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© Duration is 110 minutes without intermission.

© In Mandarin without surtitles.

© Age guidance is above 15.

© It may contain glare, flashing lights, smoke effect, loud sound and
violence. Audience discretion is advised.

© Latecomers or audiences who leave during the performance are
not admitted to entry.

© Post-show talk: 8.11 (SUN.) at the Sun Hall.

© Photography, recording and audio recording are not allowed during
the performance.
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THE SUN 4 CHAIRS THEATRE

Introduction

Before understanding each other, we are destined to kill one another.

Premiered in 2011, 7he Sun by the Japanese playwriter/director Tomohiro Maekawa
sets the scene on a post-apocalyptic Earth in the early 21st century. The world’s
population has significantly decreased and is divided into two groups: the mutated
new breed, Nokusu, and the old humans, Kyurio. The former is intolerant to sunlight
but outsmart the latter, thus controlling resources and oppressing the Kyurios in
poverty.

Long before the COVID-19 outbreak, the sci-fi philosophical fable imagines a dystopian
future brought about by bioterror attacks. Not only are characters distinguished by
intelligence or physical capacity, but also by their own beliefs and faith in ways of
coexisting, which can be contradictory even within the same “species”.

The smash hit has received great praise and has been adapted into a movie, a
novel, and multiple stage versions, making it recognized internationally. This year,
continuing his pursuit of naturalistic aesthetics, Tora Hsu, a theater prodigy and
the artistic director of 4 CHAIRS THEATRE, leads a phenomenal Taiwanese cast
in reinterpreting the piece within a post-pandemic context. After what we have
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collectively been through, this new staging reinvestigates how we confront divided
and extreme positions in a still-fragmented world.



THE SUN 4 CHAIRS THEATRE

Introduction

| don’t want to be human anymore.
Text by Chen Po-Ching, author

| don’t want to be human anymore. JOJO. X-Men mutants V.S. old humans. Vampires
V.S. mortals... So, have you really never considered this for one moment? To have
fangs piercing your veins, drink the blood of angels or demons from the Holy Grail, or
inject the mutant serum, and when you open your eyes again, you become younger,
smarter, your skin glowing, and a whole new world unfolds before you. Tell me, have
you never wavered by the thought?

The Sun is incredibly tantalising. With its serious tone and apocalypse looming, the
continuation of human civilization hanging by a thread, this is a hardcore story yet
deliciously seducing. It makes you falter in the face of constant either-or choice . As
the characters on stage approach, you too become part of the performance. Will you
evolve into ‘Nox,’ the 2.0 version of humanity, or will you choose to remain as ‘Curio,’
an original human? The story whispers in your ear, lifts your chin with its fingers, and
asks, which kind of human species will you choose to be?
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#Public Health as a Civilization System

You, yes, you. Right now, you are closer to 7he Sunthan those before you. After all, we
were all forced to "grow up.” In 7he Sun, the 21st-century virus spreads across the
earth, giving rise to new humans. In our reality, the face mask in your pocket reminds
you that we were once just an activated carbon layer away from extinction. The sweat
from the nightmare of COVID-19 that startled you from your sleep is still wet. At this
moment, the “sci-fi"on the stage is our “reality.” The keyword in 7he Sun is "health.”
Is it healthier to coexist with the virus, or is it healthier to remain an unaltered
human?

Having gone through “keeping the virus out,” "cluster infections at tea houses,” and
“nationwide efforts to track and prevent outbreaks,” you are already on 7he Sun's
stage. The term "health” is not just a word; it’s an entire discourse system—extending
to words like “purity,” "disinfection,” "toxicity-free.” Health is not just physical; it
affects interpersonal relationships, social systems, and civilization frameworks.
Accepting what "health” means passively defines what "illness” is. Thus, the sick is
seen as dirty, and the dirty must be controlled, all "for the greater good.” Witch hunts
can be seen as disinfection, and health as a duty...



THE SUN 4 CHAIRS THEATRE

Introduction

Watching 7he Sun feels like undergoing a health check. You and Taiwan are attached
to your medical records. Once you start thinking, the scalpel is poised against you.
For example, individual convenience must be sacrificed for the group’s survival. How
much will you sacrifice? How many “infected areas” must be removed to be "healthy”?
Here, health becomes a hierarchy; the higher the hierarchy have more control over
the definition of "health.”

In the play, Nox enshrines reason, while the old humans are impulsive crybabies.
Nox's extreme rationality means even sexual relationships can be allocated and
applied for; infidelity is trivial, and human relationships reset to zero. On the other
hand, the old humans’ friendships and familial bonds are intense like a soap opera.
So, which side is healthier? Which side is truly sick?

You think, yet you can’t think. You choose. You must choose. Hand the theatre tickets
to those who say, “It’s for your own good,” and watch it with them. Ask them, ask
yourself, is all this really "for your own good”? Is it curing or causing disease? And
what is our true “disease”?
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#What is at the core of humanity?

If becoming “Nox" is the way to survive post-apocalypse, with what must humanity
trade for it?

And if that trade-off happens to be the “sun"?

If it were you, would you trade?

At the cost of never seeing the dawn again, is this the new era for humanity or the
“"Ragnarok “?

The ultimate choice in 7he Sun is whether to have the sun or not.

So, please choose from the following words,

Is this act a dedication?

Or a sacrifice?

A loss?

Or something better off without?

Each time a character on stage makes a gut-wrenching decision, it's a soul-searching
question for us.

It is approaching. Relentlessly approaching, until one moment, you realise a shocking
truth.

Could it be that what constitutes us is precisely what could destroy us?

Could it be that what you can abandon is exactly what makes you?

The story is about the sun, but you know it’s about ___.



THE SUN
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4 CHAIRS THEATRE

Introduction

This ____is the limit humanity can reach, but also the horizon from which our species
embarked from. Only when you are before 7he Sun will you truly feel it. Then, please
turn to this section of the manual and fill in the blank.

The sun cannot be directly stared at. That which drives you to all past and future
actions, you have not yet discovered.

But before 7he Sun, for once, you see it all.



THE SUN 4 CHAIRS THEATRE

Script Adaptation’s Statement

Text by Chen Yi-En

In the summer of 2019, a person claiming to be from the future appeared on social
media. Calling himself KFK, he said that he had traveled via data from the year 2060
to a time before his birth. He was attempting to leave traces of himself in the vast
online world to provide someone with a little reminder 10 years from now. Naturally,
netizens were divided about KFK’s posts. Some thought they were “a hoax.” Others
thought they were “prophecy,” and followed up with questions. For me, it was like
watching a play or a work of science fiction because KFK’s writing was logical and
poetic. For example, when some netizens accused him of lying, he responded with,
“I will fly away like a dove from hateful comments.” When asked when he sleeps, he
answered, “The place where the sun is about to leave is where my travels begin. The
place illuminated by moonlight is where | stay.” Moreover, KFK's commentary on 2019
was, “The turmoil that will be experienced in the second half of the year will become
the norm for humans in the future.”
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We all know what happened next. However, we might have to wait until later, farther
into the future, for 2019 to become clear cut. Scars. Normality.

The original script of 7THE SUN was written in 2010, before the emergence of KFK and
before us at this moment. It was set in Japan in 2060. Adhering to its science fiction
spirit, this adaptation is set 40 years in the future, almost to the 22nd century, and is
for the Chinese-speaking people living on Taiwan, in the territory of East Asia.

The first difficulty that had to be overcome in this adaptation was “language.”
Language illustrates a world view, a cultural system, and collective values. For
example, in the Japanese language there are honorifics and a simple line of dialogue
can reveal the relationships between characters. There is basically only one word
for “I” in Chinese. In Japanese, there are at least five ways to express this depending
on gender, status, and situation. Japanese comedy like manza/is based on rhythm
and word games. However, Taiwanese humor is based on homophones and errors in
logic. There are differences among the people as well. Compared to Japanese people,
Taiwanese people are really much more chill.
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THE SUN describes the conflicts between “two races,” which in Japan, where the
population is made up of a single ethnicity, was met with empathy and tension.
However, in Taiwan where there are multiple ethnicities, contradictions among
ethnicities and issues of inclusivity are part of its daily life and history. How should
this tension be translated? | believe that among us the answer that comes to mind is
identity.

As Taiwan approaches the 22nd century, no matter “rumors” or “prophecies,” there is
some awkwardness. This reminded me of KFK who says that he was born in Shanghai,
China but writes using traditional Chinese characters and a Taiwanese context.

“The place where the sun is about to leave is where my travels begin. The place
illuminated by moonlight is where | stay.” After this, he writes: "My travels are not
limited to here.”

| guess that KFK is a literary creator, more than he is a person from the future. Just
like creators in each era, there is ambition, an attempt to leave a mark at this moment
to provide someone in the future with a little reminder.

Let’s wait and see. After 2060, we will find out if KFK's writings are “rumor,”
“prophecy,” or a “fable” written for the online world in 2019.
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4 CHAIRS THEATRE

4 CHAIRS THEATRE is a Taiwan-based theatre company that devotes itself to devising
theatre pieces and staging original or localized plays. Whether a production takes off
from devising, playwriting, or translating, the company keeps in mind that the work in
hand, along with the body of work, should focus on the here and now and reflect the
everyday life of its audience. Since its establishment in 2007, 4 CHAIRS has not only
been a multiple-time finalist of Taishin Arts Awards, but also a frequent invitee to
prominent houses like the National Theatre, the National Taichung Theatre, and Taipei
Performing Arts Center. And, from 2019 on, the National Culture and Arts Foundation
has annually placed the company under the label "TAIWAN TOP" in recognition of its
dedication to the performing arts industry. At present, 4 CHAIRS has made itself a
company with the ability to find balance among artistic pursuits, work quality, ticket
sales, and audience reception, one not to be missed in the landscape of contemporary
Taiwanese theatre.
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Join 4 CHAIRS THEATRE MEMBERSHIP and get discounted ticket!
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Artist

Original Script: Tomohiro Maekawa, Japan

Playwright and director born in 1974. His style has a
science fiction and philosophical worldview, and his
production is unique, making time and space appear
seamless. He has won many theatre awards in Japan. He
also works on video scripts, novels, and manga originals.
His masterpiece, BEFORE WE VAN/SH, was made into a
film by Kiyoshi Kurosawa. Performances in Paris and South
Korea have been well-received, and translated versions
in various languages have been published in recent years.
In 2023, his latest work 7o Deliver a Soul won the Yomiuri
Theater Award for Best Work.

Director: Tora Hsu, Taiwan

Artistic Director of the 4 CHAIRS THEATRE, he holds a
MA in Advanced Theatre Practice from the Royal Central
School of Speech and Drama. Currently serving as a
lecturer in the Department of Theatre Arts at Taipei
National University of the Arts, Tora Hsu was honored as
“People of the Year” by PAR Performing Arts Magazine
in 2021, and selected for Cloud Gate's “Art Makers
Project”. Tora Hsu is also a member of the cross-border
art collective Clockwork Noses. His directorial works
have included original Taiwanese productions, cultural
translations, popular entertainment, and those that have
addressed serious issues. With a focus on collectivity as a
creative principle, he centers on a "new realism™ aesthetic
with the text at its core. Several of his works have been
nominated for the Taishin Arts Award.

© Tomohiro Maekawa

© Dabei Chin
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Artist

4 CHAIRS THEATRE

Assistant Director: Chen Yu-Dien, Taiwan

Chen Yu-Dien lives and works in Taipei as a director
and a performance maker working across the theatre.
His direction works have diverse themes, including
traditional Chinese opera, magic, exhibition, live art, and
interdisciplinary performances.

His works emphasize sensual feelings and perceptions
beyond speech within the intricate structure. Through
mise-en-scene, interaction and prohibition, the
relationship between the audience and the performer
constantly shifts, creating a “frameless” performance
that should be focused directly and closely, which can be
related to the real world.

Yu-Dien’s works have been presented in the Festival OFF
Avignon, Melbourne Fringe, Taipei Arts Festival and Taipei
Children’s Arts Festival.

© Lin Hsuan-Lang



THE SUN

26

4 CHAIRS THEATRE

Artist

Cast and Script Adaptation: Chen Yi-En, Taiwan

Chen Yi-En graduated from Department of Theatre Arts at
Taipei National University of the Arts. Collaborated With:
4 CHAIRS THEATRE, KINGKONGWAVE, Shakespeare's
Wild Sisters Group, Style Lab, Creative Society, Riverbed
Theatre, Story Works, House Peace, Myan Myan Studio,
Voleur du Feu Theatre and Yang's Ensemble.

Cast: Lin Zi-Heng, Taiwan

Lin Zi-Heng earned a Master of Fine Arts in Theatre
Practice from the University of Exeter in the UK and
graduated from the Department of Drama and Theatre at
National Taiwan University. From 2008 to 2010, Lin Zi-Heng
studied psychophysical acting under Phillip B. Zarrilli,
receiving a dean’s commendation. In 2016, he enrolled in
Attis Theatre’s The Return of Dionysus training system
in Greece. The Bacchae, performed during the National
Theater & Concert Hall’'s TIFA was a representative work
of the interpretation of the god of wine. Lin is currently a
full-time performer and a lecturer in the Department of
Drama and Theatre at National Taiwan University.

© Etang Chen

© Etang Chen
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Artist

Cast: Gaki Lin, Taiwan

Gaki Lin is a member of 4 CHAIRS THEATRE and a full-
time lecturer at Shih Hsin University. Lin has performed
and taught for 15 years, remaining active in performing-
arts related fields, such as theater, film, and voice-overs.
Moreover, Lin often offers performance-related courses
at universities and for talent agencies, enterprises, and
clubs.

Cast: David Chu, Taiwan

David Chu graduated from the Department of Drama at
National Taiwan University of Arts and earned an MFA
in Acting program from the Graduate School of Theatre
Performance at Taipei National University of the Arts.
Currently he is the director of 4 CHAIRS THEATRE, a
theater actor, and a lecturer at the Department of Drama,
National Taiwan University of Arts.

© Etang Chen

© Etang Chen
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4 CHAIRS THEATRE

Artist

Cast: Tsuei Tai-Hao, Taiwan

Tsuei Tai-Hao graduated from the Department of Theatre
Arts of Taipei National University of the Arts. Having
collaborated with theater companies in Taiwan, Hong
Kong, and Japan and possessing a diverse performance
style, he has appeared in a wide range of works, many
of which were nominated for the Taishin Arts Award. In
2022, his solo performance A Journey towards Sentiment
(kanshooryokoo/ won The Grand Prize of 20th Taishin Arts
Award. In 2023, he was named person of the year by PAR
magazine.

Cast: Yang Chia-En, Taiwan

Born in Nankan, Yang Chia-En graduated from the
Department of Theatre Arts at Taipei National University
of the Arts. Since 2015, he has collaborated with domestic
theater companies, including Shakespeare’'s Wild Sisters
Group, 4 CHAIRS THEATRE, Tainaner Ensemble, Story
Works, Performance Workshop, House Peace, Style Lab,
Myan Myan Studio, KINGKONGWAVE and Co-coism, He
has also worked with Japanese theater directors Tanino
Kuro, Hirata Oriza, and Shiba Yukio. His years of acting
experience have helped him to hone his performance
energy. Recently, he has branched out into television,
films, short films, commercials, and music videos.

© Etang Chen

© Etang Chen
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Artist

Cast: Tsai Yi-Ling, Taiwan

Holding a master degree in Performance Making from
Goldsmiths College, University of London, Tsai Yi-Ling is
an assistant professor in the Department of Theatre Arts
at Taipei National University of the Arts, artistic director
of Rock Rock Crafting Collective, an actress, and an
instructor of the Theodoros Terzopoulos acting method.
She has received national grants for overseas study
and presentation of new works. Her performance style
ranges from the classical to the contemporary. She has
collaborated with international heavyweight directors, as
well as theater companies and cross-disciplinary artists
in Taiwan. Her works have been performed in national
venues and during the Taipei Arts Festival and TIFA. She is
an iconic contemporary theater actress in Taiwan.

Cast: Li Wei-Cih, Taiwan

Born in 1999, Li Wei-Cih graduated from the Department
of Theatre Arts at Taipei National University of the Arts.
Specializing in Liyuan opera voice and physical expression
esthetics, she absorbs nutrients from Eastern physical
training. Combining these with modern acting methods and
life experience provides the energy she needs for creation.
She is a founding member of Echo.Co Studio and a member
of Gang-a Tsui Theater. She participated in Apostating
T7ime, which won The Grand Prize of 22nd Taihsin Arts
Award.

Cast: Rico Wei, Taiwan

Graduated from Department of Theatre Arts at Taipei
National University of the Arts/ Elementary School Team
Coach / Elementary School Club Teacher/ the member
of Taipei Siang-Lian Sia/ the member of Xinzhuang
Chungkang Tso Junxian Hall

© Etang Chen

© Etang Chen

© Etang Chen
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Artist

Set Design: Liao Yin-Chiao, Taiwan

Liao Yin-Chiao holds an MFA from the NYU Tisch School
of the Arts Design for Stage and Film and a Bachelor’s
degree in Theatre Arts from Taipei National University of
the Arts, with emphases on stage and film design. Liao
currently resides in Taiwan and works as a freelance
stage, film, and commercial art designer. In recent years,
Liao has branched out into exhibition and cross-border
spatial design. In 2015, together with theater creators
Wang Cheng-Yuan, Li Sih-Syuan, and Chen Ping-Chen,
established FixLeg Production, undertaking various film
and production projects.

Light Design: Chen Guan-Lin, Taiwan

Chen Guan-Lin provides lighting design, stage design,
and overall performance visual design for dance,
theater, and musical productions, as well as co-curates
and participates in collective creation with artists
working in various disciplines. Recent works: C-LAB
Taiwan Sound Lab’s #; QUANTA ARTS FOUNDATION's 4
Lucid Dream Performance, One Litre Sound’s Parallax
archeology; Approaching Theatre’s 7o Thank The Princess;
HaoxHsiaoTroupe’s Hero No More; 4 CHAIRS THEATRE's
Lungs and Every Brilliant Thing; Chen Yu-Dien’s The Rite
of Lobster and Bare Feet Dance Theatre’s 7siah Thoo.

Video Design: Wang Cheng-Yuan, Taiwan

Wang Cheng-Yuan holds an MA in Visual Language of
Performance from Wimbledon College of Arts, University
of the Arts London. He is currently a full-time lecturer at
National Taiwan University and a member of 4 CHAIRS
THEATRE. Recent works: Tainaner Ensemble’s Reality
No-Show:; Lin Yu-Ju X Tien Hsiao-Tzu's SUPER; Zhan Jie
& Huang Yu-ching's 7he Fall; Department of Drama and
Theatre, NTU's Dress /n Code; 4 CHAIRS THEATRE's Lungs
and Sleep in Spring.

© Dabei Chin

© Dabei Chin

© Dabei Chin
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Artist

Sound Design: lggy Hung, Taiwan

lggy Hung holds the a Bachelor's degree in Drama and
Theatre from NTU and an MFA in Sound Design from The
Boston University College of Fine Arts (CFA] unites the
School of Music, the School of Theatre. Hung works in
theater, dance, film, and performance. His experience
includes serving as the resident sound designer at
the Stella Adler Studio of Acting in New York. Hung
collaborative teams include Off-Broadway The Public
Theater, Atlantic Theatre Company, Westside Theatre,
and others. Recent works include TNUA School of Theatre
Arts 2023 Autume Performance: The Seagull [A Kind of
Birds/; 4 CHAIRS THEATRE's Lungs, Sleep in Spring, Every
Brilliant Thing and Before Outdated 2.0; Battery Dance’s
The Certain Mood; Shakespeare's Wild Sisters Group’s
R3: The Remix Edition. Hung is currently a lecturer at the
Department of Drama, National Taiwan University and
Chinese Culture University.

Costume Design: Yulin Fann, Taiwan

Yulin Fann is a freelance costume designer and make-up
artist for theater productions, videos, and films. Recent
works include nominations for the Golden Bell Awards
(GBA) for Best Feature Film with The Roar, and for the
Golden Horse Awards (GHA] for Best Short Film with
Watching the Sea; costume designer for CHTHONIC's
music videos Millennia’s Faith Undone and PATTONKAN.
Recent theater works include 4 CHAIRS THEATRE's Lungs,
Sleep in Spring;C MUSICAL's Meant to Meat, The Lost
City Musical; One Player Short Ensemble’s 7he Dream of
Koxinga, LAB3.14: The Infinity of Animal Becoming; Story
Works’'s The Audition.

© Dabei Chin

© Su Yu-Han
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Artist

Director Assistant: Mao Ssu-Yu, Taiwan

Mao Ssu-Yu is a millennial theater worker. In 2022 and
2023, served as assistant director for 4 CHAIRS THEATRE
's Sleep in Spring; in 2023, served as assistant director
for Chen Yu-Dien's 7he Rite of Lobster at the Taipei Arts
Festival; in 2023, directed /ndividual Soldier Basic Combat
Training for Artists Next at the Tua-Tiu-Tiann International
Festival of Arts (TTTIFA); in 2024, served as assistant
director for Hung Wei-Yao's Sucks in the Middle at NTT
Arts NOVA.

Director Assistant: Ryan Lin, Taiwan

Ryan Lin was born in 1999 and graduated from the
Department of Drama and Theatre of National Taiwan
University. His goal is to become a theater director
and playwright. Theatre-related experience: Served as
assistant director for 4 CHAIRS THEATRE ‘s Lungs, Sleep
in Spring, and Every Brilliant Thing; assistant director for
DaMou Entertainment X 4 CHAIRS THEATRE X Wang An-
Chi's Before Outdated 2.0; co-director for Weiwuying's
2021 Creative Evolution Platform /nsomniac Yeah; and
director for the Department of Drama and Theatre,
National Taiwan University's 19th Graduation Production
Sleep in Spring.

©Tora Hsu

© Dabei Chin
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Artist

Stage Manager: Teng Ming-Yu, Taiwan

Teng Ming-Yu has a love of pasta.

He graduated from the Department of Drama of National
Taiwan University of Arts. Currently, he is a member of
4 CHAIRS THEATRE, a stage and video actor, and a stage
manager with technical experience. Theatre technical
experience: 4 CHAIRS THEATRE's Every Brilliant Thing,
Inflammation, Ok, My Dear Sisters, Waiting for What /? and
The Monument.

Production Director: Su Chih-Peng, Taiwan

Born in the 1970s, Su Chih-Peng is a member of 4 CHAIRS
THEATRE. He earned a Master’s degree in Drama from
National Taiwan University and serves as a national-
level coach and an associate professor at the University
of Taipei. He is involved in theater and dance productions,
university education, international street dance activities.
and breakdance competitions.

© Dabei Chin

© Dabei Chin
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4 CHAIRS THEATRE

Production Team

Original Script: Tomohiro Maekawa

Director: Tora Hsu

Assistant Director: Chen Yu-Dien

Script Translation: Tsan Mu-ju

Script Adaptation: Chen Yi-En

Cast: Lin Zi-Heng, Gaki Lin, David Chu, Tsuei Tai-Hao, Chen Yi-En, Yang Chia-En,
Tsai Yi-Ling, Li Wei-Cih, Rico Wei

Set Design: Liao Yin-Chiao

Light Design: Chen Guan-Lin

Video Design: Wang Cheng-Yuan

Sound Design: Iggy Hung

Costume Design: Yulin Fann

Movement Coach: Lin Yu-Ju

Director Assistant: Mao Ssu-Yu, Ryan Lin

Light Design Assistant: Kuo You-Wei

Video Design Assistant: Zhunag Pei-Hua, Hsu Chia-Tien, Daniel Han

Stage Manager: Teng Ming-Yu
Assistant Stage Manager: Chiu Yen-Han
Technical Director: Liou Bor-Yan
Stage Technician: Chen Guan-Ting, Hsu Pai-Rui, Lo Yu-Chen, Lan Ko-Fang,
Yap Siew-Yin, Chen Yu-Ying, Li Ming-Yuan, Luo Chen-Yang,
Chou Kuan-Chih, Yang Kai-Chi, Tsai Ting-Jui, Li Liang-Yu,
Lin Qun-Jie, Du Guan-Lin
Master Electrician: Zeng Ze-Hong
Lighting Technician: Wang Ting-Kai, Wang Tsai-Fei, Chu Wei-Ting, Ven Wu,
Hsu Yu-Ling, Harrison Chen, Huang Guan-Ming, Huang Yu-Syun
Audio Technical Director: Chen Yu-Chien
Audio Technician: Lin Chia-Yu, Shao Ko-Han, Chang Chih-Hui, Chuang Ying-Feng,
Chao Chih-Yau
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4 CHAIRS THEATRE

Production Team

Makeup and Hair Coordination, Makeup Design and Execution: Teddy Cheng

Makeup Execution: Adam Chen
Hair Design and Execution: Sarah Wu
Wardrobe: Sen Wu, Liao Yun-Hui

Production Director: Su Chih-Peng
Producer: Ann Wu

Executive Producer: Lu Lin
Production Assistant: Chen Yu-Chun
Administration: Chen Yi-Ling
Marketing: BPE

Main Vision

Visual Coordination: Yen Design

Creative Director: Yen Po-Chun

Art Director: Dizzy Ha

Graphic Designer: Zhou Yi-Xun

Project Manager: Chen An

Photography: Etang Chen

Lighting: Tsai Ping-Hsiao

Photography Assistant: Chen Kuo-Ta, Wang Ying-Han
Stylist: Yulin Fann

Make-up & Hair: Chung Chi-Fu, Lin Shao-Chen

Trailer: Eric Hsu

Documentation Photographer: BiG BiG CHEN International Film Co., Ltd.

Still Photographer: Huang Huang-Chih

Special Thanks:Lin Yu-Ju, Tien Hsiao-Tzu, All U people theatre

4 CHAIRS THEATRE is sponsored by
the National Culture and Arts Foundation (NCAF)

as one of the TAIWAN TOP performing arts groups in 2024.



EMEELL AHREEAL ' A FRBE T
Organizer Implementer

TAIPEI PERFORMING ARTS CENTER

EMBEURBEHEANBTRE 2N - EEEOREY  RESAERESMPOMEBEAS - FIERRIHE
HENIREER
The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.

www.tpac-taipei.org


http://www.tpac-taipei.org

SENEILZENE, SREELEENLREENR
FLOEE, AE—REBENHBE R EHEESE
TESREENEMFTINER. ZXSFSE
TEAREEENRENGS, BERREHE
- M= E M % mh X B 3

SZNHERTREERZIMZRRNE (FE
B, ZIRHZSERBE. FiH. BEMNBRR
REHB. EREEBONETHUEEHB X
BEHENERE, EREUdER. BELEHR,
EREENETEZSH/NRMEMEHEE,
EEERARETERSENET, REBERREMR
E—TREMEBEEZMEmBE D,

s, SERFEES T EHEBERKAIEERE
RENER, EEZSETHEZNXMOEN
RER, BEBEMEBR T —RBREZENXNKES.
EREEAEEE—ERBR, REMHHNRE
HEYSHFAXBHBIER, BHRKBERER
ANEE2NFmNRBREET R

=

EREEHEMEFMAERREMETE L
®, RESEHAmEEELHBEHEBANS
B, EXR—NRXBHENNEERE, HED
FSESBXUHNEE,




