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© Running time is approximately 105 minutes, without intermission.

© Performed in Mandarin. No surtitles.

© Recommended for ages 7 and above.

© Latecomers and audience members who leave the auditorium
during the performance will be admitted according to staff
instructions.

© Due to technical stage adjustments, Row 4 will be considered the
first row. Please take note before purchasing tickets.

© This program contains smoke strobe and loud sound effects.

© The presenter reserves the right to make changes to the program
and retains the right of final interpretation.



(B -ZR%) R ¥ e i

Bl B 1T 48

EEEEOLEw > 2RE BEREENFH

B8 - FRY > REZY > ARETEMEFASERTSMIE > BEZFIERE - A
MATIEE AR Z IR > B EIBIEZER - EEBANBR T2 BB MNERE—
ZEHA AN FERMAVETE - BIEROBYRIF - SRR ERERHE -

iw—HEEEEEMAGE > Z—HHARBRERENAHHEOKS © BENERH
88 > IR E < - LEME - s 2EE—1)) » AIERZNIORTF K - EEEE LI
B ss > MAERIFMRAE - BEHIERNBR?

™ BEERZ TRUMED - DEERRIEE - IRIEMMARKE

WES NDERRBRIZ) N5 MEKHEIE (B8 - FR%) > B 1891 FEEMK > in
REHASHEREBUNEBZ— hEd MERBEREMENGER - ®5 NERNET
BAIFEERVIEIRAER] - MEYHENTSEERZIIRE - BIFSEAGEFEES
RREZHIRGEES » MUbAUYE - BREIIEFPR - NEBAELERIS - BENFILEKRT - &EED
ArREREER - AT T ERERTE ARIIRAEE -

RPCEENEHYARGERE > MAENEHNLEE - BBBERNEIER  RXZINEEHEE
UREBIFENKRE > 5IRBRFTE « BEMAMENERE -



(B -ZR%) R ¥ e i

SIE e [ 58

RF~ A FEEBT - BFT (818 - ER%) HEHttsI=FE5A
B/ BIEEMER BEER

ABRETS MEN (BB -FM%) > HMAK Jean 515 TRR - B= LAEBUTE
< AHEEE  BEEEEBMAAXBEETEN  FRZBERRENIET - ERMFEEA
Z21 - BRERA X EEZRIZENEE

Jean sRBIEMEEHREAENEFE - EBHEERFREERZERZFRNREZL > A
fEEERH FalE3 ML B CrER - AT RASRAR - RRRRESE > 5 LA EEF
FARZA -



(B -ZR%) R ¥ e i

SIE e [ 58

ERFREEN RZA
BIEEREEEREFER  BMEFEEZ R - I AT UAELE MREA—1XIE -
BHEMERt AR ERIEN DX - tEAEFENA » AIXTIEHE  FAEE

ROBRASIRIE - BREF GBI E R T — B mIN B T AR -
BENFREASERBESEN TRRXAL - BEZXHRBBEIINIIG  EEHEZS

MEEE—EBSZEEH  AIAREOMNER - Jean BERALKBET » BBHD ZE
Lo FEE—ERIEW > hBERERE TR ERERFILE - tEEEHE MEFREI W
AEHEER NER - BEZMUEBEREFFRIEHR (Thea) BMBR > SREF T
TRAEREE THNES - 3 TBE—EFHAEENE : HTE > FEZEH
HAE e

BAFIREY » FEEZBEHMSENS - tIRBERABHIA °

BF=HE - RISHAEY > —iSME
BIERA T IR - —EESMmAmnER  BEEELZRESEN AL -

RIELATUREUSENREZY ) FMEERERENE TRE - AHERGE >
B~ BE > 2ETERNLRAE - BEBERE  EEEXERAKRN FE) >
MmO R B EAEHEE -

Jean SXRE BT » FERMEE —IRBRANESR - iR - SEVE CEERE - RRAR
REEMTFHBERETHR - THKBE—EZBEENEE) Jean i1 > METOERLE
7 > BEBMEAZAEIEREFAVEFE - J

MEEETRI 24 7T BE—RAENET Al A T it —E8EIFIRRZER - RZHFE -
RANEEFR 'RE2R » RRAZIBEELZEREEE/RNEESE - BEFAIE
RETERTE > AIXKBHIMHRE - BUFE—EEENHERG @ tFEEAERE
RS > AIRERKEREBECHIBEE -



(B -ZR%) R ¥ e i

SIE e [ 58

RF TS - RERARE—RE RIS
MRRFIELIRBAVADE - BRI RS BE B EBREBRINIE -

27 EF VR T - (FJEE) W@ BEE—EBRISA - B XER  ERIBES
RERBEMIUMER - MESFREE - XBREHES —ERABENEDT > BL7T
—ARE > BEM T OEH -

EHELEIPIF ZIT - ARG ITHIN » BITEFEEC ?
PRAS R T B ERNFR - S BEIEHR—BEREOMEENE - ERNZIFMN
B> hZECHBEZMNRIEN - BABRENAZE » EFEENARAE

BIEIERHNFER GRS > It TESERE—RL - REBRER—ESRNE LS
0 RIE o i F LB BIRIENBITAAESE - KEBAECHEREFRNALESN - BAEER
EEEE > M —EEERRHKIE



(B -ZR%) R ¥ e i

SIE e [ 58

EBEMmIns - EIABEM7T IERIERS
MmEEmESAZI » BE—EMRTEAE °

finei e ZR &AM - AIREANBE - tEZF 7 SENRE » BEF THER > &

EZE T HHEBRNIETR - EtRABE > MEEFREWE  BITBEEMMAEE
5 e

Jean A EEABA—BFVNIRE - sl © THMABT/ALEREL - MEREK—ER
EBEERIAL?

in BB fE > A2 NOERE) NKE - Bi2E ) LNEEEE » 2EN15 R
HERF - BFISEEEES - MEAMENER - XEREHRNLR - EEF—(ERE
BlEMABQANETF - BERELD  BERMENTE  BEXEFNTE  EEE
foime AUIRRRELIEIE S -

1B EREF BRI EE T -
FNIEE I - T ZHEZIHF

ABRIEL > HEE Jean » RABTUABENSTEE T - fIHAERS > HEIRARAER
wm o HAESHIMEREZE S NEFGREA NE0 -

Jean SRR RIME T HF—R AmBRAEE (BiEE SR EERAZERRIARIA
HEEBERNMERIL > AEREER LB TERECRFREES -

BERKEERERXENERTERER  BAtEIRE CERUTHANLE=([ESEA
R R ENTEBMES  XEBRHIEZELLR > hERNPRBMRETE
B - WhEERASE > tRRRZ1

=17 EROEMREVENEE—EBLRRABEN HLA - BRNEREE
BENAEELEED - BAFPERENTE -

BiET 0 ARBBEBIKERSGEN 1521 » AEEHNFTEN B S OMENFEE > SEE
MIEEET -



(B -ZEH%) 52 15 0E 0]

BlIE T4

iE | lRfER

HERSH > REZL - BRESEEEZEEN > BAL]
TR OEHIRIR - ASURZ > B BMBEL I B BERRS -
FREERCREE  ROABZTR - B2 - BEZREF > &l
RREARRNES  REBEE BERRSFZTES > I
FERMEARE - FRE - 8l - SRIEMBY I EMR
aff -

MRS EEFMEE (HEMKZ) ~ (KEEFME
F) ~ (518 - %) - (REEHE) 388 ("FHE) -
(BEELE) & -

2025 F2HIKE RIFEMET BTEEM eI B
MBS EHEREE 5 2016 I ERTREE - HMBMRES
e fE  HAltEmtRBIA/NEMESZBFIEER L - 8245
FTINIREMEE (SAM) ~ #rdbmIrsEiieE « EE2EREE
E&i5 (C-LAB) -~ ENEHZE Lorong =& « E1tRIEEMEE
S1EHITSEMEE « I HTEITEME -



(B -ZEH%) 52 15 0E 0]

BlIE T4

o~ BRESH | Tmig
g BEEEMER  SRFHERE - RRBRIEE -

—EREREE > ERRERFEH (FHECHRABECS)

EmERERESE (FAiciEE) ~ (RIsNEE) > WA
RESSEE (FMHNEE) BEE2AFEE (FRR) HE
IMREBENENER - HAFRSFIEHEREH  RIAK
BRUABASZONBEER > WRABMRABEHSZN D
FE# BE:TE  £ENBETREMPEAERR AR

.

HitmiaiBEER » Bli5 - ENEMAERER » 2RUER
P ABEERNASILERE » TN (KRZS) REREH

(KEF) AEeItEZHRERRIRH ; REREIRRD -
Rl AR %4 — 8 SR ¥E B PR 22TH XRMust Awards S{E S8R5t ©
2024 FREBBHNEREATHLEGER > BERRES
E > 2025 FELL (HEK) ABE 62 BEBEHKIERAIE

B xr
AT

HRIFEHES - X2 FREELTIEZEZEILERERY
RRANELS > WREHEES > BFFELAEESENHEERN
BEERIENE -



(B -ZEH%) 52 15 0E 0]

BlIE T4

EEEEES | B#HR

RAARREEERFRRIFIEL - RNR RS 20488 -
HE ~ RIEZMAIE - BIIZEEMAREE 2 RENIELIR -
BERRENLEEGEZER R  REFRARREHH
BER > SAREFEERSRELHFSIEEDL ; RIFEHAS
EEREERRBERERIZBMRSE I RREIXRKISE
2~ BIFRBIISEME - 2ILRMENS - BEREZEBISE
ZIERVES -

10

EE | A F1E

HENERABESEREMEL  WEERFEHMEH
REEBEISEMNRH ZF - RERMARRZIEFE - BRI

(Phillip B. Zarrilli) FAE@2BO0E—FRERETE - BIFES
B MR EIRT The Return of Dionysus FIl#R#4% -
NB 2 BHFFUREBFEAHE » FERREISEMBIR
RS EREAIREN -

EE | ERTT
BIUSEAREHEBRAE=—REEE  EHE  BRESE  X=E
RE

SRS  RRFEIEET  JEEMEE  AEARE - 15
SUVEAE « IR MREIE - Cmusical SEIES
f -




(B -ZEH%)

11

% 5 5 Iz BT

BlIE T4

BB | BER - %5 ER Maital - dakiludun
MEEA > BIUESItBMARHEIREE

SfFEEIE :

RRERITRIE - IBREEE - aFMABIE  FEEHETEE
BRNEEE - BHEESE - BIREBEEIE - OBE - EZEE
15 BRI BIE - RIEZSEIS » Ex- miEIE - S
S DT ER=EIE - #FRIE - BHEI TR - RIEBIEE
&=

fCNgfc S 1Em ¢

iR R XR i AMES
Raw E8%F ic&

B sl REf BEER
KEREG RIEH RENEY

BB | HEhRE

FRNEILBMABEE R / REEE -
RARRESFmEEES  B%E  MAEFmRER
TFEHMESUBMRAERSE

2024 th B HEEFMEISEm (FBE—ESFI)
EENARER (ZIERIBIEZED

BUA (hiE) ~ (RIBHARE) MEBRARIEm D RIS E M
EE{EALEIA -




(B -ZEH%)

12

8 B B 9T 48

=N~

ROCK )/ Fh:‘.l-ﬂl:[rl
O,

RS IRE]

IR EA HERE - BlREFRNENEISE28M -

184IE KBl T - BIEAZITZE A eVl RR(RRR - SRBUHF e N IRIEEEY »
FRMMINERRERAFER | BHFARMEREEFHRZEER » ZRISIKETREX
{E¥15E - W AETEFFHMEE S REERE -

RRBIRI SR BERFZE - B GRNEBIIRE 2 TRENFREPAR - ARZE
BRENECIRRVERE © EAREIZRREMZER PEREEER - RBEAN - B2IEFH
faie—REEIK A o

ARRERITNEIESR - BREAEHEER - BRI 7 EEEHENARRZIE R ERIFE
HEAED o ERIMEIEE L MABEMAEZIEHE - MERDE T8l B THRE) ERE -
MERE) BEANCN - EEEMHGEE - THER S AXANAEZERIRLEHE -
SRAEENBFNRAIERE » MEBIREHEARIEEE  tECHFRESHES
B BlIE LA REREISIEE

RREBIREETHELFM © 2024 FEEI15{Fm (B Dawn to Dawn) ~ 2023 (RXE1
BH) o

R ¥ e i



(= -

13

EH%)

8 2 F [ B

RN | RRERAT
wE | FHw - 5 hE
BIAERE | BXER
& | BRAR
BNREE | BmE

BB | AR MFE-BE
BEAN | BRRX
Z5EE | K2
SZEEIE | 15 IR
SERERET | BRYEED
YESERET | EBE
HE%E&H‘ B3PS

HEERET | Efﬁ’]

Hi5ET | BIEF
E5ReE | Sk
ZARMAR | =6~ XL -
SR ATIEE | 5RSH
EARMALE | $3iE - BRR

ZERE | RF® (FTH)
ZERMAL | BiIE « #HZ1E
AMBER | REEF - BEE
AREEIE | #ERH
SUEBNIE | BTN
ERERETEMRRE | 58kg
FREY | ZIEE

RISIRER RIBE | AERDH - MAE
EEFREEE | =k

smar | QP

=R E M P

TAIPEI PERFORMING ARTS CENTER

R ¥ e i

- % %@ Maital

SEMERE

BB  EXE =

SRAEA

WElV\/U\/lNEI_
w_ RS BB (L)
nal Kaohsiung CENTER o e ARTs

- dakiludun ~ &t

» BB



HEDDA GABLER ROCK ROCK CRAFTING COLLECTIVE

Introduction

A timeless script of love and hate, imprisoned within the confines of a woman's body
and moral expectations.

A Soul's Struggle Between Confinement and Freedom, Love and Desire.

Hedda Gabler, the daughter of a general, marries the scholar Tesman after her
family's decline, seeking both security and social prestige. However, her married
life soon proves dull and suffocating, leaving her restless and constrained. When her
former lover Eilert reenters her world—reformed and accompanied by a sincere,
warmhearted woman—Hedda's jealousy, anxiety, and inner conflict are violently
stirred. Torn between her desire to control the destinies of others and the emotional
as well as practical pressures surrounding her, she spirals toward disorder and
destruction.
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Hedda, a celebrated socialite, finds herself trapped in a loveless marriage. She yearns
for passion, but is bound by the shackles of morality. This enigmatic woman is about
to unleash a storm on stage.
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Further Reading

The Wanderer, the Scholar, and the Fool:

An Analysis of Hedda Gabler and Her Three Men
Text/Hai Tai Bear

My friend Jean and | saw Henrik Ibsen’s Hedda Gabler and engaged in a long
discussion about it afterward. The gunshots that were fired on stage still rang in our
ears. But what truly lingered in our minds was not just Hedda’s death at the end, but
also her yearning for destruction and to be understood, which was suffocating.

Jean said that Hedda was trapped like a wild beast. That reminded me, in that play, in
the role of a general’s daughter, she was often seen fiddling with a pistol. Hedda tried
to break free from who she was under the constraints of society. She spoke out of
both sides of her mouth and constantly tried to manipulate others.
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Further Reading

A “crazed woman” in a gilded cage

Hedda lived in a cage, albeit an invisible one. In private, she handled a gun like a man.
In public, society demanded that she be demure and “act like a lady.” She looked
down on those around her, yet feared scandal, and dared not be too rebellious. These
contradictions led her to bristle, like an aggressive hedgehog.

Hedda appears to be a moody “crazed woman.” But if that external shell of madness
is stripped away, what lies beneath is a soul yearning for freedom that is unable to
find its way out. For Jean, this play brought up mixed emotions as she shared her
experience of having been married and her struggles within the framework known
as "home” or “family.” She understood Hedda's feeling of helplessness, “of wanting
to break free but having to turn her back on the world.” Thea Elvsted bravely left her
husband to follow Eilert Lovborg. To put it bluntly, Hedda’s malicious treatment of
her was because Thea did what Hedda did not dare to do: run away for love, without
regard for her reputation.

The people we detest are often those who are like what we long to be, but don’t have

16

the courage to be.

George Tesman: Stability and boredom, two sides of the same coin

Hedda married George Tesman. He was a diligent academic and a “good man” but
very dull.

To marry this woman of nobility, a general’s daughter, George took out a huge loan
to purchase a villa. In the eyes of the world, he was the perfect choice for a husband,
loyal and honest. However, in Hedda's eyes, he was a perpetually immature “mama’s
boy,” who constantly talked about his aunt and old slippers.

As we discussed this point, as Jean experienced something similar, her tone became
weary. She said that the reason she chose to divorce her husband was that he had
reached the limit of what he could offer her. “l don’t need to live a life of luxury,” Jean
said. “But there were places in my heart that could no longer bear that endless drain.”

George gave Hedda an expensive house but could not give her space to breathe.
Oftentimes, women marry for “a sense of security,” only to find that a sense of
security is a slow-acting sugar-coated poison. Hedda despised George’s mediocrity
yet depended on his financial provision. This seems like a cruel symbiotic relationship:
she needed his money to maintain her dignity but used disdain to feed her own pride.
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Further Reading

Eilert Lovborg: Burning that only token of the soul

George is as real as bread, while Eilert is Hedda’s old flame.

He was talented, but he was also a wanderer who often squandered his talents and
(possibly) the only man Hedda ever loved. But he was dangerous, so dangerous that
Hedda once pointed a gun at him and told him to leave. Years later, when they met
again, Eilert had written a masterpiece, with the help of another woman, Thea, and
had turned over a new leaf, even giving up drinking.

Hedda became consumed with jealousy. Why wasn’t she the one to save Eilert?

She burned the manuscript that Eilert had carelessly misplaced. As Hedda tossed the
pages of his life’s work into the fire, she took away her rival’s victory, in addition to
her own unfulfilled creativity. Unable to be a muse, she chose to be a destroyer.

17

Hedda then gave Eilert her father’s gun and told him to “die beautifully.” This was an
extremely cruel and romantic act. She hoped that by manipulating Eilert’s life and
death, she could prove that she still had some influence in this world. Unable to be
reborn in love, they could be together forever in destruction.
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Further Reading

Judge Brack: A look that only we understand

In addition to these two men, there is Judge Brack.

Judge Brack is the most terrifying, yet most captivating, character. He sees through
Hedda’s misanthropy and vanity. He has evidence that she instigated a suicide. But
instead of exposing her, he chooses to slowly tighten his grip, intending to turn Hedda
into his caged bird.

Jean had an intriguing take on this character. She said, “Don’t you think that in life, we
all want to find someone like the judge?”

Hedda and Judge Brack are “kindred spirits.” They are evenly matched intellectually
and test each other in their quests for power. We crave this kind of connection: one
that has a material basis and resonates with the soul, with an opponent who can read
between the lines. We want the stability of George, the literary talent of Eilert, and the
understanding and control of Judge Brack.

But reality is often not as clear-cut as a script.

We are all Hedda, struggling between desire and compromise.
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Further Reading

That night, as | looked at Jean, | suddenly noticed an overlap between her and Hedda.
They are both charming and dissatisfied with the status quo. They are also searching
for that outlet that will enable them to “live like humans.”

Jean said that she has only satisfied the first point: quality of life. She is still searching
for someone with whom she can have a deep soulful exchange. She even hopes to be
like Eilert and leave her mark on the world with her works and voice.

Hedda chooses to take her own life with a gun beneath her father’s portrait upon
realizing that she could not escape the web woven by these three men no matter
what she did. George’s mediocrity was suffocating her, Eilert’s death disillusioned
her, and Judge Brack’s extortion stripped her of her dignity. She preferred death to
compromise.

We are more fortunate than Hedda. Although in our hearts we all harbor a “crazed
woman” yearning for destruction and rebirth, we are learning how to find a less-than-
perfect balance amid our choices. Perhaps we don’t need to pursue extreme “beauty”
like Hedda. By honestly confronting that cage in our hearts we are already braver
than her.

ROCK ROCK CRAFTING COLLECTIVE
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ROCK ROCK CRAFTING COLLECTIVE

Artist

Director: CHEN Yow-Ruu

CHEN Yow-Ruu was born in Kaohsiung and is currently
based in Taipei. Specializing in theater direction and spatial
composition, her works focus on local environmental and
cultural phenomena, sound analysis, and incorporation
of self- perspective. By observing life, she explores
relationships among people, spaces, the body, and sounds,
creating works that cross disciplines, including theater
productions, visual art installations, and multimedia
productions, and that are based on diverse themes. In
recent years, she has collaborated with artists working in
video, new media, dance, music, and other disciplines.

Her recent directorial credits include / Am My Own Name,
A Curious Séance of K and Ponti, Hedda Gabler, A Streetcar
Named Desire, and the musicals /nto the Night and Hedwig
and the Angry Inch. In 2025, she participated in the curation
of Play Arts Festival, exploring the dynamics of gathering,
gamification, and the possibilities of audience co-creation.
In 2016, she founded Her Lab Space, collaborating with
artist AU Sow Yee. Their joint works have been exhibited at
various international institutions and museums, including
the Singapore Art Museum (SAM), New Taipei City Art
Museum, Taiwan Contemporary Culture Lab (C-LAB),
Galeri Lorong (Yogyakarta, Indonesia), Kuandu Museum of
Fine Arts, Taipei Fine Arts Museum, and TheCube Project
Space.
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ROCK ROCK CRAFTING COLLECTIVE

Artist

Music Designer: WANG Yu-jun

WANG Yu-jun, founder of Rock Rock Crafting Collective, is
a sound artist, composer, and vocalist.

A three-time winner of the Golden Indie Music Awards,
her track Wait to Be Yourself received the Best Folk Single
Award at the 3rd Golden Indie Music Awards, followed by
two Best Folk Album awards for Abandoned Garden and
The Initial Longing. Wang continues to push the boundaries
of sonic narrative through works such as the exhibition
concept album 7he Everlasting Bloom and her solo album
Absence of Solitude. Her practice blends experimental
spirit with a poetic sensibility, focusing on the long-term
development of a vocal-centric sound vocabulary. Through
her "Molecular Music” experimental project, which delves
into a cappella vocal exploration, she has established a
unique methodology and path within contemporary sound
art.

Wang’'s versatile body of work reaches across cinema,
theatre, contemporary art, and virtual reality. Her film
scores have earned multiple nominations at the Golden
Bell Awards and the Taipei Film Awards. Notably, Big
Wind Seeds the theme song for /sland of the Winds,
was nominated for Best Original Song at the Taipei Film
Festival.

In the realm of virtual reality, she has twice been honored
with Best Music Design at the XRMust Awards.

Following the international acclaim of her original music
theatre work at London’s Coronet Theatre in 2024, she was
nominated for Best Original Film Score at the 62nd Taipei
Golden Horse Film Festival in 2025 for Daughter of Nectar.
Her creations continue to forge delicate perceptual links
between sound, literature, moving images, and historical
memory, gradually shaping a highly recognizable position
within the field of interdisciplinary artistic practice.
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Artist

ROCK ROCK CRAFTING COLLECTIVE

Artistic Director& Performer: TSAI Yi-ling

TSAI Yi-ling holds an MFA in Performance Making from
Goldsmiths, University of London. She is currently the
artistic director of Rock Rock Crafting Collective, as well as
an actor, performance maker, and assistant professor in
the Department of Drama at National Taiwan University of
Arts. She has received multiple national grants supporting
overseas study and artistic projects. Her work spans both
classical and contemporary performance, and she has
collaborated with internationally renowned directors on
numerous occasions. She continues to work across a wide
range of performing arts groups and interdisciplinary
practices in Taiwan, with her works presented at major
national venues, international theatre festivals, and events
such as the Taipei Arts Festival. She is regarded as a
leading figure in contemporary Taiwanese theatre.

Performer: LIN Zi-heng

LIN Zi-heng holds an MFA in Theatre Practice from the
University of Exeter and has been actively engaged in
Taiwan’s theatre scene for many years as both an actor
and a performance teacher. Deeply influenced by the
psychophysical acting approach advocated by Phillip B.
Zarrilli, his practice also incorporates the training system
of The Return of Dionysus at the Attis Theatre in Greece.
His work spans a wide range of forms and themes, with an
ongoing commitment to exploring how performance, as a
living medium, can engage in dialogue with contemporary
society.
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ROCK ROCK CRAFTING COLLECTIVE

Artist

Performer: WANG Hung-yuan

WANG Hung-Yuan graduated from the Department of
Drama and Theatre at National Taiwan University (3rd
cohort).

He is primarily an actor, and has also worked as a
playwright, director, and acting coach.

Recent collaborations include: Rock Rock Crafting
Collective , Edward Lam Dance Theatre, Tainaner
Ensemble , Yang's Ensemble , Shakespeare's Wild Sisters
Group (SWSG), and C MUSICAL , among others.

Performer: Maital - dakiludun
Maital - Dakiludun is a Bunun artist and a graduate of the

Department of Theatre at the National Taipei University of
the Arts.

Her practice spans contemporary theatre, musicals, and
multimedia productions, establishing her as a versatile
performer in Taiwan’s performing arts scene.

Collaborations include prestigious companies such as Rock
Rock Crafting Collective, C MUSICAL, Tainaner Ensemble,
Studio M, Yang's Ensemble, Double-Beats, Dark Eyes
Performance Lab, O THEATRE, Quanta Theater, M.0.V.E.
Theatre, Our Theatre, Perfect Match Theatre, EX-Theatre
Asia, All Music Theatre, Theatre de la Sardine, Shiny Shoes
Children’'s Theater, Philharmonic Theater Factory, and
Godot Theatre Company.

Vocal and voice-over portfolio spans international
immersive media and cinema, featuring character voice-
work for the Cannes XR selection Samsara, narration for
Raw promotional content, and theme song performances
for the animated feature Shiro - Hero of Heroes and the
DaAi Drama series A Wisp of Beautiful Cloud.
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Artist
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Performer: LAl Hao-zhe

Lai Hao-zhe graduated from the Department of Drama
(Acting Major) at Taipei National University of the Arts.
He is a full-time actor working across theatre, musical
theatre, contemporary dance, and film and television.
In recent years, he has also engaged in interdisciplinary
collaborations with a wide range of artists. In 2024, he
directed his first stage work, /f/ Had an Elder Brother. His
film credits include Goddamned Asura. He has received
two individual acting awards for his performances in 4An
Outing and Gentleman Spa, respectively.
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Production
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Rock Rock Crafting Collective

Rock Rock Crafting Collective's mission is to become “a contemporary theatrical
aesthetics laboratory that reaps genius and transcends boundaries.”
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This collective consistently pursues theatricality. Its creations are not limited by
time, space, medium, form, or subject matter. Breaking the conventional consumable
and formulaic molds, it delivers new aesthetic expressions and creative methods. It
also aspires to open and active explorations and practices. As collective members
engage in cultural dialogue within the theatrical context, they constantly re-evaluate
themselves and their attitudes toward life.

By applying artistry to the transcendence of time and space, collective members
cultivate a vast imagination and delve into the endless expanse of time to explore
memories. As time and space constantly shift, they shake up the established and
loosen the inherent, carving out what remains, to capture an eternal moment.

The members of this collective often challenge classic works to present their
profound understanding and innovative interpretations of classic texts. However, their
creative philosophy goes beyond reproduction. Rather, their focus is on the processes
of “translation” and “reinterpretation.” Translation is a dialogue with the text and
history, while reinterpretation involves using a text’s inherent themes to engage in
dialogue with modern society. By constantly challenging and remaking works, the
members of this collective not only represent the essence of classic works, but also
connect these works with modern society, resulting in diverse theatrical experiences.
Rock Rock Crafting Collective’s recent works include the musical Dawn to Dawn (2024)
and A Streetcar Named Desire (2023).



HEDDA GABLER ROCK ROCK CRAFTING COLLECTIVE

Production Team

Production: Rock Rock Crafting Collective

Playwright: Henrik IBSEN

Script Translation: Siraya PAI

Director: CHEN Yow-ruu

Assistant Director: PAN Pin-feng

Performers: TSAI Yi-ling, LIN Zi-heng, Maital - dakiludun, WANG Hung-yuan,
LAl Hao-zhe

Producer: CHENG Han-wen
Stage Manager: HUANG Yung-chih
Assistant to Stage Manager: YANG Yue

Set Designer: CHENG Hsuan-hsun
Lighting Designer: WANG Fang-ning
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Costume Designer: Eric TSAI
Music Designer: WANG Yu-jun
Sound Designer: LIU Shih-wei

Technical Director: CHOU Kuan-chih

Stage Crew: LI Lang-yu, LI Yi-ying, SHIH Wei-Hsiang

Production Electrician: CHANG Hsi-chi

Lighting Crew: Ming-Ru, Chou Yu-Chen, HSU Chun-Feng, Christine LIAO, Yawa Chang,
CHEN Yen-Ting

Sound Coordinator: To CHEN

Audio Crew: SHAO Ko-han, CHAO Chih-yau

Hair & Makeup: Sarah WU, Teddy CHENG

Executive Producer: TUNG Yi-Han

Key Visual Design and Photography: 58 kg

Photography : HUANG Huang-chih

Teaser Video: CHUANG Chih-keng, LIN Ye

Promotional Video Shooting and Editing: HUANG Yung-hsiang
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Organizer

TAIPEI PERFORMING ARTS CENTER
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.

www.tpac-taipei.org


http://www.tpac-taipei.org

