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2025.9.12 /. 19:30
2025.9.13 sa.. 14:30
2025.9.14 sun. 14:30

SIERE 2P0 11 12HERIS 1
11F Studio 1,
Taipei Performing Arts Center
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O SERIER : BI5EMAI 30 98N 11 EHEERI5 2 -

O BRI : BIFEHARENEISIZNET » IRGTHHPHORE -

© Duration is 80 minutes without intermission.

© In English, Japanese, Mandarin and Atayal with Mandarin, Atayal
and English subtitles.

© Age guidance is above 12.

© It may contain smoke. Audience discretion is advised.

© Latecomers or the audiences who leave during the performance,
please follow the staff’s instructions.

© The pre-show talk will be held 30 minutes before each performance
at Studio 2, 11th floor.

© The post-show talk will be held after each performance, with
Japanese-Mandarin interpretation provided.
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Photo by Haruka Oka. Courtesy of Kyoto Experiment.
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STICKY HANDS, STITCHED MOUNTAINS NANAKO MATSUMOTO X ANCHI LIN (CIWAS TAHOS)

Introduction

Since ancient times, deep mountains have often been portrayed as realms inhabited
by marginalised and enigmatic beings. In Japanese folklore, Yamamba is a type
of yokai (supernatural being or spirit) that manifests as an old woman residing in
the mountains. In the oral traditions of the Taiwanese Indigenous Atayal people, a
community of women lives deep within the mountains, a place known as Temahahoi.
What if these mountains of Japan and Taiwan were interconnected across borders,
allowing Yamamba and the Temahahoi people to meet?

Co-produced by Taipei Performing Arts Center, Kyoto Experiment, and The Japan
Foundation, Sticky Hands, Stitched Mountains is the inaugural collaborative project
by Nanako Matsumoto, a Tokyo-based dance artist and member of team chiipro, and
Anchi Lin, a contemporary artist from Taiwan, who is also known by her Atayal nhame,
Ciwas Tahos. Their work-in-progress was presented at the 2024 ADAM Kitchen,
followed by its world premiere at the Kyoto Experiment the same year. Now, it makes
its Taiwan premiere at the 2025 TAF.

Matsumoto’s “Yokai Body” methodology, which constructs texts and choreography
through meticulous research, merges with Lin’s queer approach to exploring culture
and gender identity, resulting in a transnational mountain within the theatre. What
voices will these women employ to convey their stories?

10

Photo by Haruka Oka. Courtesy of Kyoto Experiment.
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Intro

If the Mountains Disappear—Sticky Hands, Stitched Mountains:
Building a Mountain through Shared Stories
An Interview with Nanako Matsumoto & Anchi Lin (Ciwas Tahos) by Stella Tsai

During a trip to an Indigenous village, queer artist Anchi Lin (Ciwas Tahos) stopped
by a local grocery store, where she overheard an elder speaking about the legend of
Temahahoi—a mythical tribe of women dwelling deep in the mountains. Intrigued,
she delved deeper into the tale, discovering that these mountain women could
communicate with bees and even become pregnant by the wind. To Anchi, the very
fabric of this legend pulsed with a profoundly queer perspective. This sparked a sense
of connection and led her to launch a series of creative research projects. In 2023,
Anchi met dance artist Nanako Matsumoto through the 2023 ADAM Artist Lab. This
encounter blossomed into a collaborative project.

11

Upon hearing about Temahahoi for the first time, Nanako was reminded of Yamanba, a
figure frequently appearing in Japanese children’s books—a supernatural old woman
whose identity hovers between helping lost hikers and devouring travelers. Yamanba
has long fascinated feminist literary scholars as a character full of contradictions.
When Anchi explained that without mountains, Temahahoi would have no place to
exist—and that the very legend would vanish—Nanako realized that the same would
hold true for Yamanba: if the mountains disappeared, so too would she.

Thus, the seeds of artistic creation were sown. The two artists exchanged stories and
began a deep and critical dialogue. Together, they reimagined these two mythical
communities through new perspectives, infusing the narratives with contemporary
ecological and queer concerns. They sought to rebuild their personal relationships
with Temahahoi and Yamanba. They decided to create a mountain—a space that blurs
geographic boundaries—where the women of these two communities might meet.
Through their contemporary lens, they aimed to write a new chapter for these legends
and discover fresh connections between them.
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Intro

Translating bodies, transmitting voices

Based in Tokyo, dance artist Nanako Matsumoto had previously collaborated with
Kengo Nishimoto from “team chiipro” to develop the concept of the "Yokai Body".
Here, “Yokai” doesn’t simply denote supernatural beings but rather embodies
unfamiliar emotions or individuals whose essence is transmitted through oral
storytelling or visual imagery, manifesting in bodily gestures and shapes. As Nanako
searched for the archetype of Yamanba, she drew upon two distinct scenes. One
comes from a traditional Noh play in which a young urban dancer performs the role
of Yamanba, only to encounter the true mountain witch in a shrine deep in the forest;
their dance together begins with the dragging of heavy footsteps—a first movement
motif. The second story comes from Japanese folklore: in a remote village, mothers
who turned sixty were carried into the mountains by their sons to be abandoned.
Along the way, the mother broke branches from trees overhead. When the son turned
to ask why, the mother explained that she was leaving a trail so he would not lose his
way home. The image of the son carrying his mother, leaning close to hear her voice,
became Nanako’s second source of movement inspiration. From these two starting
points, she developed a dancing body to translate the story of Yamanba.

12

Anchi Lin (Ciwas Tahos), whose previous works span performance, dynamic images,
and visual art in new media, chose to center her own “voice.” She performs spoken
text, primarily in English but interspersed with words in Atayal, using speech as
the medium to translate and deliver the Temahahoi legend, in contrast to Nanako's
physical performance. In what at first appears to be parallel performances, the two
artists weave in their personal reflections on these stories, achieving an organic
complement onstage. Through this synthesis of visual and auditory experiences,
audiences climb the mountain alongside them, stepping into the worlds of Yamanba
and Temahahoi.
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Intro

Building a mountain of paper—as vulnerable as they are

“From a human perspective, becoming pregnant by the wind seems impossible. But
from the perspective of bees, it's as natural as pollination,” Anchi Lin (Ciwas Tahos])
observed. “Just as the body of the yokai seems out of place in the human world, from
Yamanba’s point of view, it makes perfect sense.” The deeper Anchi explored these
two characters, the more connections she felt between them. Nanako Matsumoto,
too, realized that both Yamanba and Temahahoi are products of nature—non-fictional
beings. This shared understanding became a key perspective shaping their work.

At the same time, they began to examine these two through ecological and capitalist
lenses. In today’s world, mountains are often treated as private property owned by
governments or corporations. Against this backdrop, they wondered: How could
Yamanba and Temahahoi survive? So they decided: “We’'ll build a mountain—a piece
of communal land belonging to no one—where these two communities can live and
meet each other.”

13

During field research, Nanako visited “Alang sasi” in Nantou, where she joined a
workshop. She watched young people craft 3D models of mountains, engaging elders
in dialogue to record traditional mountain place names preserved only in memory.
Meanwhile, Anchi recalled that Puli’s pure water had once made it an ideal site for
paper production. During the Japanese colonial era, the government attempted to
establish a washi paper factory there. Thus, a “mountain made of paper” became
the starting point of their mountain-building project. Paper, as both a medium for
recording stories and a metaphor for fragility, echoed the vulnerability of these
women’s communities. Their paper mountain, blurring state borders and boundaries,
became the vessel carrying their story onto the stage.
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Intro

Writing a new chapter for ancient legends

By coincidence—or perhaps by shared artistic intuition—both Anchi Lin (Ciwas Tahos)
and Nanako Matsumoto chose to tell their stories from the third-person perspective,
using their familiar languages of body and voice rather than performing as characters
in the first person. Nanako believes that maintaining distance from the character
allows for a smoother, more comfortable storytelling process and leaves audiences

14

with more room for imagination and interpretation.

For Anchi, neither Yamanba nor Temahahoi represents a single woman—they
embody entire communities of women. No one person can fully speak for all women.
Observing and narrating, rather than fully embodying, is how they forge connections
through their art with these mythical women. She reflected: “Living under the same
globalized patriarchal capitalist structure, how do we resist this condition through
artistic creation?

Sticky Hands, Stitched Mountains emerged as the fruit of this shared inquiry. The
work was first presented in the 2024 ADAM Kitchen program and debuted at the Kyoto
Experiment in October of the same year. Separated geographically between Taiwan
and Japan, Anchi and Nanako communicated in their second languages, sharing
ancient legends from their respective cultures. Through a contemporary lens, they
wove these myths into global conversations, translating them onstage into narratives
that audiences could feel and experience. This is a work impossible to define. Only
by entering its world, attending closely to each detail that catches your attention, and
seeking the meanings behind them, can you follow the trail of broken branches left by
its creators—entering the mountain to see the story in full.
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Artist
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Nanako Matsumoto /Japan

Born in 1992 in Osaka, Nanako Matsumoto is a dance
artist who works with performance and language; both
separately and in various combinations. Driven by an
interest in dance as a means to critically engage with
the body she creates stage works as well as writing and
engaging in volunteer work as a form of public action.

© Naoyuki Sakai
In recent years she has created dance works as co- Courtesy of BAL,

leader of performance unit team chiipro; two of which WWFes2025
have been presented at Kyoto Experiment 2021 Autumn
and Kyoto Experiment 2022. Matsumoto’s performances
are characterized by the use of text based on meticulous
research and deal with the intersection between the

physical sensations and memories of her own body
and various historical, societal, anthropological, and
geographical contexts. In recent years, she has been
exploring the idea of a "Yokai Body", a term coined by
herself and defined as a state of transformation achieved
by layering multiple images related to a certain place onto
the body. She is The Saison Foundation ‘Saison Fellow I’
from 2023-2024.
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NANAKO MATSUMOTO X ANCHI LIN (CIWAS TAHOS)

Artist

Anchi Lin (Ciwas Tahos) /Taiwan

Anchi Lin, Atayal’'s name is Ciwas Tahos, is a visual artist
working across performance, moving images, cyberspace,
ceramics, and kinetic installation. Ciwas was part of the
Taipei Performing Arts Center: ADAM Artist Lab as an
artist and a guest curator. She holds an MFA in New Media
Art from Taipei National University of the Arts (Taiwan)
and a BFA in Visual Art from Simon Fraser University
(Canada). Ciwas’s most notable art project is mgluw tugiy
na Temahaho/ [Finding Pathways to Temahahoil, Pswag/
Temahaho/, as part of this project was presented at
Documenta 15 in collaboration with Wagiwagi Art Labs.

Ciwas received the 2024-2025 Artist Fellowship from
Leslie-Lohman Museum of Art (New York, USA). Recent
exhibitions include Sharjah Biennial 16: fo carry (Sharjah,
UAE), Hawai'i Triennial 2025: ALOHA NO (Hawai’i), and
2024 BLEED at Arts House in Australia. She was awarded
the Biannual Prize of the Pulima Art Award (Taiwan's
Indigenous Contemporary Art Award) in 2023.

© Julia Lin Kingham
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Production Team

Artistic Concept & Performance: Nanako Matsumoto & Anchi Lin (Ciwas Tahos]
Choreography: Nanako Matsumoto

Video Concept & Design: Anchi Lin (Ciwas Tahos)
Video software Design & Technical Support: Wang Bih-Ru
Surtitle design & Technical Support: Daichi Abe

Atayal Language Consultant: Apang Bway
Choreography Support: Kengo Nishimoto
Sound Design & Operation: Mina Hayashi
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Sound Advice and Support: Lin Tzu-Ning

Lighting Design & Operation: Wang You-Jyun

Original Lighting Design: Kana Watanabe

Dramaturg: Nagara Wada

Stage Manager: Kodachi Kitagata

Production Coordinator: Yuko Kuroda

Escort: Lin Ming-Te

Research Cooperation: Taiwan Satoyama Education, Alak Akatung, Junya Kouno,
Kobayashi Zoen Co., Ltd., Sakujiro Shimomura, Keita Tanaka,
He Jing-Yao, Yasuko Yokoshi, Temu Nokan

Subtitles provided: The Japan Foundation

Translation: Yukio Nitta [nonunique solutions)

Co-Production: Taipei Performing Arts Center, Kyoto Experiment,
The Japan Foundation
Supported by The Saison Foundation, Arts Council Tokyo (Creation Grant)

Cooporated by Kyoto Experiment
Organizer: Taipei City Government and Taipei Performing Arts Center



H[EE 5t ' B R EBH DL

Co-organizer

TAIPEI PERFORMING ARTS CENTER
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.

www.tpac-taipei.org


http://www.tpac-taipei.org

