-Cih has continued to explore the vocal and physical aesthetics of traditional
Liyuan Opera. Drawing extensively from Eastern physical training, she combines these
practices with contemporary theatre performance methods and has increasingly
participated in interdisciplinary productions in recent years. She is currently a core
member of Echo. Co Studio and a member of Gang-a Tsui Theater. Her collaborations
span 4 CHAIRS THEATRE, Approaching Theatre, Flying Group Theatre, Riverbed
Theatre, and other groups. Apostating Time received the Grand Prize of 22nd Taishin
Arts Award and the Jury Prize at the 35th Golden Melody Awards for Traditional
Arts and Music. Great-Grand Rat-Po-Tai [(So Old] Is Sleeping Next To A Landscape
Painting, Diligently & Stingily Snoring—— But There /s No Landscape Painting! (White
Carrot, Rat Teeth, Her Child, [And Her Child’s Child.]] received the Grand Prize of
23rd Taishin Arts Award. 7he Sun was nominated for Best Play at the Taipei Theatre
Awards in 2025. Recent performance credits include Echoes of the Red Plum, The
Fairy Trio, Emergence of a Thousand Faces, and Little Frederik.

Actor: Rico Wei

Graduated from Department of Theatre Arts at Taipei National University of the Arts/
Elementary School Team Coach / Elementary School Club Teacher/ the member of
Taipei Siang-Lian Sia/ the member of Xinzhuang Chungkang Tso Junxian Hall.
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Artist

Set Design: Liao Yin-Chiao

Holds an MFA in Design for Stage and Film from NYU Tisch School of the Arts and a
BA from the Department of Drama and Theatre at National Taiwan University, with a
focus on stage and film art design. Based in Taiwan, Liao works as a freelance stage
and film commercial designer, and in recent years has expanded into exhibition and
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cross-disciplinary spatial design. In 2025, Liao founded Bonquec Design, dedicated to
exploring the dialogue between narrative, space, and moving images.

Light Design: Chen Guan-Lin

Specializing in lighting, scenic, and spatial design, Chen utilizes light and space as his
primary mediums across the fields of theatre, dance, and music. His aesthetic evolves
organically with the tone of each production, dictating distinct visual textures and
material choices. Through the intricate interplay of light, space, and materiality, he
seeks to unveil the multifaceted possibilities inherent in each work. In 2025, he was
awarded the Third Prize in Performance Design at World Stage Design (WSD) for his
work on Chen Yu-Dien’s production, 7he Rite of Lobster.

Video Design: Wang Cheng-Yuan

Wang Cheng-Yuan holds an MA in Visual Language of Performance from Wimbledon
College of Arts, University of the Arts London. He is currently a full-time lecturer
at National Taiwan University and a member of 4 CHAIRS THEATRE. Recent works:
Tainaner Ensemble’s Reality No-Show; Lin Yu-Ju X Tien Hsiao-Tzu’'s SUPER; Zhan
Jie & Huang Yu-ching’s 7he Fall; Department of Drama and Theatre, NTU's Dress /n
Code; 4 CHAIRS THEATRE's Lungs and Sleep in Spring.
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Artist

Sound Design: lggy Hung

Iggy Hung holds a BA in Drama and Theatre from National Taiwan University and an
MFA in Sound Design from Boston University. His work spans theatre, dance, film,
and performance. He previously served as resident sound designer at the Stella
Adler Studio of Acting in New York and has collaborated with several Off-Broadway
theatres. He is currently a lecturer at National Taiwan University and Chinese Culture
University.
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Costume Design: Yulin Fann

Yulin Fann is a freelance costume designer and makeup artist working across theatre,
film, and visual media. She has collaborated with 4 CHAIRS THEATRE on productions
including Sleep in Spring, Lungs, The Sun, Hernia Maniac, The Possible Memoirs of a
Traitor (2026), and Uneasy. In 2025, she was nominated for Taipei Film Awards Best
Makeup & Costume Design for ££L. Her latest feature film is Dead End.

Movement Coach: Lin Yu-Ju

As an independent artist, she is mainly engaged in corporal creations, performances
and outreach programs. Her works often focus on humanistic and cultural context.
She is fond of minimalism, but also fascinated by chaos and collages. Recently she
often incorporates objects, behavioral observation and historical images into her
works, and uses the universality to contrast with the particularity of characters,
attempting to unsettle the audience’s perceptions and thoughts.
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Taiwan | 4 CHAIRS THEATRE

4 CHAIRS THEATRE is a Taiwan-based company driven by devising theatre pieces,
original writing, and localized reinterpretation. Through collaborative processes that
focus on the here and now, the company seeks to reflect the realities of everyday
life, contemporary society, and lived human experiences. Since its founding in 2007,
4 CHAIRS has been a multiple-time Taishin Arts Award nominee and has presented
works at major venues such as the National Theater and Concert Hall (NTCH],
National Taichung Theatre, and Taipei Performing Arts Center. In 2025, the company’s
The Sun received multiple nominations at the inaugural Taipei Theater Awards,
winning Best Director and Best Video Design. Selected by the National Culture and
Arts Foundation as a “TAIWAN TOP Performing Arts Group,” 4 CHAIRS has become
one of Taiwan’s leading theatre companies, known for its artistic quality, distinctive
aesthetics, and strong audience connection.
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Production Team

Playwright: Tomohiro Maekawa

Director: Tora Hsu

Assistant Director: Chen Yu-Dien

Script Translation: Tsan Mu-ju

Script Adaptation: Chen Yi-En

Cast: Lin Zi-Heng, Gaki Lin, David Chu, Tsuei Tai-Hao, Chen Yi-En, Yang Chia-En,
Tsai Yi-Ling, Li Wei-Cih, Rico Wei

Set Design: Liao Yin-Chiao

Light Design: Chen Guan-Lin
Video Design: Wang Cheng-Yuan
Sound Design: Iggy Hung
Costume Design: Yulin Fann
Movement Coach: Lin Yu-Ju
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Stage Manager: Teng Ming-Yu

Assistant Stage Manager: Sharon Wang

Technical Director: Liou Bor-Yan

Stage Technician: Fu Zi-Jun, Lin Pei-Hao, Chou Kuan-Chih, Lien Wei-Hao,
Wu Yu-Sheng, Shih En-Chi, Chou Chen-Wei, Wang Cian-Yu,
Jacky Fu

Master Electrician: Wang Yung

Lighting Technician: Don, Liu Tsung-Po, MINAMI, Chou |-An

Audio Technical Director: TP Chen

Sound Engineer: Shao Ko-Han

Audio Technician: Chao Chih-Yau, Liu Yu-Chieh

Video Operator: YU, Fran Hu

Makeup and Hair Coordination: Teddy Cheng

Makeup Design and Execution: Adam Chen

Makeup Execution: Marco Tsai

Hair Design and Execution: Sarah Wu

Wardrobe: Lin Tzu-Yun, Chen Wen-Hsiu

Director Assistant: Wani Wang
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Production Director: Su Chih-Peng
Producer: Ann Wu

Executive Producer: Lu Lin
Administration: Chen Yi-Ling
Marketing: BPE

2024 Key Visual Design: Yen Design
2026 Key Visual Design: LUCHOShine

Still Photographer: Huang Huang-Chih

4 CHAIRS THEATRE is sponsored by the National Culture and Arts Foundation (NCAF)
as one of the TAIWAN TOP performing arts groups in 2026.
Commissioned by Taipei Performing Arts Center.
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