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© Duration is 160 minutes with 20 minutes intermission.

© The post-show talk is held on August 10.

© Latecomers or the audiences who leave during the performance,
please follow the staffs’ instructions.

© Age guidance is above 6.

© It may contains flashing lights, loud sound, obscene language and
violence. Audience discretion is advised.
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THE LOSER OF LEGEND
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Introduction

Live, and win if not losing.

1915, the 20th year of Japanese rule. U Tshing-Hong, Lo Tsun and Gong Tin, three men
with their own aspirations for rebellion, gathered at Selai Temple in Tainan. Vowing
for unity and asking for blessing, they were on the verge of igniting a fire of war for
survival and freedom after a series of indomitable fights by their predecessors.

Based on the true history of the Tapani incident, which is considered to be the largest
uprising during the Japanese colonial period in Taiwan, 7he Loser of Legend introduces
the legendary story by combining the aesthetics of the eight infernal generals
(Bajiajiang) and Song Jiang Battle Array from the Zhentou culture.

Depicting unresolved contradictions caused by insurrections, this piece also brought
two brothers choosing different sides together as they witnessed the roaring of
thousands of peasants joining forces. As the militia from the farms tramped towards
Tapani, the thunderous bombings following the lines soon shattered their hopes, love,
and dreams.

Devoted to embodying the aesthetic cultures of contemporary Taiwan, Golden Bough
Theatre once again colours the stage with its signature folklore spirits. Assembling
a cast of multiple award-winning artists, 7he Loser of Legend unfolds a poignant yet
powerful and deeply touching story of struggles, reflecting the resilience of humanity
in difficult times.

© Chen Shao-Wei

GOLDEN BOUGH THEATRE
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Introduction

Forests, Hoe-wielding Figures, and Burial Mounds — On the Performance of 7he Loser
of Legend
Text by Chi Hui-Ling, writer and theatre critic

Golden Bough Theatre is arguably the pioneer of modern Taiwanese theatre.
Emerging from the "New Drama” movement, modern Taiwanese plays, before
reaching maturity, struggled under the oppressive language policies, barely surviving.
In the 1990s, experimental theatre works made a maiden attempt to use Taiwanese.
In 1996, Golden Bough premiered 7he Female Robin Hood- Pai Hsiao Lan, a dark
horse featuring Taiwanese, 0-Pei-La Hi (Taiwanese opera) style, and an eclectic mix
of Taiwanese musical films, Taiwanese opera, restaurant shows, and night market
ballads. This vibrant and multifaceted approach rebelled against the mainstream
uniformity and defied traditional realistic presentations, showcasing a range of
golden-bough-carrying works that adopted either joyous or sombre undertones.
Whether adapting Western tragedies to environmental theatre, drawing from
Taiwanese history for glamorous musical productions, or piecing together the absurd
and tragic lives of ordinary people, the distinctiveness of Golden Bough Theatre
lies in both its language and style. Amid the current clamour for "mainstreaming
Taiwanese,” Golden Bough Theatre's “"0O-Pei-La Hi" style holds a sense of self-
preservation, contrasting with the loudly proclaimed Taiwanese theatrical works in
recent years.
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Thus, choosing the Tapani Uprising and not shying away from its proper name, this
production forces Golden Bough Theatre to confront Taiwan’s history realistically.
However, the challenge lies in the fact that realism has never been Golden
Bough Theater's forte. 7he Loser of Legend slathers energic body movement and
straightforward language on top of historical causality and remains focusing on
character portrayal. What matters to the company continues to be the hearts and
feelings of the common folk.

The Tapani Uprising broke out in 1915 and was quelled by 1916. The uprising occurred
in the mountainous regions bordering Tainan and Kaohsiung, encompassing 15 old
villages including today’s Yujing, Zuozhen, and Nanhua in Tainan, and Jiaxian in
Kaohsiung. During the fifty years of Japanese rule, Taiwan experienced two major
armed conflicts, the Tapani Uprising and the Wushe Incident (1930], both triggered
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Introduction

by oppression. In 1910, the Japanese government conducted a "Forest Survey.” In
five years’ time, the ratio of government to private forest land ownership in Taiwan
shifted dramatically from 6.2%:93.8% to 94.2%:5.8%. Areas like Tapani, Nanhua,
and Tavocan in Tainan Prefecture were designated as government land, dealing a
heavy blow to local livelihoods. Additionally, the sugar industry’s decline due to rice
policies devastated local gentry’s family businesses. This economic conflict, combined
with U Tshing-Hong's leadership at Selai Temple which allowed him to mobilise the
followers, and the long-term draconian control by Japanese police, led to armed
resistance in Tapani, spreading to nearby mountainous areas. The death toll had never
been tallied and shrines for appeasing spirits at sites where remains were discovered
are common sights even to this day with haunting folklores.

16

Over a century ago, settlers laboured tirelessly in the wilderness and the mountainous
terrains in Taiwan. Behind this massive labour force was a fearless drive to survive.
The ruling class’ oppression, the organisational power of superstitious beliefs, and
the farmers’ rebellious toughness culminated in an armed revolution, ultimately
costing flesh and blood.

Golden Bough's commitment to the aesthetics of the masses aims to capture the
rough and reckless impression of Hoklo, Hakka, and Pingpu (Plains indigenous
peoples) peoples as they fought to survive, using bamboo poles with attached knives
and Song Jiang Battle Array tactics to stage a uprise over land ownership. 7he Loser
of Legend commemorates, much like the late writer Yang Kui remembered, seeing
Japanese soldiers and police quickly marching with guns to quell the rebellion when
he was about ten years old in his hometown of Xinhua. This left a lasting impression of
colonial oppression on his compassionate young heart, symbolising the ant-like fate
of Taiwanese under colonial rule.
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Director’'s Note

Live, and win if not losing.
Text by Wang Rong-Yu

The Loser of Legend tells the story of a group of “losers.” It took shape in my mind
over a period of 20 years. History is often written based on the victors and their
choices. How many people’s names and deeds have been covered up over time?
During the Selai Temple Incident (also known as the Tapani Incident) of 1915,
ancestors of the Taiwanese people bravely resisted oppression but left few records
of their actions. They were even labeled as “fraudsters” and called “superstitious.”
But what is the truth behind this? What is the story that the victors do not want us to
know? These are the questions | thought about during the creative process.

As rehearsals progressed, | felt as if the fog that had obscured my ancestors was
lifted, enabling a better understanding of their will and choices. In 1915 and to today,
many people believe in a higher power and turn to the gods to guide their way. A
hundred years ago, our ancestors faced the pressures of Japanese colonial rule, with
no way out. All they could do was sincerely believe in the righteousness of heaven
and the spiritual power of Wan Ye. They led an uprising in the name of a god, not for
personal gain. In the script, there is one line: “By then, the spikelets of rice in the
paddies must be beautiful.” | believe that the joint aspiration of this group was for all
people, regardless of ethnicity, to live in a free and open environment.
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This was not only the will of this uprising’s three initiators, U Tshing-Hong, Gong Tin
and Lo Tsun, but also of the thousands of farmers and local gentry who participated.
The grassroots activists depicted in 7he Loser of Legend include U Tshing-Hong who
carried out patrols and replenished supplies and was mocked as “useless and not
having achieved anything.” There were also Gong Tin and Lo Tsun, who were unwilling
to compromise. For many more, like brothers Tan Tshun-Bing and Tan Tshun-Lai,
their deeds were not recorded. These characters all have unique visages, hopes, and
dreams. It is ordinary people, like you and me, who have become woven into countless
touching historical events. 7he Loser of Legend depicts how different people in
the same era and environment made different choices, jointly creating an ordinary
person’s version of a historical ukiyo-e.

The ending was written long ago. Although this uprising ultimately failed, it was not
necessarily a mistake. Something can fail violently and powerfully but still create
an opportunity for learning. Following the Selai Temple Incident that took place 100
years ago, Taiwanese people no longer followed the path of armed bloodshed and
Japan began to change its policies toward Taiwan. What can we, who are living in the
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Director’'s Note

21st century, learn from this? People in Taiwan are still facing the same problems and
challenges. Perhaps they can see their own reflections in the characters and find the
spirit and will to persevere.

Special thanks are owed to the Taipei Performing Arts Center for its support and for
fighting this wonderful battle together. Thank you to the ancestors for what they did,
allowing us to find the best timing for interpreting their stories.

© Chen Shao-Wei
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Playwright's Note

A Microcosm of Taiwan’s History of Rebellion
Text by Yu Hui-Fen

The Selai Temple Incident of 1915 was the result of colonial oppression, especially
Japan’s economic control over Taiwan and the plundering of its resources, such as
nationalization of land. On a deeper level was the issue of ethnicity, with cultural
differences in identity, resulting in Taiwanese people being discriminated against and
treated as second-class citizens. More than 90% of the participants were hardworking
determined farmers with a pioneering spirit who were dependent on nature and the
land. They were deprived of both their livelihoods and dignity. Added to that were
their reverence for heaven and earth and their obsession with ghosts and gods.
These three forces combined to create the largest and most tragic armed resistance
of the Japanese colonial period, which sent shockwaves throughout the colonial
government.
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There have been differing interpretations of this event. From a contemporary theater
perspective, looking back on this event is not about explaining or reproducing (which
is impossible) it. Rather, it is about exploring its connections to us. The key of core
connection for me was “resistance.” This group of people may have been naive or
didn’t know what they were doing. What is important is what was in their heart that
made them unwilling to submit to a powerful authority. This is what Taiwanese
people were like 100 years ago and is also in the DNA of Taiwanese people today.
The Japanese, Qing, and Nationalist governments referred to them as “criminals”
or “thugs.” During the process of exploring the Selai Temple Incident | was once
again enlightened by Taiwan’s history and came to understand the meaning of the
saying, “Every three years a small uprising, every five years a major rebellion.” As
for those who resisted across different eras and under different authorities, | saw
multiple overlaps with the Selai Temple Incident. In Taiwan’s history, its people have
repeatedly tried to control their own destiny. Taiwan’s history of struggles has been
marked by failures but no surrender. This is constructed in 7he Loser of Legend, a
microcosm of Taiwan’s history of rebellion.
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Playwright's Note

The Selai Temple Incident is of course a tragedy. A local proverb says, “U Tshing-
Hong harmed Wan Ye. Wan Ye had no protection, resulting in harm to Soo lu-Tsi.”
This echoes the power of religious beliefs, which created the greatest controversy
surrounding this incident and led to people of later generations criticizing him
as a fraudster or someone who succumbed to superstition. For me, “Wan Ye had
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no protection” is more like the “Heavenly Questions.” Revering the heavens and
worshipping gods is about asking for safety and shelter. If there are really gods in
heaven and on earth, when will protection come? This is a question | attempted to
raise in the script. In the end, it seemed that no answer was needed as today we are
still following in the footsteps of those who came before us, bravely continuing along
this stormy road.

| admire Wang Rong-Yu for daring to choose this theme and thank the Taipei
Performing Arts Center for its assistance with this work over its long and tortuous
creative process, as well as the Ministry of Culture for its support through the national
languages development program and the mainstreaming of Taiwanese-Hokkien.
Special thanks are also owed to Chi Hui-Ling for her suggestions regarding my script,
helping me to more clearly grasp a direction and details. This work includes nearly
100 characters. To me, each is of flesh and blood, a person with a name. Even though
historical data and rural legends have their limitations, the joys and sorrows, hopes
and dreams, and conflicts and choices people faced in that great era have amazed me.
Thank you to all 7he Loser of Legend creative partners and performers. You are the
ones who have truly brought this work to life and given it a soul! Thank you also to the
ancestors! Thank you Wan Ye!
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Golden Bough Theatre

“Golden Bough” is a masterpiece of anthropology. Priests and prophets used golden
boughs to bribe the gatekeepers to sneak into the underworld. Having named the
troupe after that mythical item, director Wang Rong-Yu sets out to lead the audience
into adventures.

Founded in 1993, Golden Bough Theatre insists on the idea that “The most touching
culture is the one that grows in the earth” to create domestically unparalleled
aesthetics of Taiwanese musicals yet praised as the most down-to-earth Taiwanese
troupe. With a unique artistic conception of space aesthetics, the troupe launched
the classic Environmental Epic Theatre series in Taiwan, which gained significant
recognition at home and abroad, Golden Bough is a modern theatre that embodies the
aesthetic cultures of contemporary Taiwan.

Website: www.goldenbough.com.tw
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Golden Bough Theatre


http://www.goldenbough.com.tw
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GOLDEN BOUGH THEATRE

Artist

Director | Wang Rong-Yu, Taiwan

Founder and Artistic Director of Golden Bough Theatre,
and awardee of the 22nd National Awards for Arts of
Taiwan, Wang Rong-Yu was born into a family of Taiwanese
opera performers. His works, incorporating the dramatic
styles of the traditional and the modern and the East and
West, showcase rich Taiwanese culture, while his unique
aesthetics has made him an influential figure in the
Taiwanese drama world. They include Matinee in the Rain,
The Con Game, Happiness series, Troy, Troy...Taiwan, and
She is So Lovely, etc. He was nominated for Best Director
at the Golden Melody Awards for Traditional Arts and
Music in 2021.

© Chen Shao-Wei

© Chen Shao-Wei




THE LOSER OF LEGEND GOLDEN BOUGH THEATRE

Cast

Wang Jun-Jie: Storyteller

Wei Yi-Cheng: U Tshing-Hong

Shih Tung-Ling: Gong Tin, Hawer

Kuo Yao-Jen: Lo Tsun, Japanese Police

Chang Chia-Chen: Tan Tshun-Bing, Worshiper

Lee Yun-Chung: Tan Tshun-Lai, Soul, Lua Lan-Kok

Liu Shu-Chuan: Madam Red-Whiskered, Soul, Believer, Peasant Woman, Child,
Japanese Woman, Mrs. lunn, Gong Ringer, Modern Woman

Tseng Hua-Hsuan: Gid-Moi, Soul, Hawer, Peasant Woman, Villager, Mrs. Kan

Ho Szu-Yo: Giam Tiau-long, Worshiper
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Chen Chung-Fu: Tiunn Tiong-Sam, Flag Bearer, Japanese Police, Policeman Sakai
Chiou Ren-Ting: Sia Lian-Ting, Soul, Lau Lian-Huat
Wang Pin-Kuo: lu Ing, Soul, Lua Sing
Lu Jian-Nan: Gong Lin, Worshiper, Villager, Sakai Tokusho (Childhood],
Japanese Police, Child
Lin Jian-Ping: Liu Fong, Soo lu-Tsi, Soul
Lin Tsai-Hui: A-Sang, Soul, Peasant Woman, Villager, Yoko, Militia, Child,
Modern Woman
Chang Yu-Wei: Monk Dark Foreigner, Child, Japanese Police, Villager, Modern Man
Gusion: Modern Couple, A-Too, Tsng Tsiong, Child, Ng Boo-Kui, lunn Kui (Childhood),
Ong-Lai, Modern Man
Hsu Chao-Tzu: Sia Kui-Ki, Modern Couple, Mrs. Po-Sing, Japanese Police,
Child, Modern Woman
Lai Chien-Tai: Tenn Li-Ki, Worshiper, Kang Po-Sing, Japanese Police, Villager
Zheng Yung-Yueh: Policeman Takeda, Worshiper, Peasant Man, Phuann Khim,
Lua Tsho, Modern Man
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Production Team

Creative & Production Team

Director: Wang Rong-Yu

Producer and Playwright: Yu Hui-Fen
Assistant Director: Shih Tung-Ling

Music Designer: Blaire Ko

Stage Designer: Huang Yu-Han

Costume Designer: Keith Lin

Lighting Designer: Che Ko-Chien (Dennis)
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Martial Arts Choreography: Peng Wei-Chun

Choreography: Chiu I-Wen

Taiwanese Consultant: Li Bi-Chhin

Hakka Consultant: Wang Hsing-Pao

Japanese Consultant: Kiyama Motoaki

Song-Jiang Team Instructor: Lin Kun-Yen & Song-Jiang Team of Chiu Lung Temple at
Nanshi, Chiali

Photography: Chen Shao-Wei

Title Calligraphy: Dizzy Ha

Key Visual Design: Atelier.63

Promotion Coordinator: Hung Hsiao-Hsin, Yang Shu-Kai
Executive Producer: Wang Wei-Ru

Rehearsal Assistant: Lin I-Lu

Music Design Assistant: Yang Chien-Pei

Stage Design Assistant: Chang Hao-Yuan
Associate Costume Design: Wu Ying-Ray
Costume Design Assistant: Liao Pei-Chen
Costume Execution: Suka Lin

Costume Execution Assistant: Chao Tian-Cheng
Subtitle Translation: Hsu Kai-Chieh (Francis)
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Production Team

Stage Manager: Cheng Tzu-Han

Technical Director: Ding Yann-Ming
Lighting Technique Director: Alan Chen
Lighting Programmer: Tseng Yi-Chia
Sound Engineering Director: Wang Chun-Yi

Sponsor: Ministry of Culture of Taiwan (R.0.C)
* The Loser of Legend is commissioned by Taipei Performing Arts Center.

Golden Bough Theatre received funding from the National Culture and Arts
Foundation for the 113th year's performing arts team award project.

© Chen Shao-Wei
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