ADAM

Asia Discovers Asia Meeting for Contemporary Performance

Fri. 23 Aug. - Sun. 1 Sep. 2024 in Taipei
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Fri. 23 Aug. Sun. 25 Aug.

e e
ADAM

14:30-16:00

HiCEEn (Sa0m)
BiTERBE @ HERIE (EREL)
ADAM Artist Lab

TAF 'Baan Cult, Muang Cult'

Curatoké : WRER SR @Wellspring Theater (Ticket Required)
Curatoké: Performance Curators Academy

EESR
ADAM Kitchen

ITMENAE
ADAM Assembly

%ﬁgmﬂ.ﬁ |{TAF] Program 16:00-17:30

FREE L iME
—— Selected Show & Talk

RATRS | WS
Cruising: Curator-in-Residence

18:00-19:20 18:00-19:30

19:30-20:30

WILBGE (—HBEIR)
@ ERAUS (W5EH )

TAF "One Song’
@Globe Flayhouse [Ticket Required)



Wed. 28 Aug. Thu. 29 Aug.

14:00-15:00 14:00-14:40

15:00-15:40 15:00-15:40

16:00-16:40 16:00-17:30

17:00-18:00

SRIERE (RENF - Mamlm)
@11 FEHFE 3 (e

ADAM Kitchen 'Sticky Hands, Stitched Mountains'
(@11F Studio 3 (Registration Required)

19:30-21:00

BACEEHGER - ILEAT
TESWET . BHE - AEFNERES
@2 1B EE

TAF - Profile '| Move Therefore | Am:
The Choreographic Thinking of Mathilde Monnier'
@2F The Sun Hall




Fri. 30 Aug.

Sat. 31 Aug.

14:00-15:10

15:30-16:10

16:30-17:10

ISR (HMTED
@11 HEER IR 3 ( 0RRE)

ADAM Kitchen 'Bury the Beast'
@11F Studio 3 (Registration Required)

17:30-18:20

WFR®R (U=N=I>T>E>D}
@11 HREREE 1 (s )

ADAM Kitchen '"U=N=|>T=E=D'
@11F Studio 1 (Registration Required)

19:30-21:00

13:30-14:20

WERER (EWNA ! )
@11 MBS 3 (RS

ADAM Kitchen 'Run Baby!'
@11F Studio 3 (Registration Reguired)

14:30-15:30 14:30-15:30
EALEEIGED (RS2 BACEE (M)

@7 @A SR WL ) @ AHPR (mWEaL )

TAF 'Leftover Market' TAF 'Black Lights'

@TF XL Studio (Ticket Required) @Grand Theatre (Ticket Required)
16:30-17:20

SRIEERE (RERRD

@11 MBS 3 BEs)

ADAM Kitchen 'Building a Bridge'
@11F Studio 3 (Registration Required)

17:30-18:20

B ACEGED - RN Thzis B_RARER
@11 FEHHERIR 4 | wEw )

TAF - Cruising 'The Sea Within' Work-in-Progress
@11F Studio 4 (Registration Required)

19:30-21:00

BACEE - BN E NG
(E®) W GHE) BE
@ERT (BWEL)

TAF - Showcase: Highlights of
'The Way Back" & 'Persist’
@Blue Box (Ticket Required)

EALEEE - EURAEHTEE - (EEEn) | (B B
@ HEIR (uEmEY )

TAF - Showcase: Highlights of "Wu Song-The Tiger Warrior' &'Moss'
@Globe Playhouse (Ticket Raquired)
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Sun. 1Sep.

13:00-14:20

HICERE - WiTHE Rz EHRAER

@11 EBHERIR 1 (HEW)

TAF - Cruising 'Traveling Tongues' Research Sharing

@IL1F Studio 1 {Registration Required)

14:30-16:00 14:30-15:30 14:30-15:30
HACEGE - BST N RN HACEGE (H2EE BACEWE (MEgz )
aﬁﬂhmllﬂiﬂ (ZEEME | | @7 BARER | EEEH) @ FIRE ()
@EBEF (RREY) TAF 'Leftover Market' TAF 'Black Lights'
@TF XL Studio (Ticket Required) @Grand Theatrea (Ticket Required)
TAF - Showcase: Highlights of
'Intermezzo’ & 'Three Produces
Everything'
@Blue Box (Ticket Required)
16:30-18:00 16:30-18:00
B ACEEHOET - B N R BACEH N - BRI ERRE -
{egsEh B {iTEER) B (ERAMEAD M A - AT B
@ BRI (MR ) @EETF (HmEY)
TAF - Showcase: Highlights of TAF - Showcase: Highlights of
'History of Snack' & 'Passage to 'The Selfish Giant' & 'La Disparition —
Lo-Jin' Réverie Sous L'arbre de Mille Ans'
@Globe Playhouse [Ticket Required) {@Blue Box (Ticket Required)
18:30-20:30 18:30-20:30
BCEGET (HaERE)
@11 ERHEERE 2 (s )

TAF 'Bat Night Market'
@11F Studio 2 (By Invitation)

MR RE AR R
The arganizer reserves the right to make necessary modification.
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BEPOEEE

TEEHEI2EATENERREMIEES ] (Asia
Discovers Asia Meeting for Contemporary
Performance, ADAM)» EHEILREBEZM P LR
2017 FRIB MABREBEREA BRREMZER
HEMEMENRE TEFERANENRES K
FEMESEEMNR —ERBAE R EB A4S P ICHR
BIEARAE AR H EESAENE S I As 1t -

UEMRAFTEFENTEAFSTIBEAEN
FSFETHEREH R L (Choreographing
Theirstories) B ETEMREBREITHEFRINX
MERE I ZAETT SEERRARNEEMESEX
BT BF#HEE Curatoké RIBREAZR MUIES
T—REBAAZBR RATEEEFRRHFEEE
BASRGMEE EHRABEIRNKE RPERKEREE
RIEREERERGEEMAEIN X ERTF - FEHE
SRR 200 UEBMR -KEARS  HEILER LR
BI=2RBEMBETE (Showcase) 10515 10 4
SEEEREER TRELHNBEZR BRAMES
TENEZAERESESEREEKERREK.

IEE R R R 2 TN S B R L BB R B E IR
A A ARRENEEAREKTEEHE)
BR8P AR LHNsAMAEIA1IAE
ELRREHRLET S XRED RDERBHE—F

Preface

Asia Discovers Asia Meeting for Contemporary
Performance (ADAM), was launched by Taipei Performing
Arts Center (TPAC) in 2017, with River Lin serving as
Curator. Unlike other platforms/ International Performing
Arts Meetings that focus primarily on program selection,
ADAM emphasizes artist-led which inviting artists from
across the Asia-Pacific region to collaboratively develop
creative ideas, exploring creative contexts through
interactive networks and seeking new possibilities
through diverse dialogues.

Entering its eighth year, the ADAM this year is themed
“Choreographing Theirstories”. The event features three
main parts: "Artist Lab", "Kitchen”, and "Assembly".
Additionally, with the support of National Culture and Arts
Foundation, ADAM is launching “Curatoké: Performance
Curators Academy”. This new program aims to cultivate
curators and cultural directorship for the next generation
by invites emerging curators to join the program, learning
from peers and mentors, developing curatorial ideas, and
broadening curatorial and cultural horizons.

The 2024 ADAM is expected to welcome around 200
artists and curators to Taipei. During ADAM Gathering,
the Taipei Performing Arts Center will also present the
“Showcase”, featuring 10 top Taiwanese performing
groups. This showcase will highlight the diversity
of Taiwan's creative landscape and aim to promote
Taiwanese talent on the international stage.

TPAC strives to bring together local and international
curators, producers and venues, and welcomes cross-
national productions. This year's ADAM Gathering in
Taipei is scheduled from 28 August to 1 September, with
related events start on 23 August. We look forward to
meeting you in Taipei.



©Jean Darapath



BHRE

EfEARNBDTAMEKBSE R
EMXXMAENERNFE SEHRE
7w B RX8H23H ¥ W8H28H 9 A
IBERELREEMPLETAXRE G-

AEDEFEUTEHRARE (Choreographing
Theirstories) A X EM S FH ZHFHEUW
BEEMAEEHRESHANER URE
MRMNAEBESRES THN RS &
5 B8 35 15 A FE £ R YRR 1% 4B B B P 8L 3 i

DENENERETEMRBEEE I BRELE
B HEEAEBRREZMESZ (BIPAM, Bangkok
International Performing Arts Meeting) &
E-BREBEMBED P E - % KRS (Sasapin
Siriwanij) BEEREREAN BEEEHRE S
CZ—EFHEIEMTREREE NS AME=ILHm
EiT-ANEEETREBRE -RE ENE~B 2R
M EENEENRENREEMNRK BBIEZ
TTXAERERIIR A ARSI T it 5 A A B¥
B9 2 AE > 18 A F £ B8 B9 it B9 # 5 (history) ~ #th B9
# = (herstory) #1 ftl 9 B9 # = (theirstories) °

TERLSEHEEABRRNEEMESE S
fE> £ [E # HlCuratoké: REEE A 210 B
AE®M- -fmB@- & 8 (Daniel Blanga Gubbay)
(EFRAEBEREMAHSEMMBE) HEX-
A 5F (Jeff Khan) CEMEB AT ARBEEM=F
EEIEAE) =& - &M (Nayse Lopez) (B
75 Panorama MBI E fi7 48 85) ~ 2 & (Low
Kee Hong) (REIERHIFERIER S428)
BB hi- /15 (Rucera Seethal) (BIEZMTHE
fiT 48 85) ~Faith Tan (RN EBEMF OB
REME)ARNBEREME AEF T A%
BEARBT KN ER-MEEFERHIEA—E
REES - FE - HNE-BHNNENVEEMNFER
BARASHREEESEE AEMN2ENER

UERMAENREBRBEARZONIHERE]
B STFHIERBAESHE BERNRS
£2 @ (Chunky Move) "M R BEEMT R X I5-
- & % & (Emma Maye Gibson) > WU & R &
BEFRZHNEESEMKME - E-SEEMH

(Gaya de Medeiros) 2 8-FAR EFREE
MREBEBEINEERREMRMZH (Ciwas
Tahos) #1 B #x 47 £ xR & &~ & & F (Nanako
Matsumoto) & T E R WA B X WA H 5>
AIERENMEL R EREFRRIETRET
BEMER TRSE+TAERBEME T E-
DEFREEELENHNER EABESNEESR
Br om SCHY (TR 22 4875 ) - BE 5% B 2B R 45 - SR AR Y (IR
BRY) URIFBFHE ZEIE (Mathilde Monnier)
BIC R EE 2 ¥ ) (Black Lights) > #& B & B2 R IF AN
RSP SR R PRI B R E A S o

tb4h ZIE B E B = F(2023) BABIHWEEE
B R ENRTES ] (Cruising) Ui IFEE
TAEBEZEKHM-ENEZEERENBH - K
12 (Helly Minarti) B9 5t E( A Z & ) (The Sea
Within) » #IEBEFENHARABTET T —IEEHN
ER AR RMEMEAN =S ENERESR
BARBRSEA(KZIR) (Traveling Tongues)
WEFSEstE ERBHA FEREMNEENEN
REBBRY REZEMXESHEE £FEE
518 A MIR1E M PR Z B B e B R Eh o BRIE Z 5b
EEREBEMIEE = (Showcase) A Z R
—RIEENEAHETRREHEBREEAR
BX AT EEFREERBEMEENEE-

BORHFNENZEFET BFMRLE
MRENRAANERAMORRP R R
BERERECRFAENREEN M EH
RO R — BB R IR A M BB R Z ke



Curatorial Statement
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River Lin

REA

Curator

© Taipei Performing Arts Center

SLEMERRAREEMSO FRIEERLEER

E5tE K Camping Asia> AENE EEEHFKE
A 2025 FEREREEFREEREREA 2024 FEBUM
OnCurating RBR2HTIZRETHFE - LERLKEES
HEFEHZ TCuratoké REBREAZRRIGTEET A
THEAEZS T ANTI B R BT E R ZLTREREM AR E
AR E/AR(H BB ERRBENUERERE)—F X
ER R Art Basel*ARTouchPAR &R B &S

Working with Live Art, dance, and queer culture, Paris-
based Taiwanese artist River Lin is Curator of the
Taipei Arts Festival, ADAM, Camping Asia and Curatoké:
Performance Curator Academy at the Taipei Performing
Arts Center. He is also Co-Curator of the Indonesian
Dance Festival, Guest-Curator of the 2025 Biennale de la
Danse de Lyon, and Guest Co-Editor for the OnCurating's
Special Issue. His artistic work has been presented
internationally by Centre Pompidou, Centre National de
la Danse, Live Art Prize, M+ Museum, and Taipei Fine
Arts Museum among others.



Curatorial Team
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The ‘ADAM Artist Lab’ invites the artists to be guest curators for further realizing

the ‘artist-led’ concept and practice of ADAM. It brings together international

artists, through open call or invitation process, to convene in Taiwan and take

part in a monthly collective research residency targeting different themes. Their

interim findings are shared through presentations during ADAM Gathering.

EfRXERE FRMESE

ADAM Artist Lab - Curatorial Team Sharing

Wednesday, 28 August, 15:00-15:40

BifRERE B9 5Fg
Artist Lab Sharing

Session 1: Wednesday, 28 August, 16:00-16:40

Session 2: Thursday, 29 August, 14:00-14:40
Session 3: Thursday, 29 August, 15:00-15:40
Session 4: Friday, 30 August, 15:30-16:10

imh: EILRBBATHO 11 18HHRIS 1

BEEIEX

Venue: 11F Studio 1, Taipei Performing Arts Center

Language: in English

Unsung Silhouettes

Championing queering as an un-
methodology to navigate life, society, and
paradigms, the cities of Bangkok and Taipei
are explored from the outermost surface
to the overlooked depths, where histories,
herstories and theirstories strive to thrive
under the cities' thicker, flashier skins.
Stories in these cities not only brush around
their glamorous, advertised attributes, but
also root in and emerge from their erased
past, hushed voices, and alienated beings.
Artists of the 2024 ADAM Artist Lab will be
in dialogue with alternative narratives of
diverse communities through the locale-
specific guidance of guest local artists,
navigate how each falls and/or rises, and
in the process form their own artistic
community to reflect upon their findings.



©Jean Darapat

2024 FTEMRERE I LERERREEMES (BIPAM) 515 HEBEATIRE
WISE - FAEEE (Sasapin Siriwanij) IBEREREN BELENREZRE—
REH#4E 7 kB MR -RE B -BA BN EEMEENRENRBEMK:

AERMEIEMtETHMAR - BIBIE - MERBNRA  FAFT T
75 FN 3 BV SUE B AR ERE M I B (history) it B9 B EE (herstory) #
IR EE (theirstories) o

-E—PEEREIMIAZE (B R) 12024 6 H18HE6 B 29 H
B REEREIHIERZT (210) 12024 £8 A 19HE9H 1H

2024 ADAM Artist Lab is in partnership with BIPAM. Sasapin Siriwanij, its Artistic
Director, joins as Guest Curator, leading the Lab in Bangkok and Taipei with the
Taiwanese artist Huang Ding-Yun. Bringing together 7 performing and visual artists
from Vietnam, Thailand, Indonesia, Japan, Australia, Germany, and Taiwan, the ADAM
Artist Lab dives into cultural, personal, and collective histories, herstories and
theirstories of cities, places, and communities through a non-heteronormative lens.

- Phase 1 in Bangkok: 18 June -29 June 2024
- Phase 2 in Taipei: 19 August -1 September 2024

BB
In collaboration with ¥,
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PR S S
Chen Yu-Dien

© ##F8A Lin Hsuan-Lang

BEE
Poan Thanh Toan

© Kuba Tom
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=/ Ei

Taiwan / Taipei

RERE—RUTRB IR EEREL AN ZAIEE-

HEEFRIBEST SE BEREE BN BES - RAFT SRS UE
ERGNERBERMABIRERD FRERIREIANRE NWRAKRLZERS
HRAE-ZREFHFHBZIL CHERGFRFER AELFERARREH RS S
R MERIRIE R H -

Chen Yu-Dien lives and works in Taipei as a director and a performance maker working
across theatre. His directorial works have diverse themes, including traditional Chinese
opera, magic, exhibition, live art, and interdisciplinary performances.

His works emphasize sensual feelings and perceptions beyond speech within the intricate
structure. Through mise-en-scéne, interaction and prohibition, the relationship between
the audience and the performer constantly shifts, creating a “frameless” performance that
should be focused directly and closely, which can be related to the real world.

Yu-Dien's works have been presented in the Festival OFF Avignon, Melbourne Fringe,
Taipei Arts Festival and Taipei Children’s Arts Festival.

g / tAEBAT
Vietnam / Ho Chi Minh City

SRR SRR ILEENHSHETNERRERNEE HERUBRERARE
A EBCAE BNt AR EER AU EER SR EFRIERS THNREER (F
mE7ERLET A MORUASMoT+++-San Art~A. Farm~Time Between #1 Undecided
Productions E#tEB > th 2 ML EERHEGQIE R XEEEE (Pro Helvetia)
Y 1FH Kaserne Basel EEff 512 (35 L) TPW BE(BIZ 2 A - AR 2 %) (Before
the Cataclysm, After the Storm) (MZX) (& EE— % B %) (Thinking Like
Dance) B st E(HA) (BEFRRNEE: EZEPHH ) (nvisible Dance: The
Bodies in Friction) (ENE) f12 8 TUrFear) 4% L 21181 (ENfE) ©

Based in Saigon, Boan Thanh Toan's choreographic experiments explore queer relations
and Vietnam's socio-political landscapes. Through solo and collaborative works, Toan
navigates diverse performance-making approaches. Their pieces grace stages at MORUA,
MoT+++, San Art, A. Farm, Time Between, and Undecided Productions in Vietnam.
Internationally, Toan's works have been showcased at Pro Helvetia residency (Kaserne
Basel, Switzerland), Before the Cataclysm, After the Storm (exhibition at TPW Gallery,
Canada), Thinking Like Dance (residency in Japan), Invisible Dance: The Bodies in Friction
(India), and digitally in UrFear (by Teater Garasi, Indonesia).



PRIYBRE LS - FHRZ
Amrita Hepi

© Amelia J Dowd

WMEH -BHHR

B/ B & 2B
Australia / Naarm (Melbourne) & Bangkok

PR RELE - FFEZ (FRINERR, ME AR R — 2 BEHBMRNEER BERIER
EWAEE S

HA—ZEMK MREBNERMERCLENZESRBAERN Uk S BN MHKAE
S/ AN B IRIEFRABGH R EEMES RN AGS R MmE R
BEMMNREEMERP-

PR R S SN R E RS2 EE S B2 B2 (NAISDA Dance College) KA #9332 3L F)
EEFHEAIFT (Alvin Ailey NYC) R8I B —IEZFINBEM K  MRERS
NS F 4R 524 (Keir Choreographic Award) WREARB - AEELETENEFE
B #E (Forbes 30 under 30) ~SZ2 @SR Bt R tAEEE T o
WIS B R EBPK APHIDS RIBIIERZ OB B RISING EHiTEIRIER STRUT £
RO ENTEERI RS - HEMSEEEANAKEESHENERNEERA-

Amrita Hepi (Bundjulung/Ngapuhi Territories) is an artist & choreographer based in
Naarm (Melbourne) and Bangkok.

Her interest as an artist is in the idea of archive; particularly in relation to the body and
how it is organized by ancestry/people/events and environment, by coalescing fact and
fiction, memoir and ethnography, the local and the singular into the performance/art work
she makes.

Amrita trained at NAISDA & Alvin Ailey NYC. A critically acclaimed artist, she has twice
been the winner of the people's choice award from the Keir Choreographic Award, was
a Forbes 30 under 30 for artist, and has shown and been commissioned nationally and
internationally.

RE /S48

Naruebet Jaksusuwan Thailand / Bangkok

Photo courtesy of the artist

WER ERBELELEENES 202l FEREKRNENAZEE TBEREE
i BMEEBS &M - B BENEHENEEA L RB 2 HE R RHMEBS R F
RAGEIRAERR TRHPRFAASFMEBNRBE HEERUREERHNER
BEBEMFLHEABISENE (Bangkok Theatre Festival) » BB Al Z iR M
NRBEESEAREAF - MEMNAFREESENRECTNEmIRIE B
RERMAEEERRIAIER -

Based in Bangkok, Naruebet Jaksusuwan is a Chulalongkorn University graduate with a
major in Performing Arts. He works as a gallerist and part-time actor in short films and
theatrical productions. Naruebet is known for his immersive performances, exploring
themes of personal challenges, societal norms, and emotional connections with his
audience. His involvement in the Bangkok Theatre Festival over two years has garnered
him acclaim and funding for his inventive endeavors. His latest piece delves into his
personal journey grappling with severe color deficiency, providing audiences with a
distinctive outlook on his life experiences.

16



JE - SPIEFT - K7
Yon Natalie Mik

© Rina Nakano

MERR
Nagara Wada

© Yuki Moriya
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23 / tam-E

Germany / Berlin & Seoul

IE-EEH - KRB — I BREEMRNEE  (FRAENKEAFNTEZ Rt
FREESSENSRBABMPANER #HRERETHNBSNEBIENE
NEREZSRREHERENRAMRZD BERERZENERNLEHF1tt
NG EENRRERZRE2IZ - BRIZ BRIEMPENSNEREEFINS
BEUR R ABCHEMERER K ERUBAN S BB AEREHN—ERE
Hike

Yon Natalie Mik is a multidisciplinary artist and dancer who is working at the intersection
of performance and poetry. Drawing from the knowledge of disobedient and marginalized
bodies, Mik's expanded choreographies are anchored on the subversive power of fragility.
Her practice often manifests in in-depth studies of kinetic thinking that range from
individual gestures to larger social movements. Some of her latest projects exposed the
body politics in the lives of Asian migrants shaped by ableism, racism, and classism. She
considers her practice as a choreographic approach to archiving overlooked or oppressed
forms of bodily knowledge.

B / &6
Japan / Kyoto

MARRA 2011 & 2 B#EMIL shitatame TEE > R BRIHEE T E- T MBIME
BERBREP HRBRTHEERENER U—EBREZFERNS A EHEX KA
TE A —HFRBI-ERENREX - MEEEXM B T BRMNE
BEHMEFNENRSE LEBRNTEHMEMES B — KW IIEE-

Establishing shitatame in February 2011, she started working as a theater director
based in Kyoto. In her practice, she has a strong interest in the act of acting, and aims to
construct a specific grammar of acting for each work by interpreting texts and motifs as if
photographing them close up. She often collaborates with artists from such other fields as
fine arts, photography, music, architecture and sculpture. Through workshops and other
activities, she is also focusing on nurturing the next generation. She has served as the
booking staff member for the multidisciplinary art space UrBANGUILD.



Hlig - 47
Leu Wijee

© Hung Wei-Ling

ENFE / tas ~HEniE

Indonesia / Palu & Jakarta

FE-MEARR—BENERENREZ BEENEMMSMIEINE LS 58 M 5
ERRETER LFHARERM—T-MIEREGETHENSFERRX EHREK
NEME RS RRNEIEZE AR thE R W% 8 AR ZE 7 Z 0 81E
B—ERERMEUEY NS R4 TREFERRNEIEEM BRIAME
AR ENMERARNBRELHS -

Leu Wijee is an Indonesian dancer and choreographer based in both Palu and Jakarta.
He experiments with body, materials and spaces, and uses choreography to switch on
everything. His movement approach tends to be minimalist and relentless. In his artistic
practice as a choreographer, he explores and transmits personal and other traces, as
well as his personal ideas and curiosity into a way of thinking and producing ‘something’.
“Although choreography is my prime medium, | see that anything which is moving,
resonates with my practice”.

© Nattarika Charoensuk

18



In collaboration with the National Cultural and Arts Foundation of Taiwan, the launch of Curatoké:
Performance Curator Academy marks a new initiative and professional development program for
young curators working with performance in the fields of performing and visual arts.

For its inaugural edition, Curatoké invites the singular curators from international festivals and
institutions as mentors to work with 8 emerging curatorial practitioners from Taiwan, Indonesia,
Hong Kong, Australia and Estonia, to look together at issues and the unknown that shape the art
ecosystems of curatorial culture.

During ADAM Gathering, mentors will be sharing knowledge and experiences of their curatorial
practices for and with the art fields.

HEEH
Organizer

FRETX HREHVAERBRIRE |

Curating (for) Art Ecosystems in Flux |
Sunday, 25 August 2024, 16:00-17:30

hEE: =ILRBEM PO 11 B8B4G 1

EEA AR

WE SEH - & Bk - 75 Faith Tan (REXUKEFIHF)
EE I UESGE T PRSP OEe

Venue: 11F Studio 1, Taipei Performing Arts Center

Moderator: River Lin

Speaker: Daniel Blanga Gubbay, Jeff Khan, Faith Tan *Listed in alphabetical order of the last name
Language: In English with simultaneous interpretation in Mandarin

RRETX HREHPVAFRBHERE 1

Curating (for) Art Ecosystems in Flux I
Sunday, 25 August 2024, 18:00-19:30

s SILRIEBEATRC 11 185 1
ERFAHAF

HWE QL - AEN TR REXEREFEHE)
B I MEET X ES O

Venue: 11F Studio 1, Taipei Performing Arts Center

Moderator: River Lin

Speaker: Low Kee Hong, Rucera Seethal *Listed in alphabetical order of the last name
Language: In English with simultaneous interpretation in Mandarin

Curatoké:
Performance Curators Academy



Curatoké: Performance Curators Academy
Mentor

REM - mm- &8 EEFIBF B SR EME / B EilieEE

Daniel Blanga Gubbay Artistic Co-director, Kunstenfestivaldesarts

o )

© Bea Borgers

RER N tER—JRFEMEBARIER > B2018FIEBEELLFIRFAEE
BEMBNHSENMERE FARSRNBIEEA M2 HEBFZEHM A
> 815:2021F8(The Telepathic School) (EREFEHE  BHBHLER) \2021F
BETHESEMRERNLZ B2 (Zeynep 0z) &M (Yogurt and Other Spaces of
Labour) (B&4% ZEMEMRIHE) 20205 894F LEH(Four Rooms)~20194
B9(Sonic Dawn) (RIARAEEE B 1> 7 ASEEMTET) ~20185FAI(Can Nature Revolt?)
(BAFEHE-BUHNESE) 2016 ER(The School of Exceptions) (&FAFIEE
BIREE) o

MEERREEHBERAL MWNEE MEZ (Giorgio Agamben) » M 7% E#)E
EfMAEARIREXCHENIEL2M-E2015F 20195 thEEEHEERE
REMBREMEAZHEANRAETE BRiNEZREB - AHBEERTIE . HE
HNWEREXHEF(EHEA—BOLENKE) (South as a State of Mind, Athens)
B TTalking About the Weatherj~&XF&e-flux#y TWhere Do Exhibitions
Go After Their Death?) BB EEE (5K EE) (Mada Masr) BDance
Under Cover of a Fictional Rhythm 4 REZ4HATI (Performance
Journals, New York) B9 TThe Movement as Living Non-Body1 ° ¥THIRIE
HBRBIE: (Politics of Co-Imagination) (ERSAEM) « (Knowing the
Unknown) (FHEEEARATRER X 1EYEE)  (Prophecies Without Content) (B
BREEAR) o

Daniel Blanga Gubbay is a performing art curator and writer. Since 2018 he serves as
artistic co-director of the Kunstenfestivaldesarts in Brussels. He has worked as educator
and independent curator in performances and public programs, among which: The
Telepathic School (Ural Biennale, Yekaterinburg 2021), Yogurt and Other Spaces of Labour
(Ashkal Alwan, Beirut 2021, together with Zeynep 0z), Four Rooms (online, 2020), Sonic
Dawn (Homo Novus, Riga 2019), Can Nature Revolt? (Manifesta, Palermo 2018), The School
of Exceptions (Santarcangelo, 2016).

He graduated with Giorgio Agamben at Universita luav di Venezia and holds a PhD in
Cultural Studies from Palermo and Valencia. He was head of the department of Arts and
Choreography at the Brussels Royal Academy of Fine Arts between 2015-2019, where
he still teaches. Recent writings include Talking about the Weather (in South as a State
of Mind Athens), Where Do Exhibitions Go After their Death? (in e-flux), Dance Under
Cover of a Fictional Rhythm (in Mada Masr, Cairo), The Movement as Living Non-Body
(in Performance Journal, New York). Among his latest presentations are Politics of Co-
Imagination (Tangier), Knowing the Unknown (Museum of Impossible Forms, Helsinki) and
Prophecies Without Content (American University of Beirut).
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Jeff Khan Creative Director, Asia TOPA: Asia-Pacific Triennial of Performing Arts

BRI —RER REARBMEEE BRI EEY TERBENEEA(Naarm)>
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BEMEEEFEAF-MI 2011 B 2022 FHREESHRBEEZENEMEEENT
R RESFMLiveworks 2781 1> UKk 2 FERNEMRIFS BN M =R 5t
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R T — K2 Gertrude B2 AR .0 BN E R 247 .0 M 2 X250
BYEE I RIEESE S MBI RN E L NHRFTRIZERE (Create NSW) &
MNEZ2E EMIE RN ZM S BN TE/MER S

Jeff Khan is a writer, curator and arts leader based in Naarm (Melbourne, Australia).
Currently the Creative Director of Asia TOPA: Asia-Pacific Triennial of Performing Arts,
Jeff works at the intersection of performance, dance, visual art and sound. Previously, Jeff
was Artistic Director & CEOQ at Performance Space, Sydney (2011-2022), where he curated
and oversaw the annual Liveworks Festival of Experimental Art, as well as a year-round
program of artist development, residencies, and international exchange. Jeff's curatorial
work is focused on the Asia Pacific engaged with exigent issues in the region, from
gueer and feminist conversations to artists’ responses to environmental, political, and
intercultural conversations. Jeff has previously held positions and Guest Curatorships at
the Next Wave Festival, Gertrude Contemporary, the Australian Centre for Contemporary
Art, and the Museum of Contemporary Art Australia. He has participated on juries and
assessment panels for the Taishin Art Award (Taiwan); Create NSW; the Australia Council
for the Arts; Arts Northern Rivers, and many more.
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Low Kee Hong

Curatoké: Performance Curators Academy
Mentor

HEESERNBERIE / AIEAE

Creative Director, Factory International

Photo courtesy of the mentor

2 MY R HEE M EMR TE (Factory International) BFI8I B 428 > 2 B 1Y
HEF S AE R RO XEHAZ Aviva Studiosofth4EEERMETFREIE T ENRER
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Hrs B EMTE R AT E > g% 2025 FREEEZEMMMNEB KR
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(TheatreWorks) B Sl 2448 85 -
FARMtEaEEIE28 155 AREFAAEE - ERNATHAREZEEEMNS
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BUERAHA WRABR-

Low Kee Hong is Creative Director at Factory International, housed in their new home, the
landmark cultural venue Aviva Studios in the heart of Manchester, United Kingdom.

Kee Hong oversees the Curatorial team at Factory International and alongside John
McGrath, the organisation’s Artistic Director & Chief Executive, works to develop the
artistic programme for Factory International and Manchester International Festival (MIF)
and will lead on the Festival's programme from 2025 onwards.

Appointed to the role in early 2022, Kee Hong was previously Head of Theatre, Performing
Arts at the West Kowloon Cultural District Authority in Hong Kong, responsible for
formulating the district’s artistic direction and strategies for Contemporary Performance,
Dramatic and Theatre Arts. Earlier roles include Artistic Director and General Manager
of the Singapore Arts Festival, Founding Director and General Manager of the Singapore
Biennale and Associate Artistic Director of TheatreWorks (Singapore).

Kee Hong oversees the work of the Creative Engagement programme, which brings
opportunities for people from all backgrounds, ages and from all corners of the city year-
round, as well as the international department’s collaboration with venues, festivals and
other cultural organisations globally, whose financial and creative input helps to make MIF
and Factory International projects possible and ensures that work made in Manchester
goes on to be seen around the world.
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Rucera Seethal

FEIEEETiTEN / Eilv4REs

Artistic Director, National Arts Festival, South Africa

© Fidel Ntone Edjabe
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Rucera Seethal is artistic director of the multi-disciplinary National Arts Festival, South
Africa since 2020. She has been programme manager at the Swiss Arts Council, Pro
Helvetia Johannesburg for six years, responsible for the performing arts portfolio across
the Southern African region, and for co-developing and co-adjudicating its Swiss Agency
for Development and Cooperation regional grant programme. Between 2004 and 2011,
she was artistic director and production manager at Chimurenga, the award-winning
arts, culture and politics magazine. She has sat on several national and international
adjudication panels, programme selection teams and webinars. Three current projects
include: Listening Bodies, a podcast series on African dance and performance artists,
seeking to enable a more sensitive and informed reception to performance productions
from Africa and disseminating practice reference to African practitioners; Charter, a
values-based framework of collective accountability, transparency and solidarity aimed
at creating safer, more enabling conditions for women and LGBTIQ+ people in the South
African arts sector; and Portals Next, an open-ended enquiry into transcontinental
curation, presentation and making situated in independent artist-led entities. More
generally, she is interested in futuring, feminist and funga perspectives, and currently
lives in Johannesburg.



Curatoké: Performance Curators Academy
Mentor

KR BN / BB SREIARES

Faith Tan Director, Programming, Esplanade - Theatres on the Bay, Singapore

Photo courtesy of the mentor

Faith Tan ERBEME LHE 20 ZERNERLSR B K ZRE-SENE
PRABAS AR 2020 FRAFTBHBAFESHE > XN E X EPLE T HFEZEESR
ASHEEETFERTNEENEEZ Rt ER BRI R NE R EBEM RO
BB 488 Eth A9 SEE T B IS BT OE da:ns festival BIEEIRIGERVIGHES
ERZEHEEANZEMRESENENE R W HERFEHE T E oM ERE KA
Ei TIFEEBENAER TR AR AHZHEASEURBMREREMH
KR T {E¥HoFaith Tan EEBEMPLINETHRE 2005 FXF 2012 FHNEERS
#85 (Mosaic Music Festival) ottt 2 MEa M S EH 48451 (Asia Network for Dance,
AND+) WEIA R & hIEEMIMEEREMEZE SN MEITEE TS k2 EE KR EE
TENTEEZE G B R EM AN EENE 21

Faith Tan has over 20 years of programming, producing, management and international
networking experience in the performing arts. She was Head of Programme Development
at Dance House Helsinki, Finland in 2020, where she co-initiated a commission programme
for new dance productions by Finnish dancemakers. She is currently the Director of
Programming in Singapore’s national arts centre, Esplanade - Theatres on the Bay. Under
her direction, Esplanade’s da:ns festival and series in Singapore co-produced productions
by world renowned artists, commissioned and championed new work from significant
Asian dancemakers, supported the practice of dramaturgs for dance, presented a large
public participatory programme, as well as an artist lab and seminar workshops. Tan's
work at Esplanade included programming music for the Mosaic Music Festival from 2005
- 2012. She is a founding member of the Asian Network for Dance (AND+) and serves on
panels for grants from the National Arts Council in Singapore, as well as on panels and
juries for international dance platforms. Tan holds a Master’s degree in Arts and Cultural
Management.
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Nayse Lopez

Mentor

B Panorama E1iiffi / Efli48Es
Artistic Director, Panorama Festival

Photo courtesy of the mentor
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Since 2005, she is the artistic director of Panorama Festival and has been guest curator
in many other projects, has a long career as a speaker on cultural management, art and
media, and has participated in hundreds of international events. In 2020, she directed
the Panorama Luto, a live tribute for the victims of covid-19 in Brazil that lasted 51 hours
live on YouTube and brought together more than 300 artists and activists reading texts
about mourning, art and freedom. In 2021, she was the artistic director of the international
platform Panorama Raft, and in partnership with 17 international Institutions, coproduced
15 projects to be seen online in pandemic times. In 2022/2023, she was artistic director
of Panorama 30 years, a celebration of the three decades of the festival. She curated the
2023/2024 edition of Panorama, and is a guest scholar at the online research project La
Escuela and guest curator at Lyon Biennale 2025.
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ENfE / BE

Indonesia / Yogyakarta

B.M. ZINME—BREARKREABEBENRIZENR M —EREIENE
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Tontey) BIJEBE T - 44 (Fioretti Vera) ¥ EMKERZGRIEEHNRIMEAN

B.M. Anggana is a producer, curator, dramaturg and theatre artist. Founder, director &
playwright of Komunitas Sakatoya, a collective that focuses on arts management and
ecological theatrical works. Together with Sakatoya, his works have been performed on
various platforms. In 2019, he was appointed as the Program Director at the Indonesia
Dramatic Reading Festival and in 2021-2023 he was appointed as the Performance
Curator at ARTJOG, the biggest international art exhibition in Indonesia. He also works as
a producer of several artist s/filmmakers such as Riar Rizaldi, Natasha Tontey and Fioretti
Vera.

=g /258

Taiwan / Taipei

RESO B RILEMAZEMASMERRBRLBMBREREBR MNKEBIZH
DR (UCLA) REAXCHER L HEEBSBEXERE- EREMZIBRE &
B(FEZE RERBMPMEREIESE 2022,EM) ERBUREAN HETHEE
BEAXEERS (C-LAB) REIRBEHAIR S %) (2021) > W AR IHH R KA
MEEREME2022 AERMEER - FitRBERSEY -

Chang I-Wen, a scholar at Taipei National University of the Arts, earned her Ph.D. in
Culture and Performance from the University of California, Los Angeles. Her research
delves into interdisciplinary and intercultural performance, indigeneity, and curating
performativity. She authored the book Beyond Dancing: Dance in Contemporary Art (Taipei:
BOOKMAN BOOKS, 2022). As an independent curator, she orchestrated the exhibition
Digital Corporeality at Taiwan Contemporary Culture Lab (C-LAB) in 2021 and co-curated
the 2022 Taiwan Art Biennial—Love and Death of Sentient Beings with Manray Hsu at the
National Taiwan Museum of Fine Arts from 2022 to 2023.
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Joyu Hsu

Florence Lam

© Nicky Yip
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Taiwan / Taipei

BREFERACGER KRN BEENATATIRFAN EERRAKREEESRR
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B HESXCEEMEMAFRERBENRFNESBMNRATE-

Joyu Hsu, a versatile artist and leader in interdisciplinary field research, holds a Master's
degree from Goldsmiths, University of London. Supported by Taiwan's Ministry of
Culture and the Asian Cultural Council, she has conducted ethnographic research and
artistic exploration in indigenous communities in Mexico, Peru, and Mongolia, focusing
on shamanic culture, rituals, mythology, medicinal plants, cosmology, art, and politics.
Grounded in pantheism, she examines its labeling and colonial strategies, documenting
dynamic forms of shamanic cultures worldwide. Her work offers diverse perspectives
and serves as resistance through speculative inquiry, enriching contemporary cultural
heritage and artistic creation.

g4
Hong Kong

1992 EEMMEAREIZE Florence Lam B— I EFEESBNREEMRNERE
A o it 2021 EHFE RN E BB IRIFEN TS Per.Platform 2014 FHHEEH
REETEHMBIRESEMB L2 > 2017 EEKESEMBIRIEEMTRE T EMY
4t 7E 52 M AN BN = 3t 3R 0E B35 - MBI (75> 2023F) - KEE R =iitg (B>
2022%) ~Para Site 2l 2=/ (F#8>2021%F) “Kling& Bang (kB HE R #2018
F) FLEBNESE GRLERH2016F) S-S HRBANRBEMGE BHEE
(BEEM =R 20214F) \ZABIHITABME (S BFAIAER2019F) ERHER
BiE CkEFE R HEMHE 2019F) \ERMITAEMN T E CREERM 2017F) Fo

Florence Lam (b.1992 Vancouver, Canada) is a performance artist and curator from Hong
Kong. She co-founded Per.Platform, Hong Kong-based live art platform in 2021. She
studied MA Fine Art from Iceland Academy of the Arts (2017) and BA Fine Art from Central
Saint Martins (2014). Lam has performed around Asia and Europe, including M+ (HK
2023), Tai Kwun (HK 2022), Para Site (HK 2021), Kling & Bang (Iceland 2018), Manifesta
11 (Switzerland 2016) etc. Performance festivals include Black Market International -
Exploring (Germany 2021), ZABIH Performance Festival (Ukraine 2019), Reykjavik Arts
Festival (Iceland 2019), Performance Platform Lublin (Poland 2017) etc.
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Heneliis Notton

© Lucy Crimmens
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Shih Ya-Tien
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Estonia / Tallinn & Berlin
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Heneliis Notton (b. 2001) is a freelance writer and curator from Estonia. She's currently
doing her master’s degree in Queer Performance at Rose Bruford College in London.
Since 2023, she’s in the curatorial team of an international performing arts festival SAAL
Biennaal in Tallinn, Estonia. In 2021-2023, they worked as a dramaturg in a performing
arts centre Kanuti Gildi SAAL, where together with Bohdana Korohod and electron, they
curated a performative bookshop and event series called Kausaal. Her texts have been
published in various international magazines and publications. Since 2023, they are a
guest lecturer at UT Viljandi Culture Academy.

=g /=1t

Taiwan / Taipei

03
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Shih Ya-Tien is an independent curator, writer, and editor based in Taipei. She is
interested in exploring the interconnected relationship between the external environment
and exhibition space within her curatorial practice. Through facilitating round-table
discussions with artists or the public, she aims to examine how curating, as a mechanism,
proposition, or platform, can contribute to discourse across the fields of culture, art, and
the environment issues. She holds a MFA degree in Curating from Goldsmiths, University
of London and has been working in/between art institutions, artist studios, journalism
companies, and presenting projects in various mediums internationally since 2018.
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Australia / Naarm (Melbourne)
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Anador Walsh is a Naarm-based curator, writer and the founding director of Performance
Review. Performance Review (established 2021) is a parasitic performance art criticism
and presentation platform. In 2020, Walsh took part in the Gertrude Emerging Writers
Program and was the 2019 recipient of the BLINDSIDE Emerging Curator Mentorship.

Walsh is Gertrude's Associate Performance Curator, the Curator of Contact High, Gertrude
and Performance Review’s 2022-2024 performance program; and in 2022 curated the
Naarm premiere of Angela Goh's Body Loss at the lan Potter Centre: NGV Australia. Walsh
has written for Art Guide, Runway Journal, ACCA, PICA and Taipei Performing Arts Center.

=2 /B 23t
Taiwan / Taoyuan & Taipei
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Yu Tai-Jung is an independent dramaturg, translator and author in the performing arts
field. Before graduating from the MA program in Contemporary Theatre, Dance and
Dramaturgy at Utrecht University in 2023, he was the curatorial assistant of the Taiwan
Traditional Theatre Festival and the international affairs manager and resident dramaturg
of Formosa Circus Art. Yu (co-)curated some of the most crucial circus forums in Taiwan
and served as the Deputy Director of the IATC Taiwan branch from 2020 to 2024. He has
stepped into various dramaturgical positions, including workshop facilitator and festival
consultant, in projects of diverse forms and scopes.



TEITRM)Y
Pl E SR

Kitchen

BAZMRUFRPVEFE ERBEERR
WER MRABERENIRR THERRIER
BB Em PRI 2 RES -

The ‘ADAM's Kitchen’ showcases the work-in-progress
presentations; it encourages and supports the creative
process of artists' research, development and try-out,
particularly those involving cross-cultural exchanges.
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Sticky Hands, Stitched Mountains

Wednesday, 28 August 17:00-18:00
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Co-production
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Venue: 11F Studio 3, Taipei Performing Arts Center
Language: In English
QA Moderator: Juliet Knapp (Co-director, Kyoto Experiment)

The perception of ‘Deep in the mountains’ has often been depicted
as places inhabited by marginalized and unknown beings. In
Japanese folklore, ‘Yamamba' is a specter in the form of an old
woman living in the mountains. In the Taiwanese Indigenous
Atayal oral story, a community of queer women live in the deep
mountain place called ‘Temahahoi’. What if these mountains were
connected across and beyond the border, where ‘Yamamba' and
‘Temahahoi’ people met?

Sticky Hands, Stitched Mountains is the first collaborative project
by Nanako Matsumoto, a Tokyo-based dance artist and a member
of team chiipro, and a Taipei & Naarm-based Visual artist Anchi
Lin (Atayal name: Ciwas Tahos), who creates performative video
installation work. Continuing the encounter at the 2023 ADAM
Artist Lab, they have started the collaboration from the research
field trips in Kyoto and Taipei this year. Nanako's ‘Yokai Body'
methodology constructs texts and choreographies based on
research, and Ciwas explores her cultural and gender identity
through her queer lens. Both artists conduct in-depth research
to create a transnational mountain in a theater. In what words
will their bodies speak out?

This work-in-progress presentation at the 2024 ADAM Gathering
will be performed by Nanako Matsumoto on-site, integrated with
video created by Anchi Lin (Ciwas Tahos). The world premiere
will be on 12 to 14 October at the Kyoto Experiment 2024.

R — ;‘u 4 KYOTO EXPERIMENT jAPANFOUNDAﬂONQ%



Nanako Matsumoto
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Born in 1992 in Osaka, Nanako Matsumoto is a dance artist who works with performance
and language—separately and in various combinations. She is interested in dance as a
critique of the body. Her interdisciplinary practice also includes writings and public action.
She has been focused on the creation of dance works as co-leader of performance unit
team chiipro and has presented two works at Kyoto Experiment 2021 Autumn and Kyoto
Experiment 2022. In recent years, she seeks for ‘Yokai Body', a state of transformation
achieved by layering multiple images onto the body.

s =
Anchi Lin (Ciwas Tahos) Taiwan

© Julia Lin Kingham
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Anchi Lin (Atayal name: Ciwas Tahos), based between Taipei Taiwan, and Naarm
(Melbourne) Australia, is a new media and performance artist of Atayal/ Itaral and
Taiwanese Ho-l6 descent. Ciwas's body centered practice weaves the Indigenous Atayal
worldview through performance, moving images, cyberspace, ceramics, and kinetic
installation to claim a self-determined queer space. Her work is an exploration of
cultural and gender identity, using her body as a medium to trace linguistic and cultural
experiences of displacement to seek out new forms of understanding. Ciwas’s most
notable art project is mgluw tugiy na Temahahoi (Finding Pathways to Temahahoi).
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Bury The Beast

Friday, 30 August 16:30-17:10
hEL EIERIBEM PO 11 12HHRS 3
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QA EIFEA (54% - #n B IR (RN SR KRBT / BMLRED)
Venue: 11F Studio 3, Taipei Performing Arts Center

Language: In English
QA Moderator: Kate Britton (Artistic Director, Performance Space)
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Bury The Beast will call upon my experiences of crisis as a
reaction to compounded grief and cultural silence. Through
movement, poetry and song | will share the ways in which
accessing ancestral power and gifts has aided in my recovery
and ability to be of service.

Bury The Beast is about fire. It is about learning how to tend
to a fire that can crack open, light the way and create life,
but also how mismanaged or insulted can implode, burn out
or rage uncontrollably. This work is an ongoing wish toward
an ecosexual relationship that can soften the sharp edges of
overwhelm, paranoia and paralysis.

Bury The Beast is an ongoing ecosexual wish towards flesh,
force and the fecund.

BB R E e PEHFG%“ANCE
With the support of Performance Space PACE

e

© Joseph Mayers

Vi5-18 -SHH B

Emma Maye Gibson Australia

3515 - B A (XA Betty Grumble) B— B AL TIER BRMITAREEMRK-
W FEZEB Grumble EEEE / BFEA /BE /N\IWEECHNIERS—ESE
RERMAIRHN A ZFARNS - BRI EEET R Z 881 (Thank You Body) &

SUESREERERE

Emma Maye Gibson (AKA Betty Grumble) is a Warrane/Sydney based performance artist.
Largely through the avatar/war mask/love letter/critter of Grumble she engages her body
as a hopeful and medicinal site for catharsis and pleasure. She is working with the mantric
wish ‘Thank You Body'.

Photo courtesy of the artist
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U>N>I>T>E>D

Friday, 30 August 17:30-18:20

ig%_ﬁ:%%%iﬁ%ﬁﬁiqﬂ/& 11 1EHEERS 1
e

QA [BIFEA 5k - AT CRMN E A58 KFRIEEA
=FR [ BIS4EER)

{U>N>I>T>E>D) BRI BERMEMBERRE &
ZEEE AR 2] (Speculative Future) Ri&
RPN EHMERER EEERRHENESES
BEEFLEGMO (Gabber Modus Operandi)
EREEHERMZEEEIEE (Macan
Studio) \MITEMEZEMN - RiEEHN (Jahra
Wasasala) B8 (Ooschon) \BHAEE KE-
EHiEf (David Prakash) ~#8E55 - &8 (Melissa
Pham) ~i&¥E 5 75 - 54t (Samakshi Sidhu) fI{
&k (Jayden Wall) U R BB A HKERE—IE
BB E Rt AT Creature Technology Company
HETER SR
{U>N>I>T>E>D)ReT M2 E & (Machine
Mysticism) MEREBTEHMUBATELENIFE
EE-MUEEEAEZESSBEMNE N BRKAE
H—B5IAAB BERS| ANRE UEHES
BN ER ARRAETIIMEE RN OSENE
(Javanese Jathilan trance) 2 ZHNGMOLE S
@ EEFRERNHENERNEM FEER
EHRERNE.

FRRGEFENE2R BHEMBEZRER

B4R W5 EE S (U>N>I>T>E>D) 1§ ¢
2025 FHEEWMAER
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Venue: 11F Studio 1, Taipei Performing Arts Center
Language: In English

QA Moderator: Jeff Khan (Creative Director, Asia
TOPA: Asia-Pacific Triennial of Performing Arts)

U>N>I>T>E>D is an exhilarating new dance work in the canon
of Artistic Director Antony Hamilton's ‘speculative future’
performances. A collaboration with prodigal sons of Balinese
experimental techno, Gabber Modus Operandi (GMO), Bali-based
streetwear label Macan Studio, Aotearoa/NZ-based dancers,
Jahra Wasasala and Ooschon, Naarm/Melbourne-based dancers
David Prakash, Melissa Pham, Samakshi Sidhu and Jayden Wall,
and Melbourne-based global leaders in animatronic design,
Creature Technology Company, U>N>/>T>E>D explores ‘machine
mysticism’ and the persistence of spirituality in a post-industrial
digital age. Working with an interdisciplinary approach to
integrate multiple artistic mediums, the team will generate a
fascinating and highly engaging performance: dance manipulated
by mechanical apparatus weaving with Gabber Modus Operandi's
influence of Javanese Jathilan trance, in a work that honours
technologies both ancient and contemporary; both inner and
collective.

A work-in-progress presentation of U>N>/>T>E>D, choreographed
and directed by Antony Hamilton and performed by two dancers,
will be shown at the 2024 ADAM Gathering. U>N>/>T>E>D will
premiere in early 2025 in Narrm/Melbourne.

U>N>I>T>E>D is created by Chunky Move, commissioned by Asia
TOPA and Arts Centre Melbourne, and supported by Creative
Victoria, Creative Australia, and the Playking Foundation via a
Playking Foundation Travel Grant.
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Antony Hamilton

Kitchen

B
Australia

© Nick Robertson

ZRE - EEHER—SEREUNGEER RANSEENEMNBERB ST
RN REERENSENERARARY IESRRAE REMKRRNRE
MEMEEMABN RS- BENRERAEERS BRE—EEENHE R
T B EITMAREE S AR BEIE  (Token Armies) (2019) ~{Universal Estate)
(2019) ~{Yung Lung) (2022) ~{Rewards for the Tribe) (2022) ~{AB_TA_
Response) (2022) ~{4/4) (2023) #1{You, Beauty) (2024) »

Antony Hamilton is an award-winning choreographer and current Artistic Director and co-
CEO of Chunky Move. His works examine the elemental and primordial nature of the body,
set against intersecting narratives that explore past, present and future. Antony often
employs a sophisticated melding of movement, sound and visual design to collaboratively
imagine complete worlds, and develops new choreographic languages to occupy them.
Recent works include Token Armies (2019), Universal Estate (2019), Yung Lung (2022),
Rewards for the Tribe (2022), AB_TA_Response (2022), 4/4 (2023) and You, Beauty (2024).

REHEEE b
CHUNKY MOVE Australia

RENBBMUIRMNEE A (Naarm)  EBETSFNERNERER FEAMELHX
B BEERNEE R BEKRRNERNRFAREBRRAIMNEEFRESR
RERES LEEHREAFBERPFRFERLMMUNEE B 1997 FLUR-1BEE
EEEIK 138 BT EY 150 EEMEFEL > R318id 376 (ZMKMBIRIEE
Bid 60 BRER AR

Based in Naarm/Melbourne, Australia, Chunky Move creates bold, genre-defying dance
through rigorous collaboration and fearless experimentation. Internationally renowned
for creating ambitious and highly original dance works, the award-winning company
maintains a reputation for being at the forefront of contemporary dance globally. Since
1997 Chunky Move has performed in 138 cities in 150 festivals worldwide, engaged over
376 artists and independent creatives, and captivated over 600K+ audiences.

rmer. ASTATQPA

R 2R Creative Australia BEZHFo

This project has been assisted by the

Australian Government through Creative Australia, g Creative
its principal arts investment and advisory body. Py — Austrolio

Ty
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Run Baby!

Saturday, 31 August 13:30-14:20

$h85: EILRRERO 11 1BHHS 3
B RY

Venue: 11F Studio 3, Taipei Performing Arts Center
Language: In English
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EREMMAURMAEERKREBNEZFRAER - EE
ERFANESFYNMEUARERBERENHEL B
SREBWMUENRNE ZBNRFR AREIBRESUR
HARRHEMBRIBI AT AEME -

The research is based on our cinematic fetish with the end of
the world, but focuses on questions about parenting and new
ways of thinking about the word family. The aim is to expand the
possibilities of creating affective bonds and other perspectives
for the future through the relationship of two trans people.

ESEB DDD
Partner Porto. FESTIVAL
DIAS DA DANCA
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© Pavlos Vrionides

I - 1= - iR ZEHR BH

Gaya de Medeiros Brazil

m-E-EERT 3R REEHE - WEMEBEBRECE KN SR A KRR
(Federal University of Minas Gerais in Brazil) WE1E BB -t BB HME
B HEASE HANKRBE - MEEEANEN =ZREE (Cia de Danga do Palacio
das Artes) IBEREREIFE -HHE T MENSEERMNEES - A3HIER
(& E&E) (Dad for dinner) ~(BAqUE)#{Atlas da Boca) BB 16MERERE
tH o4t &I 37 BRABA. plataforma#B i » Sz 75~ (R F1 & Bh RASEHC BS 14 B AL BERVME 38N
EBo

I Gaya de Medeiros is 33 years old and originally from Brazil. She attended the Animation
Cinema course at the Federal University of Minas Gerais in Brazil, and studied classical

© Pavlos Vrionides ballet, contemporary dance, theatre and drama. For 9 years, she was a dancer at Cia

de Dancga do Palacio das Artes, in Brazil. In Portugal, she collaborated with a lot of
choreographers and directors. She has staged 3 shows, Dad for dinner, BAQUE and Atlas
da Boca. Her shows have been presented in 16 countries around Europe. She founded
BRABA. plataforma, which aims to support, enable and finance initiatives that focus on /
target the Trans community.
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Building a Bridge

Saturday, 31 August 16:30-17:20

S EILRRBATO 11 18505 3
EEIEX

MEHETIREEELAREBNESSNEEN
RIS R R EER —HAKMETS Crew (FH)
HMcontact Gonzo (A) ' B ERFMERAIE
BRI (FRUTEBI ATAR Rt g B
ARE-ENELAERSEHSENER UK
EREMEENED L AESERMAFERNT
TER 2o
EmBANAXE (F8) ZREalE BRSELL
BEANTEHZ I SEHETE —BRER =
BB 2025 E &

BEBANXIEEZFFe
With the support of WestK, Hong Kong
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Venue: 11F Studio 3, Taipei Performing Arts Center
Language: In English

The two all-male physical theatre and performance collectives
TS Crew (Hong Kong) and contact Gonzo (Japan), which have a
common interest and background in martial arts and stunt work,
will share the research and development process of their new
co-creation and how they tackle the theme of ‘building a bridge’
to explore its multifaceted context — social, political, economic,
technological — in relation to the spatial and temporal dimensions
of human interference in the world.

Commissioned by WestK (Hong Kong), the first stage development
of the work will be presented at Freespace Dance 2024 in
November and the final full-length work will be premiered in
2025.

WestK & WestK R 8FAN R ER B HER-

mes "I( ©2024 BAXACE EI2R o [RBFAAHFI
AhEE

WestK and WestK logos are trademarks of West Kowloon Cultural District Authority.
©2024 West Kowloon Cultural District Authority. All Rights Reserved.
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TS Crew Hong Kong

EENEEREE EAEMRER-EEHER REEMTAIEH -3
HEFSE UBHEEREAMEFEAER MEGRRM M- - CAHE.
NAREEEFRARERID MEAIEBFNREBRAMNEZZ2ERE TS Crew
ERNZEERES NEEANRAESRKRS AE 2023 WHEEHE -E W
B EEE mERFTEMS ER(ARAMIN 2022 £ KX 2023 8T E
EEZEEEHE LT D5 Asian Art Fund Scotland 58289 Asian Arts
Award for Best Show % DarkChat Award RIT BB -REEHMERZ

TS Crew, a professional performing arts group with members from film, drama,
xiqu, dance, martial arts and stunting backgrounds, and motivator of Hong Kong's
international dance platform “Hong Kong Soul”, is a three-year grantee of the
Hong Kong Arts Development Council. TS Crew is active in the international art
scene and various platforms. No Dragon No Lion received the Asian Arts Award for
Best Show from Asian Art Fund Scotland at Edinburgh Festival Fringe (EFF) 2022,
and nominations for Best Dance and Best Show in the DarkChat Award at the EFF
2023.

contact Gonzo Hzs
Japan

contact Gonzoit2006F HIEEE (Masaru Kakio) RIREKEH (Yuya
Tsukahara) A 3L A KB 2 E it o B AT B BiF R R &N =+ REIE (Keigo
Mikajiri) “\#A Bt (Takuya Matsumi) ENAZE-BEfEZ T contact
Gonzo EXBIGonzo journalismi' 2—EHETOFERBEAMMEREF %>
MegBEABERME A AFHccontact GonzoMEH AL BAREE 2
WENEE S T EHAITFRRMER BT 2 EEENER contact
Gonzo G EEM BUM EEEMNE S MIE T

Osaka-based performance art collective contact Gonzo was founded in 2006 by
Masaru Kakio and Yuya Tsukahara. Its current members include Yuya Tsukahara,
Keigo Mikajiri, Takuya Matsumi and NAZE. Taking its name from “Gonzo journalism”
— a highly personal style of reporting from the 1970s — contact Gonzo emphasises
improvisational interaction among performers. Their performances are often
likened to fighting and the practice of martial arts, blurring the boundaries
between violence and trust. contact Gonzo has performed across Japan,
Singapore, New York, Moscow, Rio, Reykjavik, Zurich, Budapest and Ljubljana.

IG: contact_gonzo
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Histories of Theatre: Keywords in The Philippines,

Thailand and Taiwan

Thursday, 29 August 2024, 16:00-17:30

Mhgh: EILRBEM O 11 18RS 3

FEFEA AR

RE IR BR - DUE - FNES GTEE REXHRETEHF)
B U SCET X ES (e

Venue: 11F Studio 3, Taipei Performing Arts Center
Moderator: River Lin

Artist/Speaker: Ness Roque, Sasapin Siriwanij, Wang Chun-Yen *Listed in alphabetical order of the last name

Language: In English with simultaneous interpretation

REZMAZELENENRSESR KIFERBH
R BR-OOE - FAES IAEHFERM—
ERRERE - TEMNEENEISEL M/ it/
IR E - ER R EFREFEAEMRROTA
B RPIREREE QIS ER BRI LE; PR
BHRARERRZRIFUNARE S EREAEE;
UK &M BIZE RN EEL S £ EZME LUIMY
7 R
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in Mandarin

There are histories of contemporary theatre in various countries
and places in East Asia and we need to talk about them. This
discussion invites Ness Roque, Sasapin Siriwanij, and Wang
Chun-Yen to introduce histories/herstories/theirstories in The
Philippines, Thailand and Taiwan. Through a few keywords as
entry points, we will be rethinking how the notion of theatre
history has been formed; how the so-called modern or
contemporary theatre making has been taken and translated;
and how theatre practices in a specific place would intersect with
other places in this region socially.



Assembly

As a platform for performing the knowledge and
producing curatorial and artistic discourses of our

times, the ‘ADAM’s Assembly’ brings visual artists,

performing artists and curators together to think,
debate and respond to current issues and socially
diverse voices in the art world through a series of
talks, workshops and dialogues.

3 1 JEEE  BWE - FRESH RE  HEE =5
Ness Roque The Philippines Sasapin Siriwanij Thailand Wang Chun-Yen Taiwan

4 il

-~ 1 1
©Ralph Lumbres © Photo courtesy of the artist © Photo courtesy of the artist
AR =8
River Lin Taiwan

© Taipei Performing Arts Center
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Assembly

MEHCE  BEMhEENSEE
Choreographing Politics with & for Many Other Bodies

Friday, 30 August 2024, 14:00-15:10

L EIERIBEM PO 11 18HEHERS 3

FRFANERE

WE RS2 FTBREE - SRR BR ARSI - IS - K TE (REA R E T EHR)
S UFESUET X EP OEe

Venue: 11F Studio 3, Taipei Performing Arts Center

Moderator: Huang Ding-Yun

Artist/Speaker: BDoan Thanh Toan, Amrita Hepi, Su PinWen, Yon Natalie Mik *Listed in alphabetical order of the last name
Language: In English with simultaneous interpretation in Mandarin

EMRERBEABAKERE —ERIREH LT Politics and the artist’s body are ongoingly intertwined and
Ml -BRAKZRE BMRESE MEELE- entangled. This discussion brings together artists and dance
ik 7 ~ B R SO RZ AE - SR IEED - SR TR A% A B AP A 4P makers Doan Thanh Toan (Vietnam), Amrita Hepi (Australia),
MEEZERENTEEXEEREESENECE Su PinWen (Taiwan), Yon Natalie Mik (Germany) featured in the
HFEPHZHAE MEEREARZSHHNENSTER 2024 ADAM Artist Lab and Taipei Arts Festival, introducing local
R RE TEIERMENE2KEBUERENTE and global social and political climate and the queerness that
B ARMIRALEGRBA - EREN SRR FIE A they have been respectively working with and for. The artists will
EREEBRY elaborate and celebrate an internet of bodies and their artistic
practices, remapping ways of thinking biopolitics, a collective
body, and body politics.
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Doan Thanh Toan Vietnam

© Kuba Tom

IE - JREF - KR =
Yon Natalie Mik Germany

© Rina Nakano
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Amrita Hepi Australia

© Amelia J Dowd

BRE =y
Huang Ding-Yun Taiwan

© Photo courtesy of the artist

Assembly

B
Su PinWen

© Photo courtesy of the artist
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