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© Duration is 105 minutes without intermission.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© It may contain nudity and loud sound. Audience discretion is
advised.

© One of the parts contains passages of the dancers in the audience,
with the possibility of interaction.

© This show features a special stage set-up. The orchestra seats are
replaced by bleachers all around the stage.

© Suitable for ages 15 and up.

© The pre-show talks are held 40 minutes before each performance
at 2F Sun Hall.

© The post-show talk is held on March 21. The talk is conducted in
French with consecutive interpretation in Mandarin.
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#REZBHIE | Magali Caillet Gajan

JEFEERET | Yves Godin

AREEE%ET | Florence Samain

B E15% | Dalila Khatir

E&EZ | Jean—-Baptiste Monnot

EEET | Fabrice Le Fur

S8 EM | Ludwig Van Beethoven, Olivier Renouf, Peaches, Phill Niblock, organ
improvisation, epilog inspired by Johann Sebastian Bach and Antonio Vivaldi
tFEZEM | Emily Dickinson, John Donne
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s A& | Edd Arnold, Laura Bachman*, Régis Badel*, Dean Biosca, Naomi Brito,

o~ Emily Castelli, Ashley Chen*, Samuel Famechon, Maria Giovanna Delle Donne,

Taylor Drury, Cagdas Ermis, Julien Ferranti*, Tatiana Julien*, Luciény Kaabral,

Simon Le Borgne, Reginald Lefebvre, Johanna Elisa Lemke*, Alexander Lopez

Guerra, Nicholas Losada, Julian Stierle, Michael Strecker, Christopher Tandy,
37 , Soléne Wachter*, Frank Willens (* BfE%8E&)
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Tanztheater Wuppertal Pina Bausch and Terrain develop together an artistic
project between Germany and France under the direction of Boris Charmatz.
Tanztheater Wuppertal Pina Bausch is supported by the Wuppertal Stadt and
Nordrhein—Westfalen Land. Terrain is supported by the Ministére de la Culture -
DRAC Hauts-de—-France and Région Hauts—de—-France.

H BB | Théatre de la Ville, Paris; Maison de la Danse, Lyon/ Péle européen
de création as support to the Biennale de la danse 2023, théatre.s de la Ville de
Luxembourg

15 BIRKEE | Culturgest Lisboa, steirischer herbst Graz, Lafayette Anticipations Paris,
Gilles Amalvi, Laura Bachman, bell hooks, Peter Bohm, Guilhem Chatir, Sofia Dias,
Angela Diaz Quintela, Joao dos Santos Martins, Abbé Thomas Diradourian, Henrique
Furtado, Georges Labbat, Noémie Langevin, Hampus Lindwall, Anaisa Lopes aka
Piny, Fabrice Ramalingom, Andrea Rehrmann, Vitor Roriz, Stefanie Schmitz, Lewis
Seivwright, Bruno Senune, Catherine Wood.
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Introduction

What's happening at the moment—between the Tanztheater Wuppertal dancers and
myself; between the Brutalist Mariendom church in Neviges and us; between the pipe
organ, played at its fullest tone, and our bodies—is all about coming together. We
are working on the freedom to imagine things that would not have existed if all these
“bodies” had not rushed at one another: Tanztheater Wuppertal dancers rushing at
other dancers | have already worked with, rushing at each other’s idea of freedom and
the cathedral, and all these individual sensations rushing at a choreography we are
designing together. For the moment, there is a kind of canvas in my head. The dancers
throw themselves onto it, and it becomes bigger, more alive. It “takes shape.” | have
the feeling that you really must be “all these people”, with all these sensibilities
coming together, for the piece to happen.
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I'm not writing anything down, | just let our voices, the bells, and the silences
resonate. The silences. Silence was not really part of the original plan. Yet... this
plentiful silence that pulls so many people into churches and temples, the silence that
grips us when we read the testimonies of victims of pedophile priests, the silence of
all the minutes of silence, we are still trying to figure out how to choreograph snippets
of it. Do we sometimes enter churches just to escape? To escape or to find ourselves?
The rustling silence of the place transforms every action into choreography. |
remember going to see D/e grosse Stille [Into Great Silence/, a German film about the
monks of La Grande Chartreuse, a French mountain monastery. Their actions, carried
out in silence, turn into a strange choreography. The monks spend a week without
uttering a word, but then we see them laughing and sledding in their cassocks.

A bit of silence in Liberté Cathédrale... and a lot of music, piercing sounds. Bells,
organs, and even vocal chants echoing through the architecture of churches penetrate
our bodies and the air. Even the surrounding towns vibrate: the stained-glass
windows, the soaring stonework, and the bells “rise above” the church. Sometimes
you need to cling to the instinctive idea that the chaos of a pealing bell is a great
piece of music to dance to; that there is a kind of contemporary assembly that may be
choreographed to an organ played fortissimo; that freedom and cathedral might go
hand in hand.

We're working on five parts: sort of building blocks which are left disconnected.
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Introduction

Opus

We sing in unison, a capella, the entire second movement of Beethoven’s Opus 111.
We don’t dance to the music, we incorporate it, making it unrecognizable. The piano
sweeps us along, but it is only the memory of the sonata that makes us sing. It's
unsingable...! In the main moments of this song-and-dance, where the breath is
stretched to the maximum, the movement cleaves to the voice, and the dance unfolds
as long as there is breath left in our lungs. It is existential: dancing even as we exhale,
dancing even as our bodies are still emitting sound, together.

11

Bells

We launch into a sort of headbanging to the ringing of the bells which blends the
sounds of several cities. It is a trance that never lets up. The sound of the bells
straddles music and message, deafening noise and passion—the passion of mourning,
the passion of a celebrated love, the passion of chaos, which, to my mind, is expressed
in the bellringing, when all the bells resound at the same time, creating a cacophony
that always wanted to choreograph. This part is a real “outburst,” in the sense that the
ringing of the bells, in its unstoppable madness, bursts into movements, and, quite
literally, blasts us apart: we burst against the bells, ad infinitum! We try to dance with
the utmost precision to the complex, merciless rhythms of the bells: chaos is coupled
with a precision that keeps us on our toes.

Silence

We started by reading testimonies from victims of abuse in the church. And the shock
led our bodies to states hanging onto our lips. Trying to make no noise. As a reminder,
a memory, a communion with the voices we do not know to listen to.
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Introduction

For Whom the Bell Tolls

Starting from a poem by John Donne “No man is an island / entire of itself...”— we
are looking for intimacy, the proximity of a text almost whispered in one’s ear. What
can each dancer do with these lines? We are also looking for other, secular sources,
perhaps the memory of a popular song, such as Peaches’ Fuck The Pain Away, which
would be part of the path, just as Bosch’s paintings of Saint Anthony or the monsters
on the capitals of Romanesque columns are part of artistic and religious history...

Touching

In the deluge of organ music orchestrated by Phill Niblock, we are looking for a point
of contact, where nothing happens without touching. Is it because of the Covid period,
which criminalized contact and kept bodies apart; or Madeleine’s “noli me tangere”;
or the washing of feet; or the welcoming of AIDS patients in certain churches...; or
simply the pleasure of experiencing the permeability of bodies? The sensation of
touch is archaic, like a lot of things in this piece: | touch you, and we are set in motion.

This piece will take us off the beaten path. Our architecture rests on our coming-
together in motion. Liberté Cathédrale comes into being in a church near Wuppertal,
but we take something away from the Mariendom, where the rehearsals are taking
place, only to immediately become something else, whether at an industrial site or an
opera house... We even dream of an open-air site where the piece might unfold one
day, a “church with no church”! There, will we be more free, or less free ?

Liberteé Cathédrale. For more than two years, | have been working on this project and
trying to answer this question: what does this title mean? Recently, | have started to
glimpse an answer, a strange one for me. | think | have done this project for love. Love
as an absolute opening, as the symbolic place to go through bodies and lives.

| dedicate this piece to bell hooks and her book A/l about love. And on my way to
rehearsing with the dancers, let me suggest these lines by Emily Dickinson:

“Not knowing when the Dawn will come, | open every door”

Boris Charmatz - text written during the creation of the piece

TANZTHEATER WUPPERTAL PINA BAUSCH + TERRAIN
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Artist

Boris Charmatz, France

Dancer, choreographer and creator of experimental
projects Boris Charmatz finds dance in unusual places.
Concerned to link his questions with the state of
contemporary bodies, he conceives performances and
hybrid formats for very different sites and spaces and that
relate to repertoire and creation, theory and transmission.
From 2009 to 2018 Boris Charmatz is the director of the
Musée de la danse, Centre chorégraphique national de
Rennes et de Bretagne. In January 2019 he launches
Terrain, his new structure based in the Region Hauts-
de-France, a project for choreographic experimentation
without walls and roof, imbedded in the city and the public
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space.

Educated first at the Ballet School of the Opéra national
de Paris and then at CNSMD de danse in Lyon, he co-signs
his first piece A bras-le-corps with Dimitri Chamblas in
1993. Follow a series of seminal works, among them Aatt
enen tionon (1996), enfant (2011), created for the Avignon
Festival’s Cour d’Honneur, 70000 gestes (2017) and
SOMNOLE (2021). A bras-le-corps and 20 dancers for the
XX century (2012) enter the ballet repertoire of Opéra de
Paris. Boris Charmatz is the author of several books and is
as well a dancer and improviser (among others with Odile
Duboc, Anne Teresa De Keersmaeker and Tino Sehgal).
His work has been presented all over the world including
retrospectives at MoMA (New York), at Festival d* Automne
(Paris) and Tate Modern (London).



LIBERTE CATHEDRALE TANZTHEATER WUPPERTAL PINA BAUSCH + TERRAIN

Artist

In the framework of the portrait dedicated to Boris
Charmatz by Festival d’Automne a Paris he creates La
Ronde in 2021 in the big Nave of the Grand Palais before
the closure for renovation, and Happening Tempéte for the
opening of the Grand Palais Ephémere. That same year
he opens the Manchester International Festival with Sea
Change, a choreographic work for a street in the city with
150 amateur and professional performers.
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In August 2022 Boris Charmatz becomes the director
of Tanztheater Wuppertal Pina Bausch. Together with
Tanztheater Wuppertal and Terrain he builds a new artistic
project among Germany and France, dedicated to jointly
develop his choreographic work and the repertoire of Pina
Bausch.

In September 2023 he created Liberte Cathédrale, his first
piece with the ensemble, which was declared one of the
highlights of the 2023/24 season and named “Production
of the Year” in the annual critics’ survey of the dance
magazine Tanz. In 2024, he was an associate artist of the
78th Avignon Festival and, together with the Tanztheater
Wuppertal Pina Bausch and his French structure Terrain,
presented CERCLES and Liberté Cathédrale on ile de la
Barthelasse, as well as Forever [Immersion dans Café
Miiller de Pina Bausch/ at La FabricA.
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Production

Tanztheater Wuppertal Pina Bausch

Pina Bausch made dance history. As well as founding her world-renowned company
in Wuppertal, she invented an entire genre, Tanztheater, and was a highly influential
figure for other artists, choreographers and directors all over the world, who continue
to be inspired by her and her work. Her pieces still hit a nerve with audiences all over
the world, decades after they were created and more than ten years after her death.

In August 2022, the French dancer and choreographer Boris Charmatz became the
director of the Tanztheater Wuppertal Pina Bausch. Together with the ensemble he
will create new pieces and preserve Pina Bausch’s repertoire. A project particularly
close to his heart is the development of a German-French collaboration, which
will be realised by the Tanztheater Wuppertal and Terrain, the team he has been
working with in France to create work in public spaces: in museums, railway stations,
wasteland and post-industrial spaces shaped by the European mining industry.
Alongside his own extensive repertoire of dance pieces, Charmatz has regularly
created large-scale experimental projects and happenings, often in public space and
with a participatory element.

15

Tanztheater Wuppertal Pina Bausch and Terrain develop together an artistic project
between Germany and France under the direction of Boris Charmatz.

©simon gosselin
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Creative and Production Team

Choreography | Boris Charmatz

With the Tanztheater Wuppertal Ensemble and guests (*)

Edd Arnold, Laura Bachman*, Régis Badel*, Dean Biosca, Naomi Brito, Emily Castelli,
Ashley Chen*, Samuel Famechon, Maria Giovanna Delle Donne, Taylor Drury, Cagdas
Ermis, Julien Ferranti*, Tatiana Julien*, Luciény Kaabral, Simon Le Borgne, Reginald
Lefebvre, Johanna Elisa Lemke*, Alexander Lopez Guerra, Nicholas Losada, Julian
Stierle, Michael Strecker, Christopher Tandy, Tsai-Wei Tien, Solene Wachter*, Frank
Willens

Choreographic assistant: Magali Caillet Gajan*
Lights: Yves Godin*
Costumes: Florence Samain*
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Stage Manager: Fabrice Le Fur*

Sound materials: Ludwig Van Beethoven, Olivier Renouf, Peaches, Phill Niblock, organ
improvisation, epilog inspired by Johann Sebastian Bach and Antonio Vivaldi

Vocal work: Dalila Khatir*

Organist: Jean-Baptiste Monnot*

Poems: Emily Dickinson, John Donne

World Premiere: 2023.9.8 at Mariendom Neviges / Velbert /Germany

Production: Tanztheater Wuppertal Pina Bausch + Terrain

Tanztheater Wuppertal Pina Bausch and Terrain develop together an artistic project
between Germany and France under the direction of Boris Charmatz. Tanztheater
Wuppertal Pina Bausch is supported by the Wuppertal Stadt and Nordrhein-Westfalen
Land. Terrain is supported by the Ministere de la Culture - DRAC Hauts-de-France
and Région Hauts-de-France.

Coproduction: Théatre de la Ville, Paris; Maison de la Danse, Lyon/ Pdle européen
de création as support to the Biennale de la danse 2023, théatre.s de la Ville de
Luxembourg
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Creative and Production Team

Thanks to

Culturgest Lisboa, steirischer herbst Graz, Lafayette Anticipations Paris, Gilles
Amalvi, Laura Bachman, bell hooks, Peter Bohm, Guilhem Chatir, Sofia Dias, Angela
Diaz Quintela, Joao dos Santos Martins, Abbé Thomas Diradourian, Henrique Furtado,
Georges Labbat, Noémie Langevin, Hampus Lindwall, Anaisa Lopes aka Piny, Fabrice
Ramalingom, Andrea Rehrmann, Vitor Roriz, Stefanie Schmitz, Lewis Seivwright,
Bruno Senune, Catherine Wood.

©simon gosselin
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The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.
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