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BN/ 2026.5.2 sat.  14:30
2026.5.3 sun. 14:30

Vonde SILRESMP 0O BKEIIS
Globe Playhouse,
Taipei Performing Arts Center
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© 90 mins, no intermission.

© Suggested Age 12+ years old.

© The performance contains nudity, smoke effects, and sexual
content. Please consider these factors before attending.

© Latecomers and re-entry subject to discretion.

© Pre-performance talk: 30 minutes before each performance at the
TPAC 2F Sun Hall.

© Post-show talk: After the performance on May 2 in the Globe
Playhouse auditorium.
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Introduction

Re:INCARNAT/ON is an interdisciplinary art creation that showcases the depth of
Yoruba philosophy, mixed with the current Nigerian youth culture. It features the work
of Nigerian dancers marked by the rhythm and groove of Lagos. Paying tribute to this
richness, the choreography is written with a highly musical structure, combined with
an intricate and carefully designed visual aesthetics, all layered in three parts. Birth |
Death | Rebirth.

The work is the result of six years of continuous movement research around body
memory with young dancers in Nigeria, all undertaken since Qudus returned from
Paris to Lagos in 2014, with subsequent workshops taking place around various cities
in Nigeria.

Qudus says: “l found it rather interesting, how the young generation appropriates the
energy of the 60s/70s, and reactivates it, renews it, re-incarnates it in the present,
consciously or subconsciously loaded with past and current socio-political struggles.
Coming from a deep Yoruba cultural understanding, we have placed at the core of this
multi-sensorial composition, the Yoruba central concept of reincarnation Ibi (birth),
Iku (death), and Atunbi (re-birth) which offers a distinct way of thinking about time in a
non-linear, but cyclical manner.

QUDUS ONIKEKU & THE QDANCE COMPANY
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Artist

Artistic Director, Choreographer: Qudus Onikeku

Qudus Onikeku is the CEO/Centre Director of J.Randle
Centre For Yoruba Culture and History, he is also the
founder and Artistic Director of The QDanceCenter, a
world-renowned artiste, researcher, innovator, and social
impact engineer, who subliminally uses art for non-art
outcomes. Over the decade, he has established himself

18

S : . . . . THE QDANCE
as a major international artiste, working with different © CgMPAﬁY

media: performance, installation, curating and community
organizing.

His international artistic practice intersects between his
interest in visceral body movements, kinesthetic memory,
and embracing an artistic vision and a futurist practice that
both respects and challenges Yoruba artistic traditions. He
has created a substantial body of critically acclaimed work
that ranges from solos to group works, as well as artiste-
to-artiste collaborations with visual artists, architects,
musicians, writers, multimedia artistes, data scientists or
technologists.

After his higher education in France in 2009, Qudus
created his first company YK projects in Paris, with which
he created several solo and group dance pieces of critical
acclaim. In 2014 he returned to Lagos with his partner
Hajarat, and together they co-founded the QDanceCenter,
an incubator with which they examined and experimented
the possible intersections between arts and society.
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Artistic Director, Choreographer: Qudus Onikeku

Qudus has been a favorite on major international stages,
and festivals across 60 countries including Biennale de
Lyon, Festival d’Avignon, Centre Pompidou, Philharmonie
de Paris etc in France, TED Global, Venice Biennale, Torino
Danza, Roma Europa in Italy, Kalamata Dance Festival
Greece, Dance Umbrella UK, Bates Dance Festival USA,

. : : . © THE QDANCE
Festival TransAmerique Montreal. His dance works are in COMPANY

the permanent collection of the National Gallery of Canada.

He has been a visiting professor of dance at the University
of California Davis and Columbia College Chicago. Qudus is
currently the first “Maker in Residence” at The Center for
Arts, Migration and Entrepreneurship of the University of
Florida.

His current research ATUNDA, explores a deep tech
solution, an Al-ready dataset for dance recognition and
movement analysis, to lay a background for cutting-edge
interactive systems to synthesize, preserve, protect, and
securely share dance and movement data in the age of
virality.
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Production

The QDance Company

The QDance Company is a contemporary dance ensemble
with a global outlook.

Founded by acclaimed choreographer Qudus Onikeku, it
has:

Worked with 100+ artists.

Toured in 50+ countries.

Evolved into a vital force in global contemporary dance.

Now anchored in Lagos, the company creates bold,
boundary-breaking performances that unite cultures and
inspire audiences worldwide.



RE:INCARNATION QUDUS ONIKEKU & THE QDANCE COMPANY

Production Team

21

Creative and Production Team

Conception and Artistic Direction: Qudus Onikeku

With the company dancers and collaborators:

Emmanuel Henry David, Bethel Wisdom Henry, Angela Uchenna Okolo,

Ruth Efigo Felix, Bright Samuel Bassey, Ugochukwu Henry Oba, Grace Diepreye Okilo,
Gift Chinedu Eze, Evangel Chibueze Austin, Abok Michael Ezekiel

Music Director & Composer: Olatunde Obajeun

Live Music: Abiodun Samuel Fabiyi, Simeon Lawrence

Lights Design: Michel Abdallah.

Costumes Design: Mary Peter Ochei

Stage Manager: Isaac Lartey.

Mask Makers: Nas Magnificent and Yusuf Aina Abogunde.

Producer: Hajarat Alli

Tour Manager: Olajumoke Rafiat Tayo

Production: THE QDANCE COMPANY LAGOS

Associate Production France: YK Projects

Coproduction: Biennale de la danse - Lyon, Les Spectacles vivants - Centre Pompidou,
Les Halles de Schaerbeek - Bruxelles, Théatre Paul-Eluard - Bezons, Escales danse
en Val-d'Oise, Théatre national de Bretagne
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Further Reading

Joy as Resistance: Re:INCARNATION, a West African Dance of Bodily
Memory
By Wan-Jung Wei

“During the Black Lives Matter movement, everyone was talking about Black pain.
| thought | could make a piece about Black joy.” Lagos-born choreographer Qudus
Onikeku turned that intention into action. Drawing on West Africa’s Yoruba culture,
the urban vitality of Nigeria, and the language of contemporary dance theatre, he
created Re:INCARNAT/ON. The work features Afrodance in its raw, authentic form
while offering a critical reflection on contemporary society.

Nigeria’'s political, social, and economic challenges—including high unemployment
and police violence—have led many young people to consider leaving the country, and
Qudus Onikeku was among them. In his early twenties, he moved to France to pursue
his artistic career. There, he founded his first company, YK Projects, presented his
work, and gained recognition within the European art scene. Yet at the age of thirty,
he made the decisive choice to return to Nigeria, where he established QDanceCenter
to nurture and support the next generation of Nigerian dancers.

Re:INCARNATION is the result of six years of research into “bodily memory,” during
which Onikeku collaborated with young dancers through workshops held across cities
in Nigeria. He believes that, whether consciously or unconsciously, the contemporary
body carries both past and present sociopolitical struggles: “I believe the body
remembers—it remembers your emotions, your memories... the body can remember
the pain of enslavement, and it can also remember the joy that existed before
enslavement.” Although Re:/INCARNAT/ON began with the intention of creating a
work centered on Black joy, it ultimately emerged as a fully realized and structurally
rigorous piece. It can be seen as the culmination of Onikeku’s artistic journey. As a
profound work presented in Taiwan, it deserves greater attention.

QUDUS ONIKEKU & THE QDANCE COMPANY
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Further Reading

The structure of Re:/INCARNATI/ON is rooted in the Yoruba understanding of cyclical
existence—Ibi (birth), Iku (death), and Atunbi (rebirth). As one of the largest ethnic
groups in Nigeria, the Yoruba conceive of life as a continuous cycle, in which ancestral
spirits persist through future generations, and music and dance function means of
connecting with the spiritual realm and the natural world. This worldview is deeply
embedded in every detail of the work.

The first section, “Birth,” unfolds as a street party. The dancers move like an entire
city in motion—colliding with one another amid noisy exchanges, waving arms,
and light, quick steps—set against a hybrid soundscape of hip-hop, Afrobeats, and
traditional Nigerian rhythms.
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Further Reading

The second section, “Death,” shifts into a quieter, more contemplative register. The
music unfolds like a deep, continuous thread, weaving together intertwined duets
and solos. The dancers’ movement persists, but the rhythm is no longer buoyant or
celebratory. Now it pulses more like a heartbeat.

In a linear view of life, death is final—an absolute end. But in a cyclical worldview,
death marks another beginning. It is from this understanding that Re:/INCARNAT/ION
moves into its third section, “Rebirth.”

“Rebirth” opens with a female dancer’s solo. As layers of sound accumulate, the
dancers darken their bodies and put on masks, while the rhythms of West African
dance bind them together. Though the soloist speaks not a word, his body tells a
thousand.

Through their high-intensity performance, the dancers of Re:/INCARNAT/ON lead
the audience across ridge after ridge, allowing them to feel both the vitality of
contemporary Nigeria and the traditions of the Yoruba people. This is exactly the kind
of work | love: at its most exuberant, it becomes a full-blown party that fills the entire
space; in its moments of stillness, it calls forth the wounds carried within life itself.
Though Re:/INCARNAT/ON comes from West Africa, it resonates deeply with Taiwan.

24
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Further Reading

One passage from the work particularly caught my attention:
“To become Orisa (deity), you must first die—exit from modernity.”

For societies that have experienced colonial rule, “modernity” is not merely a
symbol of progress. It also signifies power, discipline, imposed cultural norms,
and the erasure of indigenous cultures. Only an artist who has deeply reflected on
the experience of (being) colonized can so calmly and convincingly place modernity
alongside a cyclical worldview of life.

Africa is vast, and its expansive lands are home to richly diverse cultures.
Re:INCARNAT/ON, a work from West Africa, articulates contemporary Nigerian
aesthetics through the convergence of youth culture and ancient Yoruba philosophy.
The piece also reveals the choreographer’s sustained reflection on social realities.
Such reflection, however, is not unique to Africa. For Taiwan—an island that has
likewise experienced colonial rule—Re:/INCARNAT/ON resonates with particular
depth. Through this work, Africa is no longer framed as a distant “other,” but as
a community of living, breathing people who use art to think through their own
conditions, and in doing so, actively reshape the global artistic landscape.

QUDUS ONIKEKU & THE QDANCE COMPANY
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Chaos as Choreography: Re:/INCARNAT/ON Recovering Precolonial African
Rhythms— An Interview with Qudus Onikeku

By Stella Tsai

Lagos, Nigeria’s largest city, is home to some 20 million people and pulses with
vibrancy amid a chaotic everyday life. In the eyes of choreographer Qudus Onikeku,
however, Lagos is a world unto itself. “It’s very loud, noisy, and active, always moving,
yet so concrete that there's no room for romanticism.” Speaking about Lagos, he
smiled brightly, noting that survival here demands a deeply practical mindset.
Everyone remains on edge, navigating each day with heightened alertness. “If
creativity is a tool for artists to make a living, in Lagos it is a means of survival,” he
said.

People are shouting loudly everywhere in the city. “People feel this is the only way to
be heard,” Qudus said with a smile. “To live in Lagos, you have to keep all your senses
open and stay fully alive in your body. After a while, you even learn to smile at the
chaos. That vibrancy is exactly what | love most about Lagos.” In Qudus’s view, the
city itself is a form of choreography. Chaos, rhythm, collision, and vibrancy constantly
intertwine. People try their best to live and try their best to perform their life.

And when people begin to dance, the city’s rhythms enter their body.
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The body as archive; dance as the continuation of memory

Qudus began dancing at the age of 13, later moving to France to work with
choreographers. He did not receive formal dance training until he was 23. Moving
defined his youth. Grounded in the Yoruba culture of his upbringing, he absorbed
knowledge like a sponge through learning and reading, gradually forming his own
philosophy. In 2014, he returned home and founded QDanceCenter, where he began
working with young Nigerian dancers. “When you become a dancer, the body becomes
a space that carries memory.” Qudus sees the body as an archive, and dance as a
medium for transmitting memory and sustaining culture.

Colonial rule took up nearly fifty years of Nigeria’'s history. Political power and
education have shaped people’s ways of thinking, accumulating as archives within
the body. Qudus reflected on the labels he carried: “Born into a Muslim family, raised
within Yoruba traditions, becoming a heterosexual man, and later an artist in France...
these are all part of the archive of my body.” He does not mix these archives together
like a salad, but instead organizes them like a library, retrieving the relevant file when
needed.

Qudus believes that dancers have a deeper understanding of body memory than
most people, and are more attuned to the body’s capacity to transmit messages. He
suggests that when dancers draw on their bodily archives to transmit messages, they
are also forming a sense of collectivity and connections. Just as genetic information
is passed on through the body, memory, too, recurs through acts of transmission. “I
believe that keeping memory alive is one of the reasons people dance.”

QUDUS ONIKEKU & THE QDANCE COMPANY
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Re:INCARNAT/ION —returning to the precolonial state

Qudus’s grandfather witnessed the arrival of colonial rule; his father was born during
the colonial period, while he himself grew up in an independent era. Across these
three generations, colonialism created a rupture with their original cultural roots.
Only his grandfather had experienced Africa in its uncolonized state.

However, Qudus is not seeking to return to the past, but to recover a Nigerian identity
unburdened by colonialism—its most original form. From the people and their ways
of life to the broader social atmosphere, this means a time and space free from
whiteness, and unrelated to the U.S. Black Lives Matter movement. “Black is just
Black—it can be ugly or beautiful. When people say Nigeria has 200 million Black
people, | would say Nigeria has 200 million people. Whether they are Black or not is
beside the point.”
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Without an external cultural frame of comparison, Re:/INCARNATION becomes a kind
of reincarnation of reincarnation. Qudus believes that only by shedding the burden of
colonialism—by rediscovering an original cultural state and the energies of music and
the body—can one begin to reimagine Nigeria’'s future.
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A symphony of collective energy

As Afrobeats sweeps the global music scene, winning Grammys and dominating the
charts, many people remain unaware that it originates in Nigeria, or of the cultural
roots behind its music and dance. “In Africa, music and dance always go hand in
hand,” Qudus explains. “Music calls forth the body’s rhythm, and dance, in turn, brings
out beats and sound.” For him, Re:/INCARNAT/ON is an attempt to guide audiences
back to these cultural origins: to encounter an African culture that is rhythmic,
dynamic, resistant to romanticization, and grounded in concrete reality.

“To understand this dance, one must understand where it comes from.” Qudus
did not choreograph fixed movements for Re:/INCARNAT/ON. Instead, he brought
each dancer’s “body archive” to the forefront, uncovering their unique life stories,
personalities, and energies through a process of careful excavation. In doing so, the
dancers are able to perform freely on stage, in a state that is both natural and primal.
“The city of Lagos is not something that has been ‘choreographed.’ It is ‘choreography’
in its own right.”

Each dancer in Re:/INCARNAT/ON, then, is like an independent instrument. They
perform individually. At times they clash or fall out of sync, yet ultimately they
interweave to form the texture of the city. Qudus believes that when everyone strives
to perform their own lives with full intensity, the city itself becomes a vast and
powerful symphony.

QUDUS ONIKEKU & THE QDANCE COMPANY
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Beyond data: the body as the archive of what makes us human

For Qudus, if dancers play any role in this world, it is as bodies that preserve memory.
As Al sweeps across the globe and ever more technically dazzling dance robots
emerge, he asks what truly matters: “What makes us human—and not Al?” If the
body is merely an accumulation of data, then it is no different from a machine. What
artificial intelligence can never attain, however, is the human spirit. They are the
qualities that belong uniquely to the human body.

Qudus therefore emphasizes that if the performing arts become nothing more than an
accumulation of movements and styles, they will inevitably be replaced by Al. “A good
performance should be like a blank sheet of paper, on which the audience can write
their own stories.” He believes that when people use their bodies, memories, and
spirit to forge deeper connections through art, there is no need to fear being replaced
by Al. And the performing arts will continue to have a future.
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The body is not only an archive, but also a vital medium through which memory is
preserved. Re:INCARNAT/ON does more than bring audiences to distant Nigeria to
see Lagos’s vibrant life; it also uses dance and the body as an archive to show us the
abundant vibrancy that makes us human and irreplaceable.
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