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© Running time: Approximately 80 minutes, no intermission.

© Latecomers will not be admitted. Tickets are non-refundable and
non-exchangeable.

© Content advisory: The performance contains adult themes, explicit
language, strobe lighting, and loud sound effects.

© The presenter reserves the right to make changes to the program
and to provide final interpretation of the event.
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Introduction

Without an accident, there is no story. Without sentiment, there is no
sadness.

Let's start with an exorcism. An exorcist arrives at an old building and comes across
ghost spying on a woman’'s body, taking turns speaking through her and summoning
memories. In the bright sunlight are ghostly shadows. They make wishes and express
themselves inside a borrowed shell of flesh. Ghosts have no taboos, so they speak of
things painful and happy, and that which is the true side of lie, the false side of truth. A
contemporary legend tells of a grand event attended by humans and ghosts, random
nonsense from the past, and fragmented anecdotes.
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Further Reading-1

All Stories Can Be Interchanged: | Saw Ghostopia
Text | Chu Hung-Chang

First, let me discuss my encounters with the two creators. The first time | had the
opportunity to closely observe Koh Choon Eiow was many years ago when we both
served as judges at a community theater event in Tamsui. The participants in that
event’'s competition were mostly young people. During a discussion among the judges,
Koh emphasized the intention of creation. He praised those works that were based on
relevant and vivid life themes and dismissed those that appeared contrived or created
solely for the purpose of winning awards. My first collaboration with Cheng Yin-Chen
was on Oriza Hirata’s Taipei Notes. We met again on a film set. | found Cheng to be
extremely focused, no matter the work setting, suggesting that she is a performer
who sets high standards for herself. These two are not only husband and wife, but
also creative partners in a theater company. They are a legendary couple in Taiwan’s
contemporary theater scene.

This work received high praise, including two Taipei Theatre Awards, one for Best
Play Writing and one for Best Actress in a Play. It describes an exorcist who arrives
at a public housing complex slated for urban renewal to exorcise a ghost. A female
ghost, named Ah Mei, appears and tells a story that involves the past and present,
alternates between fiction and reality, and is intertwined with love and hate. The
timeline shifts to 1950s Malaya, which was under British colonial rule. Ah Mei lives in
a new village that was developed under the Briggs Plan. She is torn between a fellow
Malayan guerrilla fighter and a foreign military officer. Ultimately, she chooses to
turn her back on the Malayan communist guerrillas to pursue her dream of a life in
England. Unfortunately, things don’t go as planned. Ah Mei doesn’t make it Europe,
instead ending up in Taiwan. Stuck in Asia, she becomes disillusioned and filled with
regret and guilt.

APPROACHING THEATRE



GHOSTOPIA

14

Further Reading-1

Three characters were of importance in the exorcism scene: Ah Mei, a woman from a
new village; Harold Briggs, a British military officer; and Ming, a Malayan communist

guerrilla fighter.

Cheng and Koh rotated among these roles. Most of the time, Koh played the male
characters, and Cheng the female ghost Ah Mei. However, there were occasional
reversals and swapping of genders in displays of absurdity and humor used to present
shifts in the power dynamic and convey the cyclical nature of history and identity
replication.

This Taiwanese Malaysian duo’s seamless interactions and skillful transitions
on stage made watching Ghostopia very enjoyable. Beyond the laughter, their
performance prompted reflection on the somewhat unfamiliar history of the Malaysian
Chinese people, while Taiwanese audiences may have felt a connection with the time
in our history known as the White Terror.

Not only gender and circumstances, but also all stories from history and lands can be

interchanged.

APPROACHING THEATRE
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Further Reading-2

Ghost Stories Are the Ultimate Manifestation of “Living:” Ghostopia
Text | Bai Fei-Lan

In comparison to Western pop culture concepts of monsters, such as vampires,
zombies, and evil spirits, ghosts in Eastern cultures seem to have more of “a human
touch.” After leaving the physical body, “ghosts,” like souls, serve as extensions of
human will, emotions, and memories. If given the opportunity to “possess” someone,
it is not with an intention to harm. Rather, the purpose is to address those wishes left
unfulfilled while alive. From this perspective, “ghosts” are the ultimate manifestation
of “life force.”

15

Ghostopia, produced by approaching theatre, is this kind of ghost story that leaves a
lasting impression. Before an exorcist can subdue a female ghost, he is captivated
by her tale of two ghosts fighting over a corpse. In that tale, a scholar spending the
night in a dilapidated temple is visited by a ghost carrying a corpse, who is followed by
another ghost. The two ghosts begin arguing: “I carried it!” “I discovered this corpse!”
Dissatisfied with the scholar’s mediation, they dismember the scholar, replacing his
limbs and skull with those of the corpse. After the ghosts leave, the scholar is left to
ponder who is “I” in this now jumbled body.

The tale of two ghosts fighting over a corpse poses a profound ontological question:
What defines us, our body or our soul? Based on this premise, the female ghost
guides the exorcist and the audience on a journey back in time to 1950s Malaya.
Here, the corpse and scholar, with body parts jumbled and interchanged, become a
metaphor for colonial history. Ethnic Chinese people whose families had immigrated
generations ago, British military officers loyal to the colonial empire, Malayan
Communist guerrillas, and post-World War Il political and ethnic turmoil existed on
this land. Of course, this somber era was punctuated by intrigue and betrayal, as well
as stories of romances that transcended life and death. These all point to a series of
core questions: Who am 1? Me is who? Who do | want to become and how do | become
myself?
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Further Reading-2

This is not the first time that approaching theatre has used a bit of absurdity and dark
humor to address the complex history of Malaysia. In 2011, Malaysian theater creator
Koh Choon Eiow wrote, directed, and performed in Chronology on DeathT. This
work was inspired by an event that was reported in the news: a dispute between the
government authority in charge of religious affairs and family members over the right
to ownership of the remains of a Malaysian Muslim Chinese person. This highlighted
the identity dilemma in Malaysia where “death can become a problem.” Koh and
another actor navigated through dialogues in multiple languages including Mandarin,
Malay, Cantonese, Fujianese, and Hindi, following a simple yet fantastical and absurd
narrative, to delve into Chinese funeral customs and the complex bureaucracy of
government administration of religious affairs in Malaysia. Amid the humor, this work
evoked a profound understanding that crossed cultural backgrounds.

16

The Malay Peninsula has historically been a place of convergence for Hindu, Buddhist,
and Islamic civilizations. In the 15th century (Ming dynasty), Zheng He's maritime
expeditions to the Indian Ocean led to the fostering of close ties with ethnic Chinese
communities along China’s southeastern coast. In the 19th century, after repelling
other European powers, Britain gained dominance as a colonial power and established
British Malaya. During World War Il, the Japanese briefly occupied this area. After
the war, the complex ethnic, religious, and political power structures and identity
issues became more pronounced on the Malay Peninsula due to anti-colonialist,
nationalist, and communist influences. These historical entanglements, too complex
to be explained in a just a few words, formed the creative basis for approaching
theatre’s Chronology on Death and Ghostopia. The former involves a dispute between
a decedent’s family and religious authorities over possession of a corpse, while
the latter uses the tale of two ghosts fighting over a corpse to highlight “feelings of
alienation” and even “multiple betrayals.”
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Further Reading-2

Just as identity and name cannot truly define us, the corpse and the scholar are
indistinguishable from one another and the actors on stage are not limited to a
single role. This is perhaps the greatest freedom that ghost stories bring. The actors
“possess” different characters (or rather different characters possess the actors).
In addition to the exorcist and female ghost, actors switch identities from a Malayan
Communist guerrilla to a new village woman to a British officer. Despite the sudden
shifts between male and female and the jumps in time and space, the narrative is
not chaotic. Instead, through meticulous design, precisely executed misalignment,
juxtaposition, and mixing of languages and accents, the audience is led through
a morgue, an ancient temple, an abandoned building, and a Malayan new village.
Beautiful imaginings, from romantic aspirations (becoming another person] to
revolutionary beliefs (building a better society), crumble and become invalid within a
trinity of code words, sweet talk, and secrets.

17

Setting aside sound and light effects, there is probably no better place than the
theater to tell ghost stories. Adhering to the philosophy of “less is more,” approaching
theatre uses a simple stage, consisting of a few platforms and a conspicuously
long bamboo pole, on which the two actors, Cheng Yin-Chen and Koh, unleash their
boundless imaginations. Such stories can only be told and reenacted in a theater
setting. After all, ghost stories are not just about possession (acting), seances (on
site), and deformation (theatrical transformation). They are also about yearning to
“live.” Memories and emotions once attached to the body, from those on an individual
level to those on national and historical levels, insist on not being forgotten.

Why did this ghost become a ghost? Because her story was not yet finished.

We, along with the exorcist, are witnesses to this ghost story.
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GHOSTOPIA
Artist
2 KOH Choon-Eiow

KOH Choon-Eiow is Malaysian Chinese and a co-artistic
director of approaching theatre. He is also a contemporary
theater director, playwright, and actor, as well as an Asian
Cultural Council award recipient. A graduate of the Drama
Department of the Malaysian Institute of Art and the
College of Arts of Chinese Culture University, his works
are characterized by powerful narratives and precise
timing. KOH is adept at using polyphonic contexts and
flowing narratives to explore the subjective construction of
capitalist societies and the scattering and identity of ethnic
Chinese people throughout colonial history. His works
and awards include: Apostating Time, recipient of the 22
nd Taishin Annual Grand Prize and the Jury Award at the
35th Golden Melody Awards for Traditional Arts and Music;
Chronology on Death and A Gambling World //, performed
during the Annual Program of Guling Street Avant- garde
Theatre; Anger, recognized with the first Taipei Fringe
Festival “star of tomorrow” award; and Ghostopia for
which he received the Taipei Theatre Award for Best Play
Writing and Supported by the 2025 Taipei Theater MVP
Grant from Taipei Performing Arts Center.




GHOSTOPIA

19

APPROACHING THEATRE

Artist

CHENG Yin-Chen

CHENG Yin Chen is from Kaohsiung’s Fengshan District in
Taiwan and a co-artistic director of approaching theatre.
She is multi-talented, adept at performing, creating, and
teaching. In 2007, she joined Gang-a Tsui Theater, learning
vocals and traditional Chinese string and percussion
instruments, as well as touring internationally with this
company. In 2014, she co-founded approaching theatre
with KOH Choon-Eiow, which combines creative pursuits
with education. CHENG values the integration of traditional
and contemporary theater, developing diverse training
courses for performers, including “freestyle performers,”
and dedicating herself to the cultural heritage and
innovative development of Taiwanese theater. In 2016, she
received a grant from the Asian Cultural Council to study
traditional dance in Central Java, Indonesia and Seoul,
South Korea.

Her recent performances include in A Mother, King Lear,
shortlisted for the Taishin Arts Award; Apostating Time,
recognized with the Taishin Annual Grand Prize and the
Jury Award at the Golden Melody Awards for Traditional
Arts and Music; and Ghostopia, shortlisted for the Taishin
Arts Award and for which she received the Taipei Theatre
Award for Best Actress in a Play and Supported by the
2025 Taipei Theater MVP Grant from Taipei Performing
Arts Center.
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Production

@ i:%‘%}} nf}arancfving theatre
approaching theatre

Co-founded in 2014 by CHENG Yin-Chen and KOH Choon-Eiow, approaching theatre
is a cross-cultural theater duo from Taiwan and Malaysia, respectively. Through the
interplay of physicality and script, they explore Asia’s colonial histories, immigrant
experiences, and contemporary social issues. Their works are characterized
by profound physical vocabulary and poetic theatrical aesthetics, as well as the
incorporation of social critique and cultural reflection, making them unique in
Taiwan’s theater scene.

Its name, approaching theatre, refers to “approachability as its foundation and
inquiry into the essence of things at its heart.” It emphasizes cultural exploration and
physical experiences that begin with the fundamentals, as well as signifies continuous
discovery. This duo emphasizes that their resources are limited. However, it is this
“lack” that inspires creativity, as they focus on expressing the subtleties of the
physical form, the depth of the script, and the diversity of language. They also attempt
to use theater to explore life, society, and identity. Since its founding, approaching
theatre’s works have ranged from 7he Seven Silences series to adaptations
of Malaysian Chinese literature, as well as international and interdisciplinary
collaborations. For this creative duo, the body is the foundation, stories are the tools,
and history is the backdrop, with language used to portray different characters. These
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are merged to produce contemporary Asian theatrical visions.
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APPROACHING THEATRE

Production Team

approaching theatre:

Director & Playwright | Koh Choon Eiow

Performers | Koh Choon Eiow ~ Cheng Yin-Chen

Set Designer | Lo Wan-Yu

Lighting Designer | Nick Wu Hsia-Ning

Music Designer | Lin Yu-De

Costume& Makeup | Summer Lin Yu-Ling

Action Choreographer | Tien Hsiao-Tzu

Cantonese Opera Instructor | Yuen Hok-Wai

Visual Design | Hsiao Yang-Hsi

Producer | Chang Li-Chen

Marketing | Wu Wan-Ling

Executive Producer | Jing Wan-Chi

Assistant to Director | Liang Ka-En

Rehearsal Assistant | Tu Ying-Hsi

Stage Crew | Wei Zi-Mu

Stage Manager | Chang Yi-Chin

Assistant to Set Designer | Cheng Chu-Hsin

Techinical Director | Lee Po-Han

Stage Crew | Lin Che-Wei ~ Yen Hui-Yu * Hung Hao-Yuan
Lighting Programmer | Tsai Cheng-Lin

Master Electrician | Wang Tsai-Fei

Lighting Technician | Wu Pin-Fang -~ Lien Lo

Sound Engineer | Chung Yang-Che

Sound Technician | Chen Tien-Chi

Makeup | Sunning Wu

Photography | Hsu Ping

Videography | Chuang Chih-Keng -~ Lin Ye ~ Chen Yan-Hong -~ Liu Shih-Hao
Special Thanks | (In First Chinese alphabetical order)
CHOU CHI HUI ~ CHEN Yl JING ~ LING TAN ~ JIH SUN ART FOUNDATION -~
the 2025 Taipei Theater MVP Grant from Taipei Performing Arts Center
Commissioned by National Theater & Concert Hall
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Organizer

TAIPEI PERFORMING ARTS CENTER
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.

www.tpac-taipei.org


http://www.tpac-taipei.org

