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Message from the Commissioner

A city’s cultural atmosphere is born from
an ongoing conversation, from our imagination.
Each performance or curation of a cultural
event is a conversation between Taipei and the
arts. Theatre is a field, the arts are seen and
perception and reality converge.

The theme of this year’s Taipei Arts Festival
is “Reeling Hyperreality’. It explores how
theater could serve as a unique venue where
we would relearn the present in a hyperreal age
overloaded with information, where copies and
simulacra become more real than reality.

Now that our lives are occupied by endlessly
streaming instant messages and editable
images, we have become so used to instant
interaction that we have gradually lost our
perception of rhythm and pause. However, the
artist’s questioning in the language of theater
enables us to feel the irreplaceable authenticity
of theater in this deluge of information and
regauge our perception of the world.

Inthis year’s edition, a group of internationally
renowned artists from Japan, Indonesia, USA,
Germany, and the Philippines and some of
the most representative Taiwanese cross-
disciplinary artists present eight performances
and exhibitions in theatre, image arts, dance,
installation, and experimental arts, leading
audiences on a walk between real and fictional,
between body and mechanics, between memory
and senses.

With the “Profile” and “Process” series
of lectures, audiences are invited to have
a conversation with the artists. “Reeling
Hyperreality’ is like a response to the current
state of the world and an exploration of the
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future relationship between theater and
audiences. The reality that theater explores will
document the collective memories of the city
and the imagination of the future.

We thank all the artists and audiences who
take part in the festival for continuing to speak
up and have conversations in Taipeiin an era
when reality is entwined with virtuality, and
theater materializes when we create orgoto a
play together.

We invite the people of Taipei to forego
the screens and messages of their digital
devices for a short time and to go to the
theater instead. In performances cannot be
screenshot, deleted, or replayed, and through
them once again we feel the weight of the arts
and the warmth of the city.
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Curotorial Statement

Have you been Spotifying, Netflixing, or
Instagramming today? Posting, reposting,
commenting, liking, tagging, @ing, memeing,
and emojing have become ways they, you, and
we communicate with each other. At the same
time, our smartphones have been our second
body, which collects, preserves, documents,
schedules, and consumes everything. #GRWM,
when the #world in our pockets and palms goes
live or backed up, and has become streamable,
shufflable, screenshotted, photoshopped, and
algorithmized - they, you, and we not only have
never been off-line, but more essentially also living
in what Jean Baudrillard called #hyperreality.

What'’s reproduced reproduces what it has
reproduced, and simulacrum continues to simulate
what simulation has simulated-living in the era
of expanded hyperreality, what you and | have
left is fiction. #POV: Theatre is a form, medium,
technology, and art of living fictionalisation.
Theatre has been the social ritual of collective
spectatorship, the experimentation between
technology and humans, and is an embodiment
of ‘virtual reality.” With its one-off setting,
ephemerality, liveness, and immersion, performing
arts offer experiences directing how you and |
spend, experience, and understand time, space,
and things. It's more real than real, thanreel(s),
and beyond falling down the rabbit hole.

This edition’s Taipei Arts Festival invites them,
you, and us to experience and celebrate live arts
through the speculative journey of living with/
negotiating with/ resisting the hyperreality with
artists coming from various realities. Welcome to
the world of ANGELA (a strange loop) forged and
streamed by Susanne Kennedy and Markus Selg,
screenshotting the life and death of a YouTube
influencer, and reeling how a proscenium theatre
becomes hyperrealistic spaces of the post-
internet era. Dive into the inner and outer space
of a black hole or an underground cavern, allowing
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Su Wen-Chi to choreograph your mind and brain
through the VR experience Sensing Dark Matter.
Moving their body with an Al robot, in jactynogg
zontaanaco, contact Gonzo and yang02 go
clubbing between improvisation and algorithm.
Blending ongoing practices of their life and
work, in FAMILY TRIANGLE, lesbian couple Hung
Chien-Han and Ray Tseng “work” with Hung Wei-Yao,
the brother (-in-law), torealise the living (and art)
project of having children. We promise, everything
you see “played” on stage is for real. Fabulating
their-story of food and how to “cuisiner’, foodtubers-
Lee Ming-Chen, Jang-Chi, Ness Roque, and Wen
Yu-Ju’s Cruising: Traveling Tongues offers you
savory snacks based on Japanese, Korean, Filipino,
and Taiwanese tastes, languages, and memories.
Meanwnhile, in Sticky Hands, Stitched Mountains,
Anchi Lin (Ciwas Tahos) and Nanako Matsumoto
reveal untold her-story of mythical women of Atayal
and Yamato People with camphor trees and yams.
While this hyperfast and hyperrealistic society
has reeled us in, come digest with Melati Suryodarmo
through her LAPSE, a proposal reflecting on
exhaustion and how we have spent time and been
spent by time. To close the festival journey, you're
invited to slow down everything with Maria Hassabi
On Stage, feeling the artist’s body living in between
stilland moving images, and reclaiming the reality of
theatre that assembles you and me.
Throughout the 2023-2025 editions of the Taipei
Arts Festival titled Dancing Ecosystems, Embodying
Theirstories, and Reeling Hyperreality, the series
of curation has performed festival-making as a
dialogic, collective, and collaborative practice while
repositioning a festival as a curatorial and producing
body to work with artists more closely. Thanks to
many partners from across the Asia Pacific region
and beyond for making all the projects possible.
Alors, #linkinbio, don’t forget to like and
share if you like us. Subscribe and stay reeled.
See you at the theatre!
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Tt EI5 NTSEC B1- The Black Box

AVR journey transports participantsinto a
mesmerising universe where the invisible becomes
tangible, Sensing Dark Matter is an innovative virtual
reality experience created by Su Wen-Chiand YILAB.

Allowing users to "sense” the elusive fabric
of dark matter and its gravitational effects, this
immersive project emerged from an artistic residency
inMelbourne. Central to the experienceisan
investigation of gravity’s role in the cosmos, particularly
how dark matter influences gravitational forces.

Through VR headsets and spatial audio, viewers
navigate an artistically interpreted cosmos where
dark matter manifests in unexpected and awe-
inspiring ways. This sensory adventure challenges
conventional notions of reality and deepens our
understanding of the universe’s hidden forces.

During the creation process, the artists
collaborated closely with physicists at the ARC
Centre of Excellence for Particle Physics and
explored the Stawell Underground Physics
Laboratory, gaining profound insights into dark
matter research. These scientific encounters
shaped the artistic vision of Sensing Dark Matter,
resulting in a speculative reality where advanced
technology allows the perception of dark matter.

Sensing Dark Matter presents a unique, sci-
fi-inspired artistic interpretation of our relationship
with the unseen elements shaping our universe. By
reimagining complex scientific concepts through
a creative lens, this project makes abstract ideas
accessible to a broader audience, bridging the gap
between scientific research and artistic expression.

- Price 600
- 45 mins with no intermission, including the time for

wearing VR devices and the experience.
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Su Wen-Chi is a choreographer and
new media artist who founded YILAB in 2005,
dedicated to the innovative integration of
new media and performing arts. YILAB’s
unique creative philosophy holds that: works
don’'t have a single central medium, but
rather consist of concepts that may appear
similar yetimpact each other; every artist
participating in the creation is an independent
entity, free to express their viewpoints and
deeply explore the core themes of the work.

Since 2016, Su Wen-Chi has embarked on interdisciplinary
creative projects bridging science and art, working with artists
and scientists through workshops, seminars, and performances
to explore the philosophical implications of quantum physics and
astronomy. Her works have received international recognition.

© FxH

YILAB —ER5EE
YILAB
2005 FHEMREF XA » EEH YILAB was founded by Su Wen-Chi in 2005, reimagining the
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possibilities of contemporary performing arts through a unique
cross-media perspective. The company embraces a creative
philosophy that “no single central medium exists within a work;
rather, itis composed of concepts that may appear similar yet
collide with one another.” Within this creative ecosystem, each
artist maintains their individual identity, freely expressing their
perspectives while collectively exploring the deeper meanings
behind each project’s core themes.

The team is dedicated to developing new artistic
vocabularies and aesthetic pathways, while providing audiences
aunique perspective to contemplate the dynamic balance
between technology and humanity, as well as our identity and
meaning in an increasingly digitized world.
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What does the future hold for humanity in
the age of Al and social media? What exactly
am “I” when the nature of reality becomes
questionable?

These inquiries lie at the heart of ANGELA
(a strange loop), a bold and thought-provoking
experimental theatre piece co-created by
theatre-maker Susanne Kennedy and visual
artist Markus Selg. Following acclaimed
performances at major European arts festivals,
it is now making its premiere in Taiwan.

As aninternet celebrity, ANGELA’s life is
constantly on display. She seems to engage
with her mother, friend, and romantic partner,
yet nothing is quite as it appears. ANGELA
undergoes a journey from losing control to
seeking balance between substance and soul.
Ultimately, she transforms into a vessel of
consciousness in an ongoing, infinite cycle. The
narrative structure is inspired by the lingering
effects of long COVID and the ancient practice
of alchemy.

Set within an ever-shifting industrial loft,
the performance employs ASMR recordings,
projections, and minimal props to evoke a
cold, futuristic atmosphere. This non-linear
performance defies theatrical conventions,
merging Al, virtual reality, and philosophical
reflection to blur the boundaries between
the real and the virtual, the human and the
machine. Through a post-human lens, ANGELA
(a strange loop) serves as a case study of what
it means to be a human being in an increasingly
digitised world.

- Price 1600, 1200, 800, 600, 400
- 100 mins with no intermission.
- In English, with Mandarin and English surtitles.
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© BeaBorgers

German-born Susanne Kennedy is
a pioneering multimedia theatre director
renowned for her experimental and visually
striking works. Collaborating with artist
Markus Selg, she explores the fusion of
technology and performance, creating
hypnotic experiences that challenge
perceptions of reality. Their projects
include Orfeo, Media Matrix, | AM (VR), and
Ultraworld, investigating consciousness
and human transformation.

BEELT - EFE | EE

Morkus Selg | Germony

ZIRBEMER > AEREZSRT
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© BeaBorgers

Markus Selg is a German multimedia
artist whose work merges mythology and
technology through digital paintings,
sculptures, immersive installations, theatre,
and VR. His creations explore a world turned
into data - virtual, illusory, and originless.
He frequently collaborates with director
Susanne Kennedy, including on Ultraworld,
for which he won the 2020 Faust Award for
stage design.
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Deep within the densely forested
mountains, a chance encounter between
Yamamba and Temahahoi.

Since ancient times, deep mountains
have often been portrayed as realms inhabited
by marginalised and enigmatic beings. In
Japanese folklore, Yamamba is a type of yokai
(supernatural being or spirit) that manifests
as an old woman residing in the mountains. In
the oral traditions of the Taiwanese Indigenous
Atayal people, a community of women lives
deep within the mountains, a place known
as Temahahoi. What if these mountains of
Japan and Taiwan were interconnected across
borders, allowing Yamamba and the Temahahoi
people to meet?

Co-produced by Taipei Performing Arts
Center, Kyoto Experiment, and The Japan
Foundation, Sticky Hands, Stitched Mountains
is the inaugural collaborative project by Nanako
Matsumoto, a Tokyo-based dance artist and
member of team chiipro, and Anchi Lin, a
contemporary artist from Taiwan, who is also
known by her Atayal name, Ciwas Tahos. Their
work-in-progress was presented at the 2024
ADAM Kitchen, followed by its world premiere
at the Kyoto Experiment the same year. Now, it
makes its Taiwan premiere at the 2025 TAF.

Matsumoto’s “Yokai Body” methodology,
which constructs texts and choreography through
meticulous research, merges with Lin's queer
approach to exploring culture and gender identity,
resulting in a transnational mountain within the
theatre. What voices will these women employ to
convey their stories?

- Price 800

- 80 mins with no intermission.

- InEnglish, Japanese, Mandarin and Atayal, with Mandarin
and English surtitles.
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© Haruka Oka. Courtesy of Kyoto Experiment.

© Haruka Oka. Courtesy of Kyoto Experiment.

-
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© Julia LinKingham

Anchi Lin (Ciwas Tahos) is a visual
artist working across performance, moving
images, cyberspace, ceramics, and kinetic
installation. Ciwas was part of the Taipei
Performing Arts Center: ADAM Artist Lab
as an artist and a guest curator. Ciwas’s
most notable art project is mgluw tuqiy
na Temahahoi (Finding Pathways to
Temahahoi). Ciwas received the 2024-
2025 Artist Fellowship from Leslie-Lohman
Museum of Art (New York, USA) and was

awarded the Biannual Prize of the Pulima Art Award (Taiwan’s
Indigenous Contemporary Art Award) in 2023.

AERF | BF

Nonoako Matsumoto | Jopan

© Naoyuki Sakai Courtesy of
BAL, WWFes2025

Bornin 1992 in Osaka, Nanako
Matsumoto is a dance artist who works
with performance and language - either
separately or in various combinations.
She is particularly interested indance as a
critique of the body. Her interdisciplinary
practice also includes writings and public
action. As co-leader of the performance
unit team chiipro, she has been focusing on
dance creations and presented two works at
Kyoto Experiment: 2021 Autumn and 2022. In
recent years, she has examined “Yokai Body”,

a state of transformation achieved by layering multiple images onto

the body.
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5107815 NTU’s University Players Theatre

Which sounds tastier: “Aisukurimu” or
“ice cream”? What about “Chokoreito”? Cute,
perhaps, until you’re stunned by the umami
flavor of a chocolate and salted fish risotto. From
instant noodles to the ant-scattered entrée
at the Noma Tokyo pop-up, food serves as the
cornerstone of our daily lives.

Cruising: Traveling Tongues was initially
conceived during the 2024 Taipei Arts Festival's
curatorial residency program, Cruising, which was
launched by the Taipei Arts Festival in 2023. Now
entering its second episode, the curatorial team
from Kyoto Experiment serves as guest curators.

This project brought together Taiwanese
theatre director Lee Ming-Chen, bornin Taiwan/ base
in Japan writer Wen Yu-Ju, Japanese theatre artist
Jang-Chi, and Filipino performer and dramaturg Ness
Roque. Together, they embarked on a collaborative
exploration centred around food—investigating how
it embodies identities, and how culinary traditions
are shaped across cultural contexts.

In their research, the artists uncovered
remarkable variations in similar ingredients. For
example, the textures and memories evoked
by cocoa from Japan to the Philippines. And,
variations in the distribution of taste receptors
across the tongue can lead to different stories,
and these distributions are closely linked to our
sensory memory.

Here, food frames cuisine as a powerful
vessel—one that defies rigid and simplistic notions
of identity. The chefs are ready, you are invited to
the feast. All aboard the train to Flavortown with
Cruising: Traveling Tongues!

- Price 1000, 800
- 60 mins with no intermission.
- In Mandarin, Taiwanese, Japanese, English, Filipino
and Kapampangan, with Mandarin and English surtitles.
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Kyoto experiment
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Kyoto Experiment is a performing
arts festival held in Kyoto since
2010. Dedicated to producing and
presenting experimental performing
arts - both from Japan and overseas -
the festival aims to explore and create
new dialogues and values in society.
Featuring experimental works that
move freely between genres such as
theatre, dance, music and fine art,
the festival hopes to open up new
possibilities through the creations,
experiences, and ideas that emerge
from such a diverse combination.

JAPANFOUNDATION %

HFERRAREEE

The Jopoan Foundation

BABRIREEE (Japan
Foundation » f§ f§JF) 2 H &< &
—— BN NGRS EEFE B
g - FRH TREEMERHERE
21 N85 - JF ERFEREREE
%2 (Kyoto Experiment) KR=ZEit&R
JEEAMTR O ERE (RITAEE) -

The Japan Foundation (JF) is
Japan’s only Institution dedicated
to carrying out comprehensive
international cultural exchange
programs throughout the world. As
part of the program, “International
Creations in Performing Arts,” JF
co-produces “Cruising: Traveling
Tongues” with Kyoto Experiment
and Taipei Performing Arts Center.
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© REE

Taiwan

Working in theater production,
performance, graphic art. Since 2009, he
has created and published performances
under the name of @4&3#/ 1t (FONG KO
SHE). At the same time, he has been invited
to cooperate, co-create, and consultas a
personal director. The fields of his cooperation
work are diversified, including contemporary
theater, performing arts, visual arts,
sound and audiovisual arts, etc. His works
focus on the cognitive texts and magical

performances/narratives of the experience scene, as well as their
relationship with people and the interaction of the performance. He
actively tries creative approaches in various fields mostly through
collective improvisation. He draws materials from life situations

and daily life, focusing on the ambiguity and its synesthesia, and
using theater art as a medium and creative method. Recently he
has more performing arts regarding language produced by art and
contemporary techniques, as well as the contemporary Taiwanese
identity perception and mixed culture/reality.

sRE | HA

Jong-Chi | Jopan

B3E - REAIEE - 2009 FRIII T E
TSRS OLTA - EEMBRE - RIREM BT
B2 . ROZ2NARS > BT RNER
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RIERE > BN HENER > NEBR
SMEIRR ~ AR ETETET R RERY - B
2022 HFHIR Saison L E#EENE+E15

©Jang-Chi

Since founding the OLTA collective
in 2009, director and performance creator
Jang-Chi has crafted humorous yet
provocative works by integrating visual
and performance art with sociological
and folkloric frameworks. His practice
examines visible collective behaviors
and intra-community communications,
delving into questions of creative actions
related to primordial human desires,
sensations, and longings. Using archival

sounds, documentary material, folk tales, labor songs, movement
vocabularies, and historical events, Jang-Chi addresses the
complexities of urban planning, industrial structures, and histories
that resist simplistic interpretations based on race or gender.

Programme
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An interdisciplinary artist, performance
dramaturg, and educator, Ness Roque
brings a vital Southeast Asian perspective
to Cruising:Traveling Tongues, grounded in
feminist and decolonial practices. A former
core member of Manila’s experimental Sipat
Lawin Ensemble and currently part of the
transdisciplinary Salikhain Kolektib, she is
pursuing a Master’s in Global Arts at Tokyo
University of the Arts under a Japanese
MEXT scholarship. Her work explores
socially engaged art, transnational collaborations in the Asia-
Pacific, and Third World feminism—recently expanding into sonic
interventions within urban spaces.

©Ness Roque

N =] 55
/m <
Wen Yu-u

A Taiwanese-born, Japanese-
language author, Wen Yuju draws from
her translingual life to explore themes of
identity, memory, and belonging. Bornin
Taipei in 1980 and raised in Tokyo, she grew
up immersed in Japanese, Mandarin, and
Taiwanese. A graduate of Hosei University’s
Faculty and Graduate School of Intercultural
Communication, she writes in Japanese—
alanguage she calls neither native nor
foreign. Her novel Lu Rou Fan no Saezuri
(The Murmurs of Braised Pork Rice) reflects her nuanced
engagement with Taiwan-Japan histories and food as a vessel of
emotion and culture.

© SR S
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What constitutes a family?

In contemporary society, family extends
far beyond traditional notions of marriage
and biology. Yet challenges persist, including
gender inequality and legal barriers limiting the
reproductive rights of same-sex couples.

As their final piece of the Family Triangle
by the brother-sister theatremakers Hung Wei-
Yao and Hung Chien-Han, Family Triangle takes
anatural next step: expanding into a trio. Joining
themis Ray Tseng - artist, lighting designer,
and the wife of Hung Chien-Han. Together, they
examine the layered dynamics between siblings,
spouses, and partners, blurring distinctions
between legal frameworks and emotional bonds.

It all began with the couple’s wish to
conceive a child sharing both mothers’ DNA
through in vitro fertilisation. Ray would provide
the egg, Chien-Han would carry the baby, and
Wei-Yao would donate the sperm. While it
seemed a clear plan, deeper questions arose,
especially since such arrangements still face
legal obstacles in Taiwan.

Inspired by childhood memories, societal
gender stereotypes, and discussion of the
newborn’s last name, Family Triangle blends
theatre, performance art, and candid dialogue.
Each artist contributes to create a work that
is intimate, humorous, and politically charged.
This journey - marked by frustration, love, and
resilience - is not just about DNA. It invites
audiences to question and reconsider the
meaning of family, offering a nuanced and
emotionally resonant portrait of modern kinship.

- Price 800
- 70 mins with no intermission.
- In Mandarin with English surtitles.
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Hung Chien-Hon | Taiwan
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© EHiE

As a Taiwan-based theatre director
and independent artist, Hung Chien-Han
holds an MA in Advanced Theatre Practice
from the Royal Central School of Speech
and Drama (UK), and a BFA in Directing
from the Department of Theatre Arts at
the Taipei National University of the Arts
(TNUA). She is a core artist of Co-coism
and currently a lecturer in the Department
of Theatre Arts at TNUA. Her work explores
the restructuring of spectatorship, and she

is committed to developing new forms of creation by engaging
multiple sensory experiences and spatial narratives, navigating
between the “daily experience” and “intentional production.”
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HUNG Wei-Yoo | Taiwan

BISEE B - 53 NEBREEM
BLSNEISER TE¥5E Rogue Wave) £l
WA - EBRUINERFEITRFLEB RN
R4g > RREEIE 2024 CEHIBIAREK)
{Sucks in the Middle) - 2021 (AT
B - BREANSHFE  GEHTH
A9AE1% - BlfESREE MRS HBHENER
EApkEy - EEEBRAVEGEHEL -

© Bi2E

Graduated from the Department of
Drama at National Taipei University of the
Arts and currently active as a theatre
director and performer, Hung Wei-Yao
founded the troupe KINGKONG WAVE
Productionin 2016. In 2023, he established
acompany called Rogue Wave—a collective
dedicated to the exploration and research
of immersive theatre. His work emphasizes
“Live” and consistently challenges
conventional performance spaces and

spectatorship.Each creation is treated as an experiment—an
opportunity to discover new perspectives.

DRIE | &2
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© E=1E

Taiwaean

As a lighting designer and touring
technical director from Pingtung, Ray
Tseng is currently based in Taipei. She
graduated from the Department of Theatre
Design at Taipei National University of the
Arts. Her work focuses on concept-driven
creation and is rooted in the belief that
“observation is creation,” exploring the
relationships between perception, viewing,
and space. She received a fellowship from
the Asian Cultural Council (ACC.) in 2019.

In 2022, she co-created Family Triangle with Hung Chien-Han

and Hung Wei-Yao.
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How well can Al interpret human behaviour
and movement—and how should humans
respond when Al gets it wrong?

jactynogg zontaanaco explores these
questions through a fusion of Al, digital
technologies, and live performance. Members
of the Japanese performing arts group contact
Gonzo engage in continuous improvised fight
scenes - resembling a gentle fight club. In
collaboration with new media artist yang02,
image captioning technology is used to allow
these machines to "observe” and "explain” the
performers’ actions. Occasionally, performers
introduce props to deliberately disrupt the Al’s
interpretations while a human announcer joins
the machine-generated male and female voices,
creating a layered commentary soundscape.

Premiered under precog Inc.’s
"TRANSLATION for ALL; which promotes inclusive
design, jactynogg zontaanaco builds on
untitled session(2019), a previous collaboration
between contact Gonzo and yang02 exploring
the expressions of pain and astonishment in
impromptu collisions. This new piece deepens
the investigation into how Al perceives the
human body and how its "misreadings” differ
from human understanding.

By inviting both humans and machines
to interpret sequences of gestures and
movements, jactynogg zontaanaco highlights
the creative potential of misinterpretation. This
raises important questions about perception,
accessibility, and the expanding role of Al in
interpreting human experience.

- Price 900
-+ 60 mins with no intermission.
- In Mandarin with Mandarin and English surtitles.
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BEMPESERR > FROBTENAR by parkour, skateboarding, and martial
A BEEENRENRIE R - B ANEEE & p arts seen online, they have developed
5 yang02 EMIEEIAYE HEHE ©AnjaBeutler 2 '2Wanddistinctive style. They've

s . done everything from performance and
BSERERTADIER » K HiE e\t R E . ) . . .
SRERIITRER RV EER ISR installations to gaming, also catering. Among their many collaborators

MEROFFAEEEK - is media artist yang02 - very much one of the gang.

Formed in 2006, contact Gonzois a
performance group creating improvised
works based on physical encounters that
blend impact and playfulness. Inspired

UongOe | B4
UongOe | Jopoan

#iii xR yang02 EFE N B E =1l
RE - BERPRHEEMORR B
RRAIEZ HB32BFSIHZAA
EMAIE > RBMEREMENX > 515
BRORERE - A RIFEE 2023
{jactynogg zontaanaco) - 2016 : ) T oyangoz  STTOrS and bugs through the cracksin

. the systems. This exposes the political,
o i
(Asemic Languages) - & ABHZ 2023 social, and violent issues that are hidden by the spectacle and

Terrada Art Award ° convenience of technology, and provides an opportunity to think
about what we and technology should be. His tech-oriented works
question identity and expression, earning him awards and a 2023
ACC New York Fellowship.

Born in Kanagawa, Japan,
yang02 studied Media Art at Tama
Art University. He intervenes in the
established systems of information
technology, which have become
integral to our daily lives, revealing

=8 —=
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Rooted in her Javanese heritage, Melati
Suryodarmo explores “vital lapse” as a concept of
collective potential emerging from chaos, which
is perceived as a space of transition - a moment
of instability where new meanings arise. LAPSE,
her new stage work, delves into colonial histories,
spiritual disconnections, and contemporary
societal shifts.

In LAPSE, Suryodarmo critiques the “Mooi
Indie” (Beautiful Indies) style, which is a colonial-
era genre of painting that depicted Indonesia
as anidyllic and passive paradise and erased
prevailing socio-political realities. While the West
frames nature as something to be conquered
and extracted, Javanese philosophy regards
mountains as a territory for pilgrimage and
transcendence. This sacred site, once central to
cultural and spiritual life, is reframed here within a
colonial-capitalist narrative.

LAPSE also explores the significance of
human-animal hybridity in Javanese mythology,
seenin figures such as Garuda and Ganesha,
symbols that bridge earthly and spiritual realms.
However, colonialism has disrupted the Javanese
cosmological beliefs and vernacular practices.

Thus, ambivalence sits at the heart of LAPSE,
where disorientation creates new possibilities in
our contemporary society, which is undergoing
rapid urbanisation, digital acceleration, and
ecological crises that contribute to a growing
sense of alienation. In creating the performance,
Suryodarmo transforms “lapse” from an absence
into a presence, from chaos into a force of vitalism.

- Price 1200, 900
+ 90 mins with no intermission.
- The prelude performance begins at 14:30 at the

outdoor in front of the Taipei Performing Arts Center
(across from Jiantan Station).
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hael Pham for Asia TOPA, Arts Centre Melbourne 2025

BRIF - REEHN | EfE
Melati Surgodarmo | Indonesia

EERBRFERITAHEME » URE
RIS EERE (durational performance) [
SERINIRBEZES - AFRISHEIE - TAE
AR E ST ReIH D ~ IR~ HEEEH
ERRERVENE - BEREBMENZSARER
S ELEIRBERIKAVESE - HENERAY
EIEEEE - EE/EMmU 2016 (Transaction
of Hollows) - 2013 {lam a Ghost in My Own
House) 2000 {Exergie - Butter Dance)

He U3

Bornin 1969 in Solo, Indonesia, Melati
Suryodarmo currently resides in Surakarta.
Her art, influenced by Butoh, dance, and
history, stems from researching body
movements and their connections to the self
and the world. Photography, choreography,
videos, and live performances encapsulate
her work. Exhibiting globally, she has
earned acclaim at renowned venues and
secured the 2021 Bonnefanten Award. In
2012, she founded "Studio Plesungan,”
an experimental performance art hub. She directed the Jakarta
Biennale 2017 and has been appointed as the Artistic Director of the
Indonesia Bertutur, an Indonesia’s mega festival of Arts and Culture
for 2022 and 2024, focusing on dance-making.

©Melati Suryodarmo
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A solitary figure stands at the edge of
the proscenium stage, silently morphing from
one pose to another. Iconic and mundane
images converge in a dramaturgy that reveals
a nuanced embodiment of what it means to
sustain a place, a pose, and a representation.

In On Stage, Maria Hassabi explores the
duality of strength and vulnerability inherent
in being exposed before the audience. She
frames her signature style, characterised by
stillness, slowness, and aesthetic precision,
inviting viewers to awaken their associations
as a parade of images unfolds.

Undoubtedly, this piece stands as one of
Hassabi’s most radical and personal works,
providing a feminist reflection and a piercing
insight into her artistic trajectory. What occurs
when the process of an image is revealed? In
a contemporary culture fiercely flooded by
images, does an image lose its appeal when
measured against our expectations?

Festival d
Automne

- Price 1000, 800
- 55 mins with no intermission

s



MEREFENRSA » IFRPBHMEIIER - SI2ENERSE » BERS -
—RithF (1F%E#H) (Der Standard)

©Beniamin Boar



)

Y

(®




©Beniamin Boar

ISRELE - MATELE | EE
Moario Hassaobi | USA

O3 FHEREZHE > REMAQ -
EmIRIE SRS - (TAEMBAEEN 58
REXEEEMEWNBORKEMENE
MoMA ~ BEREZEEHNFE - MIBHTRS
2R - GEREARRRNT » KRBEF
Z MMM REEES - FTIRIEENEMNE
AL - ERENTE AR EARER
BEEMER  EEARARRUENEZE
fiRZ— -




o4 05
06 07

o8 09

14
K=}
22
6
32
36
U0

|

EE  Tolks ond events

50 51

52 53

54 55



BRAYEE
REABIGE
EMETER

BT ZR

R (RFREERD)

MENF - AL

IR{THESR

FAMILY TRIANGLE : —4= ) =4 E¥)
HEERBLU—<— @&

EiA

BERF LGt

EEAY
&S

Message from the Commissioner
Curatorial Statement

Colendor

Sensing Dark Maotter

ANGELA (o stroange loop)

Sticky Honds, Stitched Mountains
Cruising: Treveling Tongues

FAMILY TRIANGLE

Joctunoaog zontsonaco Vv ku 571 —/58 - Flo 7 ko 1

LAPSE

On Stoage

TPAC Profile
TPAC Process

Ticketing



EEZEAY TPAC Profile

Zi%ﬁUE%F:EL‘X%U{’E%%@/D\ » WERE 3(
Z 8= - M %1 (Ciwas Tahos) »
J?Uﬁj yang02 E A HEBH BEME » B
EFRARGHREE R TEHERIRREE
ERMSHER - URBEIZZE SIS -

1EZE AL TPAC Profile



4 N

RRANERRZ © e 23 E R SRA9BIE Z i

Sensing the Invisible: A Creative Journed from
Science to Virtual Worlds
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TICKETING

MeMBER PRE-SALE
2025707 [MON] 12:00 PM—7.I14 [MON] 11:59 AM
Taipei Performing Arts Center member —— 1. Devotee Player 25% off, get 150% off coupon for every 3 tickets.

2.Trooper Player: Single ticket 15% off, 4 or more tickets 20% off,
10 or more tickets 25% off.

Official lounch of sales
20257714 [MON] 12:00 PM

Taipei Performing Arts Center member —— 1. Devotee Player 15% off, get 1509 off coupon for every 3 tickets.
2. Trooper Player Single ticket 15% off, 4 or more tickets 25% off,
10 or more tickets 30% off.
3.Rookie Player 10% off.

ReUISTER MEMBERSHIP GET 15% OFF~
20256093 [MON] 12:00 PM—7.I1H4 [MON] 11:59 AM

Sign up for free membership via the Taipei Performing Arts Center’s official website by Monday, July
14 at 11:59 AM to get two coupons (15% off ) for the program of 2025 Taipei Arts Festival.

EARLY BIRD DISCOUNT
2025714 [MON] 12:00PM—81 | [MON] 11:59 AM

An 18% discount will be applied to any TAF ticket purchase of NT$1,000 or above.

CROSS-INDUSTRY BENEFITS
202577.14 [MON] 12:00 PM

1. Eslite Members, Readmoo Members: 8% off ticket purchase.
2.Cardholders of E. Sun Bank, Taipei Fubon Bank, Taishin Bank and Bank SinoPac: 8% off ticket purchase.

OROUP TICKET DISCOUNTS

1. 20 or more tickets in a single order: 20% off.
2.50 or more tickets in a single order: 25% off.
3.100 or more tickets in a single order: 30% off.

OTHER DISCOUNTS

1. A50% discount is offered to disabled individuals and one necessary companion (please present a
disability certificate upon entry).

2. A50% discount is offered to senior citizens aged 65 and above (please present valid identification
upon entry).



exclusive Member Ticketing Bonus
20257707 [MON] 12:00PM—81 1 [MON] 11:59 AM

Exclusive Experiences

1. During the above period, all Taipei Performing Arts Center (TPAC) members (Devotee Player, Trooper
Player, and Rookie Player) who have linked their OPENTIX membership and purchased any 2025 Taipei
Arts Festival program ticket are eligible to register for exclusive member-only events related to their
purchased program.

2. Registration for each program’s exclusive event will open at 12:00 PM on Wednesday, August 13. The
form will close early once capacity is reached. Each activity has limited spots, and eligible registrants
will be accepted on a first-come, first-served basis.
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More about Taipei Performing 436
Arts Center Membership @ t"{" -
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Scheduled Guided Tours
(Mandarin only)
Reservation for Group Guided Tour

(Mandarin or English)

Please mail to: service@tpac-taipei.or
B F 9
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Special thanks to all the volunteers and their support.
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