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Taipei Performing Arts Center
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© Duration is 55 minutes without intermission.

© It’s a non-verbal performance with no subtitles.

© Age guidance is above 6.

© It may contain flashing lights and smoke. Audience discretion is
advised.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© A pre-show talk is held 45 minutes before each performance in the
Blue Box.

© The post-show talk is held on December 22.
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MATERIA ANDREA SALUSTRI

Introduction

“An object-theatre odyssey. Andrea Salustri gives polystyrene shapes a life of their own. A
wordless performance somewhere between juggling and choreography.”
- The Guardian

“It’s incredible. It’s a brave and breathtaking gesture. Such accomplished and
uncompromising work.” - Dark Neon

“Objects develop a magical life of their own. You can’t escape the thrill of the never-seen-
before.” - Saarbriicker Zeitung

“This is a one-of-a-kind show that offers an opportunity to reach inside ourselves and find
our own story.” - Fringe Review

“Andrea Salustri makes poetry from this most unassuming of packing materials. In the
melee we hear heartbeat thumps and oceanic roars. It’s thrillingly epic. Salustri creates
something both meditative and magical.” - The Stage

MATERIA explores the possibilities of one material, polystyrene, to the point it
becomes alive and protagonist of the events on stage. The role of the performer shifts
towards the one of the facilitator, and the focus is constantly negotiated between
object, manipulator and manipulation.

A path leads and follows the material from the hesitating movement quality of a
delicate encounter to the loud soundscape of a self-sufficient apparatus. Drifting
between calmness and darkness, between discovery and destruction. The piece tries
not to force a narrative but rather let the audience project their own narrative on the
images presented on stage. Within a set score, objects are free to perform and take
initiatives.



MATERIA ANDREA SALUSTRI

Intro

Circus and Objects

Besieged by matter, we navigate through object-based environments shaped
by functionality of use. Electrical appliances, vehicles, means of transportation,
currencies, media of communication, technological and mechanical devices, etc.,
our entire world is full of stuff. We understand these objects to different degrees of
complexity, in relation to our necessities and capacity to operate them. We learn the
proper and effective way to use things, but at the same time, we gradually lose the
ability to investigate them. We declare as broken or unusable objects that have lost
the capacity to serve their primary purpose, which we dispose of easily. We replace
objects for others that have improved characteristics, where economically feasible.
In short, we flatten objects to their designed functions, and this, together with their
economic value, defines the borders of our perception and dictates the way we relate
to them. Our perception is intrinsically connected to our interpretation and relation
to the world. Perception is, in fact, already an act of interpretation, and the way we
perceive the world is inseparable from the way we relate to it.

MATERIA represents an attempt to shift this perception and engage in a different
relationship with one of the most disposable materials: polystyrene. The work aims to
alter our state of presence with our object-based environments, from the one of use
and disposal to the one of coexistence, inviting us to question and reshape our daily
interaction with objects.

Dance and circus, at times, are to be discovered rather than created. MATER/A
encourages the spectators to alter their perception and embrace a state of playful
discovery where choreography emerges as a process rather than a product, silently
surrounding us.



MATERIA ANDREA SALUSTRI

Intro

A Philosophical Insight

My practice grows at the borders between dance, circus, and object manipulation. It
focuses on our interaction with objects, from our perception to movement research,
to a holistic exploration that seeks to re-encounter objects through a process of
defamiliarization and playful rediscovery. A clear starting point for this practice is a
metaphysical consideration, the idea that the fundamental constituents of reality are
not things but processes. We are used to looking at the world as a collection of things,
where objects and ourselves exist as identifiable and delimited blocks of reality, as
enduring substances traversed by accidental processes of change. But identities may
be associated with processes instead of substances, we could look at the world not as
a collection of things, but rather as a collection of processes in a particular state at
a particular time. This basic metaphysic concept, widely shared by many ancient and
modern philosophers, has strongly influenced my research in a de-anthropocentric
direction, where humans and other objects coexist as processes in constant
exchange and transformation. De-anthropocentrism means the capacity of subjective
transformation, the capacity to be affected by things just as things are morphed by us.
My practice with objects takes roots in listening and noticing, through the lens of an
object-oriented ontology.
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Artist

ANDREA SALUSTRI

Andrea Salustri, Italy

Born in Rome but trained in Berlin, following studies
of dynamic manipulation and the manipulation of fire
which he practiced as a busker, and after earning a
degree in philosophy from the Universita La Sapienza
in Rome, Andrea Salustri moved to Germany where he
studied contemporary dance at Tanzfabrik and dance
and choreography at the HZT Berlin. A transdisciplinary
training that he brings into circulation in Materia, where
he shapes a world of objects to manipulate, transform,
to follow with the body and reveal their secret vitality. On
stage a man alone with styrofoam panels and spheres.
Subverting the traditional hierarchy of performer-props
public, Andrea Salustri shifts the attention from the
juggler (for whom the objects are the tools of his skill), to
manipulation (where the focus is on interplay) and finally
to the objects themselves, which become an active part and
transform the performer from the protagonist to a mere
facilitator, The effect is that of “an odyssey of objects”
(The Guardian) that hypnotizes the viewer, allowing him to
discover the wonder of life.

Working from the central role of the juggler in the
contemporary circus, Salustri reaches new territory
between the contemporary circus and choreography,
transforming the performer into “a facilitator, constantly
shifting the focus of the performance between the object,
its manipulator and the manipulation”.

The study he developed for Materia later extended beyond
the stage, to the creation of art works made from the
styrofoam waste collected at the end of every performance
and with the search for total sustainability through an
original form of composting.
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MATERIA ANDREA SALUSTRI

Production Team

Creation & performance: Andrea Salustri

Lighting design & technical direction: Michele Piazzi

Technical team: Michele Piazzi, Chamsedine Madec, Mattia Bonetti

Sound design: Federico Coderoni

Original Music: Ah! Kosmos, Federico Coderoni

Creative advisors: Kalle Nio, Roman Miiller, Darragh McLoughlin, Alex Lempert,
Benjamin Richter, Matthias Buhrow

Co-production: PERPLX

Production Management: Migle Morkunaite

Diffusion: Pearl Herbert - Aurora Nova (Worldwide), Stéphane Noél - Materialise (HK
/ JP / KR /MO / TH), Valentina Barone (IT)

Residencies:Chamaleon Theatre, L’'Espace Périphérique - La Villette, La Maison des
Jonglages, La Briqueterie CDCN du Val-de-Marne, Cirqu’Aarau, Katapult Berlin, HZT
Berlin, kunstencentrum BUDA, PERPLX

Further support: circusnext European Platform co-funded by the Creative Europe
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Programme of the European Union, Chamaleon Productions, Cirqu‘Aarau, circus
re:searched, Berlin Senate Department for Culture and Europe, TelepART programme
of the Finnish institute in Germany.



TN ' s FEEBM L

Organizer

TAIPEI PERFORMING ARTS CENTER

EMBEURBEHEANBTRE 2N - EEEOREY  RESAERESMPOMEBEAS - FIERRIHE
HENIREER
The organizer reserves the right to make changes to the event program. Changes will be announced

on the website of Taipei Performing Arts Center. All photos are authorized by the artists.
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