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© Duration is 100 minutes without intermission.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© The program is presented in English, Spanish and French with
Chinese and English subtitles.

© Age guidance is above 6.

© It may contain glare, smoke and loud sounds. Audience discretion
is advised.

© Pre-show talks are held 40 minutes before each performance at 2F
Sun Hall.

© The post-show talk is held on March 8.
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EVERYTHING THAT HAPPENED AND WOULD HAPPEN HEINER GOEBBELS

Introduction

Vielmehr schwebe ihm ein "Raum fir Imagination und Reflexion” vor, “in dem die
Konstruktion von Sinn jedem selbst iberlassen bleibt”
- 2024, Sonja Harter, Salzburger Nachrichten

Everything That Happened and Would Happen spans a hundred years of European
history: its giddy contradictions, false promises and consuming crises. Taking
the First World War as a starting point, the performance proposes a landscape of
fragmented incident without differentiating the trivial and the supposedly meaningful.
Together with 16 musicians, dancers and performers, Heiner Goebbels leads us to
a storage depot filled with the props of the past, the burden of the present and the
key to possible futures. Part-performance, part construction site, Everything That
Happened and Would Happen is an invitation to imagine an alternative history of the
20th century through the poetry of collaboration and chance. The work is inspired
by source materials that document society from the First World War to present
day: Goebbels draws from Patrik Ourednik’s book “Europeana, a brief history of the
twentieth century” that deconstructs dominant historical narratives; John Cage’s
anti-opera “Europeras 1&2”; and the European Euronews channel “No Comment”,
which depicts events around the world without editing or commentary. Goebbels
combines these sources—along with his fascination with literature, politics, and
anthropology—for rich visual compositions accompanied by a score of classical, jazz,
and contemporary music. Everything That Happened and Would Happen is an open
invitation to reflect on what constitutes European identity, where it has its origins and
what its future might look like; to imagine different versions of our past, present and
future.



EVERYTHING THAT HAPPENED AND WOULD HAPPEN HEINER GOEBBELS

Online Interview

Everything That Happened and Would Happen | Heiner Goebbels x Matthias Mohr

Please click here for the full online interview “

Q.

The performance length has been reduced from 120 minutes to 100 minutes. How did
you adapt it into the process, and was it difficult and challenging ? What was the decision
behind adapting this version?

10

Heiner: Having many experiences with the piece and with its audience, we are very
aware and attentive, and we wanted to change the rhythm a little bit. | also wanted to
reflect the power relations in the piece. Is it a scene being built by everybody ? or is it
just created by an image? It has to do with all these questions, and we finally decided
that the best timing would be 1.5 hours or 100 minutes. Because | think it is quite
demanding for an audience, to see something that you don't expect. This piece is an
invitation to think. It is an invitation to experience. It is an invitation to make up your
mind. | think for this now the timing is perfect.

Matthias compared it with St/ifters Dinge, and there is especially one point, with which
you can compare these two very different pieces. Once a member of the audience told
us after the show of Stifters Dinge. She said: “Finally nobody on stage to tell me what
to think.” That was a big compliment for my intentions. When we created Everything
That Happened and Would Happen, | kept this compliment in my mind and | wanted
to create a piece which doesn't tell you what to think, even when there are people on
stage. So there is this enormous freedom to make up your mind yourself with your
own preferences, perceptions and your own experiences. You will have a different
view in Taipei than the American audience or European audience. | think that's why
the role of the audience is so important for us. That's why we also accustomed the
size of the production in this way.


ttps://www.youtube.com/live/rA8U2-VSAx0?feature=shared

EVERYTHING THAT HAPPENED AND WOULD HAPPEN HEINER GOEBBELS

Online Interview

Q.

In the show, Heiner has some inspirations from the book that talks about the First World
War. During the process, did you find anything in those historical passages that fascinated
you or still reflects the current situation we live in ?

11

Heiner: Actually, it's a way of storytelling of the author— he was very influenced by the
American author Gertrude Stein. He starts with the First World War in every chapter
of his book, but he very easily, very quickly, and very radically moves away to other
phenomena of the 20th century. So don't expect that this will be an evening about
the First World War. It will be mentioned, also in the absurdity of the stories which
Oufednik tells. You can compare it with North Koreans now fighting in Ukraine or
Donald Trump trying to buy Greenland. These are stories for Patrik Ourednik, for his
humor also, and for the cruelty of the society in many many countries. So there's not
a specific story | would now highlight. It's more the perspective which he has, which
gives us a freedom to make our own mind from what we hear right now. So we can
compare even the historical situations which might occur in this performance. We can
easily compare it with what's happening now.

Heiner: We want the audience to comment on the work, rather than making a
statement from the stage. The performers had an incredible freedom in the creation
of the piece. The piece was created by everybody—true for the musicians, true for
the dancers. Then we collected these ideas and made it into a piece, turned it into a
structure. That was the moment of the first freedom. The second freedom is now to
reinvent it every night when you perform with each other.



EVERYTHING THAT HAPPENED AND WOULD HAPPEN HEINER GOEBBELS

Online Interview

Matthias: In regards to what Heiner just said, | think the beauty of the piece—this is
perhaps something also you can discover as an audience—is the relation between the
performers on stage, between the performers on stage with each other, but also with
the elements that they are engaging with. If you ask if there is improvisation, there
is always a bit awareness for each other for the objects that are dealt with— how
they are put out of big cases and hung somewhere or shift around—but also how my
neighbor is doing something, perhaps a bit slower or a bit faster than the last time. So
as a performer | have to resonate with that and adapt. The piece also has this element
of collaboration. How do we collaborate? How do we also be aware for the multiple
rhythms which exist at the same time? How do we get into a flow with each other and
find a joy in the difference that we inhabit in one space at the same time? This is a very
joyful thing that is happening in this piece. | hope you will experience it that way.

Heiner: Maybe | should make it clear that I'm not making pieces about something.
When somebody comes and says, “what is your piece about?” I'm already annoyed.
Because | make pieces of art of different registers and media. They are not about
something. They are something.

This is also a recommendation for an audience : It is not to think all the time what it
is about. No. Simply think about what you hear. Think about what you enjoy, and what
you dislike. This is the richness we intend to convey by the end of the performance.

12

©Theatre Olympics St. Petersburg
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HEINER GOEBBELS

Artist

Heiner Goebbels, Germany

Heiner Goebbels, born in Neustadt an der Weinstrafle
in 1952, is a German composer, director and theatre
maker. He studied sociology and music and has composed
for many ensembles and highly acclaimed orchestras
(like the Berlin Philharmony a.o.). He is known for his
interdisciplinary works that combine music, theatre,
dance and visual arts. From the middle of the 1980s, he
had a major impact on German theatre with his avant-
garde productions and experimental soundscapes. He
created numerous internationally acclaimed and award
winning works. From 1999, he became professor for
theatre studies for 20 years and in 2018, he received the
first appointment to the newly established Georg Biichner
Professorship at the University of Giessen. From 2012
to 2014, he was artistic director of the Ruhrtriennale. In
2012, his book Aesthetics of Absence was published and
translated into many languages. Goebbels has received
several international awards, including the European
Theatre Prize and the International Ibsen Prize, and is
considered one of the leading figures as a composer, in
contemporary music theatre and performative art.

Official website: https://www.heinergoebbels.com/

©Ricordi Harald—Hoffmann
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HEINER GOEBBELS

Artistic team

Stage manager: Théo Arnulf

Théo Arnulf is stage manager and part of the artistic team
of Everything that Happened and Would Happen. He is also
writing a dissertation on new technological practices in
contemporary theater at the University of Paris VIIl. He
works as a lighting designer and dramaturge for object
theater and dance.

Video Design: René Liebert

René Liebert is a video artist for audiovisual installations,
concert performances, theater, opera, and dance. He
created the 900m long panorama installation Digital Wall
- Neue Ufer [together with wittmann/zeitblom). He has a
diploma in applied theater studies and a master’s degree
in documentary film. He works regularly with Heiner
Goebbels, with whom he realizes audiovisual installations
internationally.

He is co-founder of the STUDIO6 collective in Berlin.

Sound Design: Willi Bopp

Willi Bopp, born in Frankfurt am Main in 1964, began
working as a sound engineer at Kunstlerhaus Mousonturm
in 1989. As head of the sound department at the TAT
Theater am Turm, he was responsible for productions by
Michael Simon, the Wooster Group and Reza Abdoh, among
others. He has worked with numerous artists, including
Charlotte Engelkes, Saburo Teshigawara and Diamanda
Galas.

©Presle
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HEINER GOEBBELS

Artistic team

Light Design: John Brown

John Brown is a lighting designer for numerous shows and
artists in London. He designed Anoushka Shankar’'s Land
of Gold tour and has travelled the world with this show in
recent years. He first worked with Heiner Goebbels in 2012
and has since been responsible for the lighting on several
of his projects.

Technical Direction: Georg Bugiel

Georg Bugiel started out as a lighting technician in
Hamburg, studied lighting design at the New York Theater
Institute and worked for many years with the Wooster
Group. He worked as technical director at the Berliner
Festspiele, the Ruhrtriennale and at the Volksbiihne Berlin
as well as on numerous theater productions. He was also
the technical director for various productions by Heiner
Goebbels.

Stage Technicians: Danny Hones

Danny Hones is a theater technician with over 40 years
experience. After formative years in the UK at the
Arts Theatre, Cambridge, the National Theatre and
Glyndebourne Opera, he began working as a freelance
technician and has since worked for theater, dance, and
opera companies in 42 countries on six continents. He now
lives in New Zealand where he was Technical Operations
Manager for the New Zealand Festival and is currently
Technical Manager for the Festival of Colour in Wanaka.

PLAN B - Creative Agency for Performing Arts

PLAN B - Creative Agency for Performing Arts is an office for production and
distribution of Carmen Mehnert and Anne Schmidt based in Hamburg. They mediate
productions of different sizes by internationally renowned artists and create and
produce innovative projects worldwide. PLAN B collaborates with artists according
to their individual needs, from networking and distribution to the organization and

management of tours.
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Performing

Performer: Juan Felipe Amaya Gonzalez

Juan Felipe Amaya Gonzalez works mainly collaboratively.
He initiated the collective project Kimberly Kaviar, co-
founded Scores for Gardens, a group at the intersection of
performance and critical theory, was an artistic member
of the research project Moving Digits and co-developed
Pattern Parade, an attempt to invoke Al through occult
and esoteric practices. After studying scenic writing
in Barcelona, he completed the BA Dance Context
Choreography at the HZT Berlin. He is currently studying
at the DAS Graduate School in Amsterdam.

Performer: Sandhya Daemgen

Sandhya Daemgen is an artist and curator working with
movement, voice, and sound. She has a degree in cultural
studies and contemporary dance. She organizes the
series What's That Noise? with a focus on stories and
music by female musicians. She has taught listening
workshops at the Berlin University of the Arts and has
worked as a curator for the dance festival Ausufern and
with Radialsystem Berlin. She has been working with Tino
Sehgal since 2011.

Performer: Antoine Effroy

Antoine Effroy is a French dancer and choreographer
based in Vienna since 2019. He grew up in Corsica and
the south of France and received his dance training from
1983-87 in Monaco, at the Conservatoire d'Avignon and at
the C.N.D.C. d'Angers. He has worked in Paris, Berlin and
Hamburg and has been collaborating with David Guy Kono
in Dortmund since 2018. In 2024, he received the 12-month
performance work grant from the City of Vienna (GANG -
walking as artistic practice).
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HEINER GOEBBELS

Performing

Performer: Ismeni Espejel

Ismeni Espejel works with the body, imagination, spaces,
situations, and people to tell stories. She is interested
in how we perceive reality and how this creative process
can in turn transform us. As a performer, she has worked
with Cuqui Jerez and Heiner Goebbels in recent years.
She teaches her movement research in workshops
such as A Ciegas with blind participants at the Center
for Contemporary Art Matadero or Bailar el Barrio and
Danzonico with children at CA2M and the Reina Sofia
Museum in Madrid.

Performer: Montserrat Gardo Castillo

Montserrat Gardo Castillo is a choreographer, dancer, and
performer from Barcelona. She lives in Wuppertal and
has a degree in journalism and dance. After an intensive
collaboration with the ensemble VA Wolfl/Neuer Tanz, she
is currently creating her own works and collaborating with
artists such as Gintersdorfer/KlaBen, Alex Giesche, Tino
Sehgal and Alexandra Pirici. In her practice, she explores
the interfaces between dance, music, performance, and
pop culture.

Performer: Freddy Houndekindo

Freddy Houndekindo, born in France, is an interdisciplinary
artist who works at the intersection of music, text, dance,
and performance. As a choreographer and movement
director, and thanks to his expertise and interest in
multimedia, he works in diverse contexts for stage, film,
and fashion. He has been a member of the Cullberg Ballet
in Stockholm since 2018. From 2024 onwards, Freddy will
exclusively develop his own projects.
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HEINER GOEBBELS

Performing

Performer: Tuan Ly

Tuan Ly has Vietnamese roots and was born and raised
in Saarland. He studied at the London Contemporary
Dance School and then danced for Maresa Von Stockert
in the UK (2014-2018). He has had engagements with J
Neve Harrington (UK], Rui Xu (CN), Yotam Peled (IL), Willi
Dorner (AT), Theater der Klange (DE), Staatsoper Hannover
(DE) and Bayerische Staatsoper (DE), among others. Since
2020, he is a permanent member of the dance company of
the Landesbiihnen Sachsen.

Performer: Thanh Nguyén Duy

Thanh Nguyén Duy started out as a dancer with the hip-
hop collectives Halley, SINE and Big Toe in Hanoi, Vietham
in 2002. As a dancer and choreographer, he worked with
Tran Ly Ly, Sébastien Ramirez, Tri Minh, Jamie Maxtone-
Graham and Arco Renz, among others. In 2020, he founded
The Scarab Art Group in Hanoi together with other artists
and has been developing his own pieces ever since.

Performer: John Rowley

John Rowley is a performer, theater maker and visual
artist. In the 1990s, he was a core member of the
experimental performance group Brith Gof in Wales under
the direction of Mike Pearson and has worked and toured
extensively with Forced Entertainment, National Theatre
Wales and most recently Heiner Goebbels. John is artistic
co-director of the performance company good cop bad
cop. In 2023, he was awarded the Gold Medal for Fine Art
in Wales. Since the 23-24 season, he has been part of the
NTGent production How Goes the World - Histoirels) du
Théatre V by Tim Etchells.
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HEINER GOEBBELS

Performing

Performer: Annegret Schalke

Annegret Schalke lives and works as a dancer and
choreographer in Berlin. In 2013, she completed her
studies in Dance, Context, Choreography at the HZT Berlin/
UdK Berlin. She has worked regularly with choreographers
such as Sheena McGrandles, Eva Meyer-Keller, Kat
Valastur, Julian Weber and others. She also has a degree
in mathematics and works as a lighting designer in the
field of dance and performance.

Performer: Ildiko Toth

Ildiké Toth is a performer and choreographer based in
Leipzig. She studied at Codarts University Rotterdam
and in 2005 she went to New York City on a DAAD
scholarship, where she worked as a freelance dancer in
the following years. From 2012-2015, she was a member
of the Forsythe Company in Frankfurt. Since then, she has
worked in international productions by Thierry de Mey,
Fabrice Mazliah, Bill Young, Colleen Thomas and others.
She choreographs her own works in collaboration with
colleagues from the fields of sound, video, and dance.

©Tabita Hub

©Gyung Moo Kim
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Performing

Performer: Tyra Wigg

Tyra Wigg works with choreography, dance, and
performance, comes from Stockholm and lives in Basel. In
2023, she graduated with a Master’'s degree in Expanded
Theater from the Bern University of the Arts (HKB]). Tyra's
work has been shown at venues and festivals such as Les
Urbaines, Joint Adventures, Kunsthalle Basel, Kunsthaus
Baselland, ROXY Birsfelden, Weld, BONE Performance
Art Festival and Shedhalle. Tyra has worked with Gisele
Vienne, Shu Lea Cheang, Ernestyna Orlowska, Marina
Abramovié¢, Inga Gerner Nielsen and Alexandra Pirici,
among others.

Musicians: Camille Emaille

Camille Emaille is a percussionist and has performed as
a soloist throughout Europe and the US. She has played
with Fred Frith, Fritz Hauser, William Winant, Hans Koch
and Lé Quah Ninh, among others. She composes music
for theater and dance, e.g., for Die schwarze Spinne at
Theater Basel and Les Assaillants by Elodie Sicart. She
plays contemporary music with the Ensemble Vertebra and
regularly collaborates with clarinettist Xaviere Fertin.

Musicians: Gianni Gebbia

Gianni Gebbia is a saxophonist and composer. Originally
from Palermo (Sicily), he has worked in New York, Paris,
and Tokyo with some of the most important artists in the
fields of improvised music, contemporary dance, theater,
and film, including Peter Kowald, Pina Bausch and Raul
Ruiz.

©Fabienne Bieri

©Chloe Azzopardi
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Performing

Musicians: Cécile Lartigau

Cécile Lartigau is one of the few ondes Martenot players of
our time who is internationally renowned for her versatile
career as a soloist, improviser, and artist in the Performing
Arts. She has worked with worldclass conductors and
orchestras including E.-P. Salonen, T. Currentzis, S.
Young, the Vienna Philharmonic, Filarmonica della Scala,
Orchestre symphonique de Montréal and MusicAeterna. In
2023, she created her first transdisciplinary production of
Voltaire's Candide ou ['Optimisme.

Musicians: Nicolas Perrin

Nicolas Perrin first encountered experimental rock as a
guitarist in a collaboration with Misty Pole in Paris. His
style combines contemporary music with electro sounds;
his shows combine electronic and organic soundscapes.
He is co-director of the sound collective L'Emoi Sonneur,
which explores new worlds of sound and develops
innovative forms of live music. A guitar designed by him
and equipped with sensors reacts to body movements.

©Emma Kélaleche
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Production Team

Concept and Direction: Heiner Goebbels

Light Design: John Brown, Heiner Goebbels

Sound Design: Willi Bopp

Video Design: René Liebert

Dramaturgy: Matthias Mohr

Performance: Juan Felipe Amaya Gonzalez, Sandhya Daemgen, Antoine Effroy, Ismeni
Espejel, Montserrat Gardo Castillo, Freddy Houndekindo, Tuan Ly, Thanh Nguyén Duy,
John Rowley, Annegret Schalke, Ildiko Toth, Tyra Wigg

Live Music: Camille Emaille, Gianni Gebbia, Cécile Lartigau, Nicolas Perrin

Technical Direction: Georg Bugiel
Stage Technicians: Danny Hones, Martin Zimmermann, Jan Hoffmann
Stage Management: Théo Arnulf

Production and Tourmanagement: International Distribution Plan B Creative Agency
for Performing Arts - Carmen Mehnert and Anne Schmidt.

24

Mandarin audio recording: Chen Yuan-Tang
Subtitle operator: Camille Chia

Special thanks to DOMAIN PUBLISHING COMPANY, Goethe-Institut Taipe, Euronews
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