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2026.6.26 rri. 19:30
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Blue Box,
Taipei Performing Arts Center

O EIEZ KX 85 pDiE » MAIGIKE -
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O BHRBEEAHEAE
O EBRKPIEHENERR - BRIEAESIEHZFEALS - RIFEHRE
BEIZAEBAGHE » SERELRIAE  BEIERIEE -
O JERIEER : 6/27 (73) 14:30 SEH AT 40 D EER KIZEE 2F SR A 21T -
O SEBIEK : 6/26 (A ) 19:30 ; 6/27 (75) 14:30 ~ 19:30 ;
6/28 ( B ) 14:30 JERNES FHRELRT -

© 85 minutes, no intermission.

© Performance Languages: Taiwanese Hokkien and Mandarin.
Surtitles: Chinese and English.

© Suggested Age: 12+ years old.

© Contains strong language.

© Latecomers and re-entry subject to discretion.

© Pre-show Talk: 40 minutes before the performance on
June 27 (Sat.) 14:30 at the TPAC 2F Sun Hall.

© Post-show Talk: After the performance on June 26 (Fri.) 19:30,
June 27 (Sat.) 14:30, 19:30, June 28 (Sun.) 14:30 in the Blue Box
auditorium.
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WHITE STORYTELLER THE PARTY THEATER GROUP

Introduction

A farewell thirty years delayed, a hidden nightmare haunting a loving family, a
rebellious Robin Hood-like hero casting hope upon a politically suppressed people, a
silenced history, and a storyteller in an age of terror.

In Taiwanese tradition, people believe that a spirit returns on the seventh night after
death to bid a final farewell to their loved ones. Wang waits and waits, but what
comes back to him is not his late father suffering from dementia in life. Rather, it
is the childhood memories brought to life through glove puppets and their roles of
legendary heroes in wild fantasies.

12

Before The Party Theater Group won Best Play at the inaugural Taipei Theatre Awards
with Father Mother, their journey into Taiwan’s long-silenced past through traditional
glove puppetry, known as ‘poo-té-hi,” had already begun with the highly-acclaimed
White Storyteller. From the Japanese Occupation Period to the Martial-Law Era, glove
puppetry spoke the language of the suppressed as people projected their hopes onto
the rebellious, justice-defending, Robin Hood-like figures in legend and folklore.

In a time of political turbulence, the puppeteer became the puppet, manipulated by
invisible hands and speaking in a foreign tongue. Yet, the repertoire of the Monkey
King, Mad Monk, Tiger Hunter, and Amorous Woman carefully guarded family secrets,
unfulfilled political dreams, love, and fraternity—sometimes reluctantly mingled with
selfishness and helplessness. If puppets have their own memories and come to life,
what stories will they tell?

Directed by Tai Chun-Fang and written by Chan Chieh, two award-winning theatre
artists renowned for their talent and experience in blending diverse art forms to
create a unique yet universal theatrical language, White Storyteller premiered at the
National Theater and Concert Hall Experimental Theater in 2017. It achieved both box-
office and critical success, followed by domestic tours and international performances
at the SPIELART Festival Munich. The production was also shortlisted for the 2018
Taishin Arts Award.



WHITE STORYTELLER THE PARTY THEATER GROUP

Introduction

The sole actor, playing seven roles, shares the stage with puppets and their magic-
evoking puppeteers, traveling between fiction and reality, past and present, as worlds
in different scales and stories in different dimensions are juxtaposed for the truth to
emerge. In White Storyteller, the physical space expands, allowing the two distinct
art forms to merge, as if they are made for each other, to tell a story of division and
sacrifice. One is not only captivated by the vivid craft of traditional glove puppetry, but
also struck by how its art and history embody the wounds from the past and how the
new artistic possibilities revealed onstage may hint at a different future.

The brand-new 2026 production of White Storyteller stars Golden Horse Award-
winning Best Actor Mo Tzu-Yi, alongside puppet masters Huang Chiao-Wei and Huang
Wu-Shan, esteemed disciples of national treasure puppeteers Li Tien-Lu (1910-1998)
and Chen Hsi-Huang (1931- ). It is a fantasy of poo-té-h/ relocated among ordinary
objects in a rich theatrical fusion of solo performance, puppetry, traditional paper
funeral offerings, and the interplay between light and shadow.

13

* Supported by the 2025 Taipei Theater MVP Grant from the Taipei Performing Arts
Center.

© Tang Chien-Che



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

A Storyteller in Theatre -

Chiu An-Chen and His Journey into the History of Taiwan's White Terror
Interviewed and Written by Lin Hsin-Yi

When the percussive clamor, the Robin Hood-like legend of Liau Thiam-Teng, and the
stunning fighting scene of “Wu Song and the Tiger” from Taiwan’s traditional glove
puppetry (known as poo-té-hi) are brought into a modern theatre and placed onstage
beside a solo actor’s performance, what kind of fascinating story will emerge? At its
premiere in 2017, White Storyteller by The Party Theater Group was considered a bold
experiment that ventured into the unknown.

14

What made it more challenging was the play’s setting during the Martial Law Period.
“It certainly combined the three major elements that guarantee box-office failure:
poo-té-hi, the Taiwanese language (7a/g/), and the White Terror,” jokes Chiu An-Chen,
founder of The Party Theater Group. Yet no one could have foreseen that box-office
poison would become a winning formula. The play earned the nomination for the
2018 Taishin Arts Award, toured cities such as Changhua, Tainan, Taichung, and even
Munich at the SPIELART Festival in 2023, and continues its decade-long journey to
today.

Presented under “TPAC Select” at the Taipei Performing Arts Center in June 2026,
the new production of White Storyteller features puppet masters Huang Chiao-Wei
and Huang Wu-Shan from the original cast, and welcomes Mo Tzu-Yi, Golden Horse
Award-winning Best Actor and a celebrated performer on stage and screen, to take on
the solo role previously played by Chiu.

Although this is Mo’s first time collaborating with The Party Theater Group, he has
spoken positively about their work on social media and even participated in a 7a/g/
workshop organized by the company in 2024. The new collaboration in the 2026
production, as Chiu notes with relaxed confidence, is sure to bring fresh possibilities
to the character. He is also eager to see how the revised script, suggested by and co-
developed with Mo, adds surprising nuances to the “old play.”



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

The Shift from Political Indifference to Uncovering Taiwan’s Silenced History

In the past several years, The Party Theater Group has presented a series of works
set between the 1940s and 1970s focusing on historical themes such as the White
Terror and so-called “comfort women.” What might now be considered “The
Taiwanese History Series” includes Father Mother, Cinderfella, Burning Butterfly, The
Mandarin Class, and others, with Father Mother winning Best Play at the inaugural
Taipei Theatre Awards in 2025. Among these endeavors, White Storyteller marked a
key starting point.

15

It was with White Storyteller that Chiu embarked on a quest to explore the history of
the White Terror. Yet, to everyone’s surprise, he used to be a theatre artist with little
interest in politics.

The first step in his transformation came in 2008 when Chiu worked with American
director Dan Chumley. As Chiu recalls, Chumley took a trip to China and became
curious about cross-strait issues [i.e., the political tension between Taiwan and China)
after hearing locals’ unification ideas and rhetoric. “In the beginning, | tried not to
offend either the Blue or Green political camp, so | avoided such topics,” says Chiu, “but
Chumley told me that | was actually offending both camps if | did not take a stand.”
This conversation made Chiu change his mind and led to the creation of 7he Sky Crisis,
a political satire and dark comedy addressing gender and national identity as well as
the unification/independence issue.

About ten years later, White Storytellerwas created based on playwright Chan Chieh’s
idea to write a solo performance tailored for Chiu that incorporated the traditional
puppetry elements Chiu always loved. “| imagined it to be something like Macbeth, or
similar, with poo-té-hi elements, but when | received the script from Chan, | realized
it was actually a story set against the White Terror.”



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

Chan has mentioned in an interview that his inspiration for the play came from Once
Upon a Time When Robin Hood Grew 0Old, a documentary about the pirate radio show
host Wu Le-Tien, as well as several White Terror-themed books such as Last Will
Undelivered, which all left a deep emotional impression on him. “Wu had been a voice
actor of poo-té-h/ and was imprisoned for hosting shows on pirate radio,” says Chan. “I
believe that Taiwanese poo-té-hi went through a period of severe oppression, similar
to the father in White Storyteller, when many people’s destinies were manipulated by
invisible hands.”

16

However, the challenge the creative team faced was to put together the grave subject,
multi-layered metaphors, and the bold experiment of bringing a human actor and
traditional glove puppets onto the same stage. Chiu scratched his head and gave an
awkward laugh as he recalled seeking the expertise of Tai Chun-Fang, known for her
experimental Aunqgu practices, and master puppeteer Wu Rung-Chang. The three
of them felt like trapped warriors, trying every possible approach to find a way out
during the initial play-reading stage.

Chiu’s lack of related knowledge caused him to enroll in a course given by White
Terror scholar Lin Chuan-Kai at the Community College. He attended the class
and studied the materials, gradually piecing together history which had long been
overlooked. “The more | studied, the more deeply this subject moved me, and it has
become a motivation for my later artistic practice.” Yet rather than a sense of mission,
it is more a personal reflection, as he wishes to convey the strong impact on himself
through stage performance.



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

Staying True to Myself in Theatre Unexpectedly Attracts a New Audience

So what about the box office? Chiu now chooses not to be affected by the thought
of it. He quotes with frankness what he once heard in a talk: “If your company has
an audience larger than 1,000 people, you should consider every possible aspect as
carefully as you can’; but my works usually have fewer than 1,000 audience members,
so why not just do whatever | want?” The freedom of letting go thus allows him to
focus on and further explore these historical subjects.

17

Unexpectedly, the obscure topic has drawn in a different audience that does not
usually go to the theatre as White Storyteller has expanded its reach to campuses and
human rights organizations through the simple form of play reading. A high school
teacher once told Chiu after seeing the play, “My entire semester of history class
feels like talking to a brick wall, but if my students are here to see this play, they will
immediately understand what Taiwan has been through.”

With history as a point of departure, Chiu does not confine his playwriting, as seen
in Father Mother and The Mandarin Class, to historical archives and materials,
but centers the stories on humanity rather than cold, hard facts. “Characters and
emotions should always come before historical particulars,” says Chiu.

Just as White Storyteller, set against the backdrop of the Martial Law Period, dwells
on love, nostalgic memories, and the emotionally complicated father-son relationship
- rendering the heartbroken truth, revealed eventually, not only as an unavoidable
cruelty of its time but also human choices of mutual understanding - the struggle
of homosexuals in Cinderfella and the awakening of women in 7hAe Mandarin Class
likewise touch upon the dilemmas of humanity.



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

When White Storyteller premiered nearly ten years ago, the topic of the White Terror
was far from common in theatre. As Chiu recalls, when his friend heard that the play
was about the White Terror, he immediately exclaimed, “Ah, that sounds scary! | don’t
want to watch it!” However, over the following years, with an increasing number of
films and stage productions telling White Terror stories, public awareness gradually
grew. Among these works, the feature film Detention (2019) impressed Chiu the most
“by employing the supernatural horror genre to open up storytelling possibilities |
never imagined.”

18

He admits that rendering such subjects “in an innovative and unexpected way” can be
challenging, and the Korean film / Can Speak provided a perfect example for him as it
transforms the story of so-called “comfort women” into a comedy-drama. Similarly,
humor is an important approach in his own works as exemplified by the use of tongue-
in-cheek poo-té-hAi and humorous conversation as comic relief to lighten the grave
tone. In this way, Chiu hopes to continue expanding the diverse artistic expression of
storytelling.

Bringing New Life to Poo-te-hiin Modern Theatre

White Storyteller has another highlight: poo-té-h/, traditional Taiwanese glove
puppetry. Unlike many other theatre productions that “modernize” poo-té-hi, White
Storyteller keeps its traditional format but gives it a new life in modern theatre.

White Storyteller does not define itself as contemporary poo-té-h/, but as a fascinating
encounter between the human actor and glove puppets. The performance features
a mix of Mandarin and 7a/g/, captivating puppet manipulation, and a variety of vivid
storytelling techniques, interweaving the poo-fe-h/ tradition, father-son relationship,
and the silenced era into an intriguing narrative.



WHITE STORYTELLER THE PARTY THEATER GROUP

Further Reading

The performance begins with the middle-aged Wang Wen-Bin keeping vigil for his late
father, while the simple household furniture and traditional paper funeral offerings
bring a distinctive folk touch to its scenography. Wang remembers his childhood when
his father would always take him to watch outdoor poo-té-h/, using the story of the
folk hero Liau Thiam-Teng to boast of his own heroic deeds. As the story proceeds,
famous repertoires such as the Monkey King’'s uproar at the heavenly feast, Madame
Pan decorating herself, and the Drunk Monk with his supernatural healing power take
the stage one after the other to gradually reveal the past moments shared between
Wang and his father.

19

In the play, the historical context of the Martial Law Period is juxtaposed with Wang'’s
present reality, reflecting the mirrored relationship between the puppets and the
human actor and thus creating an impactful narrative. Through the story of an
ordinary, underprivileged individual, it leads us into lived experiences of political
suppression, presenting what has been praised as “a magical-realist play with a vivid
local spirit.”

Speaking of his fascination with poo-té-h/, Chiu smiles like a little boy. He plays with
the puppets in his hands and mentions how he became familiar with poo-té-h/ at a
young age through the then-popular Toshio Huang TV puppet shows - although, he
notes, he has a general interest in all kinds of puppetry. He was formerly a member
of Puppet & Its Double Theater and had participated in the poo-té-h/ workshops led
by national treasure puppeteer Chen Xi-Huang for several years, where he learned
manipulation, puppet-making, and the crafting of costumes, props, and weapons
from the great master. Throughout the journey, he has remained true to his original
intention: to integrate poo-té-A/ into modern theatre.

From White Storyteller to Grandma’s Amulet, Chiu experiments with combining the
two completely different performance formats, while in Father Mother, he centers the
story on a poo-té-hi puppeteer and personally crafted the two puppet tigers that serve
as major symbols in the play.
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Further Reading

Despite the positive feedback he has received, Chiu is clearly aware of the sharp
contrast between poo-té-A/ and modern theatre performance. In poo-té-hi, it is what
is behind the stage that supports the visible actions onstage, where improvisation
plays a crucial role, allowing puppeteers to depend on reactions from the audience to
extend a fight scene or add lines. It enjoys an organic, flexible, and dynamic interplay
between performers and the audience, but once placed within a modern theatre’s
framework, the performance becomes restrained.
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During rehearsals for White Storyteller, Chiu noticed how the puppeteers “missed
the right feeling” without the percussive clamor of traditional practices, but since
they could not afford live musicians, pre-recorded music became their only option. In
addition, surtitles were required due to the mix of languages, which further minimized
the improvisational nature of the performance.

Chiu’s intention is not to expand his career into poo-té-h/ or to help revive the
traditional practice, but to remain true to his initial purpose: integrating what he
loves into his theatre work as a way of “playing” that may lead to different stage
possibilities. When White Storyteller toured in Germany, he was worried about how
the audience would respond, given cultural differences and their little knowledge of
Taiwan’s White Terror. Yet one German audience member approached him and said,
“I finally realize why my parents never wanted to talk about the Second World War.”
The paper offerings as part of the setting also sparked curiosity about traditional
Taiwanese funeral customs.

Whether crossing performance formats or national boundaries, theatre becomes a
universal language that transcends time and space. Every performance sees the birth
of a new story, so let us look forward to what the 2026 production of White Storyteller
is about to tell.
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THE PARTY THEATER GROUP

Artist

Actor: Mo Tzu-Yi

Having debuted as a theatre actor in 1996, Mo Tzu-Yi has
been active on both stage and screen, earning multiple
nominations and awards at the Golden Bell Awards, Golden
Horse Awards, and Taipei Film Awards. His outstanding
performance in the Taiwanese film Dear Tenant (2020)
won him Best Leading Actor at the 2020 Golden Horse
Awards and Taipei Film Awards among many others.
This was followed by Goddamned Asura (2022) and The
Embers (2024), for which he received nominations for Best
Supporting Actor at the Taipei Film Awards and Golden
Horse Awards.

Over the past decade, Mo expanded his career to
screenwriting, winning Best Screenplay at the 2018
Golden Bell Awards for 7a/pe/ Singer, a biographical TV
series about the life of the rebellious left-wing artist and
intellectual Lu He-Ruo during the Japanese occupation
and in post-war Taiwan.

His recent theatre performances include Performance
Workshop’'s A Dream Like a Dream, Shakespeare's Wild
Sisters Group’s Big Band Species and Richard /ll: The
Remix, the NTCH production God AKnows, and the music-
theatre works 7he Sleepwalker and The Insomniac, both
inspired by his writings.
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Artist

Director: Tai Chun-Fang

Tai Chun-Fang is the founding playwright and director of 1/2 Q Theatre, known for
their experimental practices that merge Aungu with installation, visual arts, and
dance. She is currently a resident director at GuoGuang Opera Company. Her bold
adventure in creating a new language for traditional theatre has won her multiple
recognitions from the Taishin Arts Awards and the Golden Melody Awards for
Traditional Arts and Music.
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Founder and Producer: Chiu An-Chen

Chiu An-Chen, after earning a Master of Fine Arts in Acting from The Actors Studio
Drama School in New York, founded The Party Theater Group in 2001. His theatre
work explores struggles surrounding gender identity, traumatic history, and
suppressed memories, challenging the boundaries of existing art forms to expand the
possibilities of storytelling.

Playwright: Chan Chieh

Winner of the Best Screenplay at the 2014 Golden Bell Awards, Chan Chieh is a
playwright and screenwriter whose works span traditional and modern theatre.
His versatility is reflected in a wide range of art forms, including traditional glove
puppetry (known as “poo-té-hi”), contemporary puppetry, musical theatre, object
theatre, and digital media, all conveying a deep engagement with historical and social
issues.
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Artist
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Puppeteer: Huang Chiao-Wei

Founder and artistic director of Ji-Yi Puppet Group, Huang Chiao-Wei was a disciple
of the late national treasure puppeteer Li Tien-Lu and toured extensively with Li's
world-renowned | Wan Jan Puppet Company across Japan, the USA, the UK, Belgium,
and beyond. His exquisite puppetry techniques and bridged aesthetics between
traditional and modern stage won him the 2025 Golden Melody Award for Traditional
Arts and Music. He is also an active educator dedicated to preserving and promoting
traditional puppetry.

Puppeteer: Huang Wu-Shan

From childhood, Huang Wu-Shan became one of the first disciples of traditional
puppetry masters Chen Hsi-Huang and Li Chuan-Tsan, the sons of Li Tien-Lu. He later
received a Master’s Degree in Acting from the Taipei National University of the Arts
and has extensive experience in merging traditional glove puppetry (known as “poo-
té-hi”’) into contemporary theatre. In 2002, he founded Shan Wan Jan, a glove puppet
troupe dedicated to performance in the Hakka language.
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Production

The Party Theater Group

Founded in 2001, The Party Theater Group, as its name suggests, is a collective of
artists who share common interests. It also seeks to fuse diverse art forms to create
a distinctive, richly stylized, and evocative artistic language.
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Its recent works bring live performers, puppets, masks and multimedia materials
onto the same stage, addressing issues concerning the marginalized, forgotten,
and silenced, as they explore identity from personal, gender, ethnic, or national
perspectives. The company has also welcomed artists from different backgrounds
and from home and abroad for a wide range of collaborative projects, including
international art and cultural exchanges, to broaden its artistic horizons.

As one of the “Taiwan Top” performing arts groups selected and supported by
Taiwan’s National Culture and Arts Foundation, The Party Theater Group has gained
renown for adaptations of Western classics that incorporate the techniques of mask
and physical training from traditional Asian theatre. These works include / Am My
Own Wife (2011), The Libation Bearers (2012), and Agamemnon (2014), all nominated
for the Taishin Arts Award in various seasons.

White Storyteller, shortlisted for the 16th Taishin Arts Award, marked a shift in The
Party Theater Group’s artistic exploration as it expanded its interest in puppetry to
traditional glove puppetry, or “poo-té-h/,” as a means of embodying the silenced
history of Taiwan. The quest has continued with Grandma’s Amulet and Father
Mother, with the latter winning Best Play at the inaugural Taipei Theater Awards.
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Production Team
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Director: Chun-Fang Tai *

Producer: An-Chen Chiu

Playwright: Chieh Chan

Performer: Tzu-Yi Mo

Puppeteers: Chiao-Wei Huang, Wu-Shan Huang

Puppetry Instructor & Taiwanese Text Translator: Rung-Chang Wu
Stage Design: Shih-Lun Lin

Music Design: Tao Chiang

Lighting Design: Ching-Ting Lan

Puppet Design & Production: Yung-Ting Lai

Costume Design (Actors): Chun-Meng Lin (Winnie Lin)

Costume Design (Puppets): Shu-Ling Lin

Wire Installation Design: Tim Budden

Rehearsal Assistant: Wan-Ning Lee

Graphic Design: Shao-Wei Wang

Photography: Chien-Che Tang

Arts Administration: Yu Wang, Yun-Peng Chiang

* Supported by the GuoGuang Opera Company of the National Center for Traditional
Arts.
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