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The Taipei Performing Arts Center (TPAC) is an
art space brimming with various possibilities,
designed for people to discover and appreciate
arts in a contemporary theater setting. We open
up possibilities, striving for innovation in various
forms, sparking the audience's curiosity about art,
and bringing performances to unexpected places.
TPAC offers a variety of arts participation activities,
hosts the Taipei Children's Arts Festival, Taipei
Arts Festival, Taipei Fringe Festival, and conducts
international exchange events. In addition to
continuing its original festivals and events, TPAC also
serves as a platform for nurturing contemporary art,
pushing it onto the international stage.

After a twelve-year gap, the annual conference
of the Association of Asia Pacific Performing Arts
Centers (AAPPAC) is returning to Taiwan, hosted
by the Taipei Performing Arts Center. The theme of
this year’s conference is "Mind the Gap, Lead the
Path", with the focus on four major challenges that
performing arts venues around the world are facing:
continuous innovation, local connections, constant
sustainability, and Al technology. Each forum session
has been designed to inspire new thinking and
action plans by theater decision makers and leaders.
Working together, cultural gaps can be eliminated,
ensuring that arts and culture continue to move
forward.



REHY AAPPAC
ABOUT AAPPAC

DAFKEEMAPOHBE (Association of Asia Pacific
Performing Arts Centres, AAPPAC) F* 1996 %31 »
BEREDKE A RRUILHEAVEHE HEERAE « SRS
FREEMPOETENHBERR » BFEDRKEERS
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DTARBEEMPOHE (AAPPAC) W82 LB EIE
i 20 R > BEEKE 46 AEERBEEMP
DAEREE - 35 AAPPAC TERE 2B (Peak
Business Circle) MUK mEZRE & (Business Circle
Representatives) » HAEMZA S5 36 ARKEERLR
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gEANKRMZEETHHNE » ABRTEHE
1FallEtE ~ THAEEFERBISRMIENIRM
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The Association of Asia Pacific Performing Arts
Centres (AAPPAC) has a network of 82 members
from over 20 countries, comprising 46 prominent
performing arts centres in the Asia-Pacific region
as its full members, and 36 internationally reputable
arts venues and organisations as well as related
businesses and arts industry associations as
our Peak Business Circle and Business Circle
Representatives.

The dialogue between members and representatives
facilitates exchanges in information on programmes,
training opportunities, marketing and management
initiatives, as well as technical issues. Having access
to key decision makers of major performing arts
centres in the Asia-Pacific, members are in touch
with the latest developments in the arts scene and
are presented with numerous opportunities for
networking and discourse.

E % & A

More Information
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HiZ&
SCHEDULE

2024.09.03 (2#3= Tuesday)
R & /BE Warm-up Reception [ AAPPAC & B X & &) Members only ]

HE

Registration

REEE

Warm-up Reception

2024.09.04 (£#1= Wednesday)

RE

Reqistration

AAPPAC T EHRHFAKREDHEE
AAPPAC Chairman Opening Address & Welcome to New Members

FWHRECDA R ARSI A
TPAC Welcome Address & Group Photos 1

FREL

Opening Performance
(RMR X miinim )
Sangpuy X Bulareyaung Dance Company

Keynote Speech Keynote Speaker

(BB BRI RIS IER ! BEI (=1t Taipei)

B4R FRIZHNYIEREAEZEATT) Katherine Hui-ling Chou

The Digital Turn of the Post Pandemic B PR AZBE N RIFIEHIT
Theatre: A Primal Investigation and Case Distinguished Professor of English
Studies of Online Theatre in Taiwan Dept. at National Central University




2024.09.04 (2= Wednesday)

BRI
Break & Networking

EFRA

Moderator
SE{£Z Chun-Yen Wang ( =1k Taipei)
ﬂ%& 1 BIFEA
. Bl EEASPETHBE T 2ABREREE
Session 1 Gap Between Theater Critic and Associate Professor of
Tradition and Modernity National Taiwan University

(EMAVRHERIR N

R BRI R Panelists

Continuous Innovation in the Arts: #afikhis Bulareyaung Pagarlava ( 23 Taitung )
Keeping Tradition Fresh whHInHEERINE MRERGER

Founder of Bulareyaung Dance Company,
indigenous choreographer

ZRE4T Jian-Hong Kuo (MK Singapore )
BERISEMLAE  §F « R RBEISRRA
Artistic Director of The Theatre Practice,
theatre director, designer, and filmmaker

12:30-14:00
i

11 12 HEeRi5 1-3 Lunch
11F Studio 1-3

FRHA

Moderator

Douglas Gautier AM ( faf{EZE1E Adelaide )
FIEEEEITRORITRRENARE
CEO and Artistic Director of the Adelaide Festival

Centre
e 2 &
Session 2 Gap Between ﬁi"‘fﬁists

Theater and Community
Gregorio Lucena Scarpella ( iIZE#i% La Rochelle )
GBE4SE  MCBmERMELE) — dtEmssE
Neighborhood Life: The Choreography I(grg;ts)r of Global Cultural Districts Network
of Cultural Venues and Communities
Yvonne Tham (03 Singapore )
BIBEMTRIOAEE
CEO of The Esplanade Co Ltd

Jean-Louis Bleau ( ZF#)E 5 Chilliwack )
EFHRFEXEROHITR

Executive Director of Chilliwack Cultural Centre



2024.09.04 (2= Wednesday)

KEHR 2 RIKE
Group Photos 2 & Break

SIERBEMPLEE
TPAC Venue Tour

tE=
On board
*AAPPAC & EE[& EE) Members only

HEE AR - 2 EL « IR RIEYES
Depart for XinBeiTou (XBT), Visit to XBT Station, Beitou Hot Spring Museum etc.
*AAPPAC & BE & EE) Members only

19:30-21:30 Fup e

Welcome Dinner

ASXAREE *AAPPAC & EE & EE) Members only
Beitou Hot Spring Resort

EIEIEREENM O
Return to TPAC
*AAPPAC & EZE[EEE) Members only



2024.09.05 (2HAr Thursday)

RE

Registration

e

Connecting Series

EFA
Host

Ek—1& Yi-Wei Keng ( 23k Taipei)

FRERRZM U OEEIEER « ZILBMARBEERFREIBHUR
Dramaturg of National Kaohsiung Center for the Arts (Weiwuying) and Visiting
Assistant Professor of Theatre Arts at National Taipei University of Arts

12:00-13:30

=

11 1% HEii5 1-3 Lunch
11F Studio 1-3

AIEEIERITEEF O
Depart for Taipei Music Center (TMC)

SIERITERPLEE
TMC Tour

SIETTE SR OEENDE & R
TMC Welcome Address & Networking

H%3
Session 3 Gap Between Concept and Reality of Sustainability
(BEl52:1:® Roundtable Discussion)

(IERXE | RRMAZ—EZE)

Constant Sustainability: Forever Is a Verb




2024.09.05 (2HAr Thursday)

17:30-18:30

17:30-19:00 EESIES-E LI
Return to TPAC

SIERTELPLEREZE RO S 18:30-19:00
TMC Exhibition & Reception

KRBT
Break & Networking

19:00-19:30

19:00-20:00 HRIRS

Featured Performance :

FIETHEER X SEE (BA) ~

ElE IR EEAT L :
Return to TPAC Shattered Moon
XE%
Globe Playhouse
20:00-20:30 19:30-20:30
Sk B
Free Time Free Time
20:30-22:00 20:30-22:00
SERBEMHE : SEREBMHE :
(EnE) B (1JRFDE) R~ (EnE) B ("R E) BER ™
Showcase: Highlights of Eschar & Dream of Showcase: Highlights of Eschar & Dream of
Becoming* Becoming*
718 KEBHRS 7 18 KBRS
7F Studio XL 7F Studio XL
FRLEREIRHES

The ticket is included in the registration fee.



2024.09.06 (E#3% Friday)

Hk 4

and Choreography

EZEIN

Moderator

Ariel Yonzon ( B Manila )

the Philippines (CCP)

11:00-11:30
RBRAMR
218 XiamE Break & Networking
2F Sun Hall
11:30-12:30
SEREEMFE

(B4 2/ NBFEBZED B (Eanzit) R~
Showcase: Highlights of The White Snake?!
The Final Struggle of The Clowns & Light of Life*

BKEI3% Globe Playhouse
12:30-14:00

11 48 BHeRIS 1-2
11F Studio 1-2

14:00-15:00

SEREEMFE

(SLER) M (Ehit=ghak) 2%~
Showcase: Highlights of Falling into Dreams &
Don't Cry, Dancing Girls the Musical Concert”

IKEl3%5 Globe Playhouse

* R 2 BB SEHES The ticket is included in the registration fee.

Session 4 Gap Between Data

FFREN PO NEEREE IR SRR
Associate Artistic Director of Production &
Exhibition Department at the Cultural Center of

B

Panelists

75 Kathy Hong ( 23k Taipei )

EF I CEMEEENITAER

Executive Director of The Cloud Gate Culture
and Arts Foundation

CREEIS @ Al KITEIZIRIZ)

Algorithm Theater: Al's Creative Journey

Pierre Caessa ( 222 Paris )

Google 1A ZRALIR

Program Manager of Google Arts & Culture
*Pre-Recorded TE$# 28

#EM7=PA Hiroaki Umeda ( 3RS Tokyo )
wER

Choreographer

#i7K#E Chieh-hua Hsieh ( 21k Taipei )
prasisaten b Enr il

Artistic Director of Anarchy Dance Theatre

11:30-12:30

EERBEMEE :

(THE J¥)R& OF 3l 46) £l (fMEHE ...) B>
Showcase: Highlights of The Desperado of
LongSing Street & ...and, or....”

11 18 $H&35 4 11F Studio 4

14:00-15:30

EERREMEE :

(BHY | —2ENRS) &

(AR FRUFREE SR | BiEC) B

Showcase: Highlights of FreeSteps NiNi &
Landscape on the New Horizon of Sheng: A Tale
of Two Cities”

11 18 BE4RIS 4 11F Studio 4




2024.09.06 (E#3% Friday)

15:00-16:00
RERI
212 KIBE Break & Networking
2F Sun Hall
16:00-17:00
GRRE GEER

Annual General Meeting (AGM) for Full Members

XEI%
Globe Playhouse
*AAPPAC & EE & EE) Members only

16:00-17:00

EESEEI S

Business Circle Meeting

11 18HH&RI5 3
11F Studio 3
*AAPPAC & EZ & EE) Members only

AAPPAC #:E &R

17:30-17:45 ;055 ipmmss

AAPPAC Dialogue & Closing Speech
*AAPPAC & B2 & EE) Members only

2025 Host Country Presentation

KBS
Globe Playhouse

B B fE

Free Time

17:45-18:00

FARES

Closing Reception

*AAPPAC & S5 /&/E8) Members only

19:30-21:30

PimEH

Closing Performance

SIEENME (RWHRER) FERIE

TAF Father Mother by The Party Theatre Group

A
R

Blue Box

x BB ESRINIRTIRZ |G AAPPAC B8 ;

JE AAPPAC & B R HthERR > EUDBEERE -

Reserved tickets for AAPPAC members. Non-AAPPAC member
or non-participants are welcome to purchase tickets

19:30-21:00

ERREBIEE
(B - TWE) & GEXHNSR) &Eix
Showcase: Highlights of A Mother, King Lear &
Sym-Body*

7 12 KBRS
7F Studio XL
CRAERAESEHES

The ticket is included in the registration fee.



2024.09.07 (£H#7x Saturday)

A. EFEISE
Cloud Gate Dance Theater, New Taipei City
SBBERNE
EMEEFRISERIRIENAE

BRI

10:00 -11:00
EIEREEMPO=RFIES -
BELrEZEMES

11:00 - 12:30
EFRIBN B REE

12:30 - 13:30

B HiREIZILREEM A

More Information

B. BAME:
U-Theatre, Taipei City

14:30-15:00
TEEER L
15:05-15:15
BR/BE
15:15-15:30

BN / i 48 55057
15:30-15:45
BAMEGED
15:45-16:15

A= D
ISR

16:15-16:20
BRI

C. EREFEIS
Contemporary Legend Theatre, New Taipei City
' 13:30-14:00
14:00-14:30
FRERIEARBERE (=la) EH

14:30-14:50

TR

21

14:50-15:00
IR / MR

E 2 B A More Information

Place:
Inside and outside the Theater

Duration:

10:00-11:00

Meet at TPAC (Gate 3), bus to the
Cloud Gate Theater

11:00-12:30

Introduction and venue tour
12:30-13:30

Back to TPAC

14:30-15:00

Walk to the U-Theatre
Mountain Theatre
15:05-15:15

Take a break
15:15-15:30

Welcome & Opening
15:30-15:45

U-Theatre Performance
15:45-16:15

Exchange of views
16:15-16:20

Group photo & farewell

13:30-14:00
Guided Tour

14:00-14:30
Performance by
Taipei Puppet Theater

14:30-14:50
Exchange of views

14:50-15:00
Group photo & farewell

10
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Optional Tour

E. HHERRZMEHD

11

. EPERIEIPR

National Taichung Theater, Taichung City

09:30-10:20
SbEH A =S Es
10:20-10:40

Rt E R EERERRER
10:40-12:00
EPERTE R REREIZEE
12:00-14:00

T8 BBFERE

14:00-14:30
1 BIRFEEES

14:30-16:30
2024 EHK / FUN B¢ —
2023-2024 IBIPEEFEEEAMIZK
BEME (ARPVRE) | B
@5 18 EE

16:30-16:40

1 BIRBaES
16:40-17:00
ERstiZEAI T =R S EL
17:00-18:00
sEPE#EtAEEIbEEE

National Kaohsiung Center for the Arts (Weiwuying),
Kaohsiung City

More Information

07:20-10:00
ERE  ELAIESE (S8
BIELE  REBLERHHE)

10:00-11:30

BiEH (RXEH
11:30-14:00

BfRER - FEREARR
14:30-17:15

BEIERE (HBiE - FHE)
17:30-20:30

@R - sRESE (BXEH

EESHEEN  SHEEESI)

09:30-10:20

Taipei Main Station - HSR
Taichung Station

10:20-10:40

HSR Taichung Station— NTT (Taxi)
10:40-12:00

Guided Tour

12:00-14:00

Lunch time

14:00-14:30

1F Information Counter
14:30-16:30

Performance: 2023-2024 NTT
Artist-in-Residence YEH Ting-hao

Reverberation of lllusions
@5F Tutu Gallery

16:30-16:40

1F Information Counter
16:40-17:00

NTT —HSR Taichung Station (Taxi)
17:00-18:00

HSR Taichung Station —

Taipei Main Station

07:20-10:00

Taipei = HSR Zuoying Station —
Weiwuying (Bus)

10:00-11:30

Venue Tour (English-guided tour)
11:30-14:00

Artists’ presentation,

Lunch and networking

14:30-17:15

Performance: Puccini's Manon
Lescaut at the Opera House

17:30-20:30
Weiwuying (Bus) = HSR Zuoying
Station — Taipei Main Station






09.04 (wed)
=Ny 10:15-10:30
KBS

x 78 BT B {E1i 2024 AAPPAC SEE Y

(&R X wilnEEE)

RREAZE X RRGFHHME RREEEE
hilnHEE X ZHHAELR

hinmEEERREESELBINERARSE - AEE2FHAE > BEARERPRIMNRRENRSE
B o BEMTRNEENSEES « EERHRBDLHAR > AEEENTET > BORBERER > E%
stEFREE  REERFELESNERNERGF > FAGRLDHABERNEE  FABNRRZF » HEHAOE
SRENNRE > ERBEHALD °

HHIREEEET

MEERERFERT IR - RENE 2015 FEZRMIL - FEMVRIFEE SRR EELESE R ME
BE > FEZEESRSNERE]E  #RBANSRIFLEER - REESHER (XK - (WER) -

(FRFE=) > (B> SmbUESR%) - (BW) > #EE) > (RESHEXBNTR) > (S77ER) -
(3% - I F—808h o (> HFELUNERAR) B 16 EEMBIIRKRERME > [RE (BW) BEETE
EALE » BREF—(EEEEREE - RBEMEKX > MK > B > B3R 2 81 > bR > EBFKE -

MBRESEN > FHEER
https://www.bdc.tw/zh-tw
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Globe Playhouse

09.04 (Wed)
Opening Performance 10:15-10:30

x This performance is exclusively for participants of the AAPPAC 2024 Conference.

Sangpuy x Bulareyaung Dance Company

Indigenous contemporary dance x new sounds based on traditional indigenous songs, a feast for the eyes
and ears.

Joint performance by Sangpuy x Bulareyaung Dance Company

Members of the Bulareyaung Dance Company have long explored Taiwan's indigenous communities in
the mountains and along the coast and studied traditional songs with elders, transforming what they have
observed and learned into contemporary choreography that is innovated from tradition. The dancers'
powerful and beautiful physical aesthetics convey their love for their land and reverence for their culture,
moving contemporary audiences and stunning the international art world. Sangpuy, a singer from an ancient
community of the indigenous Pinuyumayan tribe in Taitung County, brings out the melodies that are the
soul of traditional songs, while injecting them with contemporary rhythms. He sings from the heart, with the
emotion and power of his voice having been felt by countless audiences.

About Bulareyaung Dance Company

Bulareyaung Dance Company was founded in 2015 in Taitung by Bulareyaung Pagarlava, an indigenous
choreographer from Taiwan. Creation of dance pieces and dancer training are accomplished by working
in the mountains and singing old chants by the riverside. Dancers develop unique body movements
and vocabulary by delving into their indigenous heritage and culture through regular field trips. Since its
founding, the company has presented several productions, including La Song, Qaciljay, Stay That Way,
Luna, #Yes or No, Not Afraid of the Sun and Rain, Rustling, Whirring, and Tiaen Tiamen Episode 1. Stay
That Way won the Taishin Performing Arts Award in 2017, and Luna further won the coveted Taishin Arts
Award Annual Grand Prize in 2018. It is the first performing troupe to be awarded in two consecutive years.
The Company has been invited to various performances, and has also toured to Canada, Singapore, Japan,
Malaysia, Australia, Beijing, and Hong Kong.

More information: https://www.bdc.tw/zh-tw
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09.04 (wead)

10:30-11:00

BREIZ
(BRRRARIZNIEN | EEG RSN MEREESEHE)

R RIS BRI RRE R NEE Covid-19 BB HHAMMNETE—IR ? IINATEUBRAG AT ERESN
REBMESR > EERRETEERANGR ?

B Covid-19 JRZELIK > BEZEBBEWERZMRBRETHREREUN « TNFEMNEF 11 BRI 80 £
B4R ERYRIER BEITHERIA S » MU R in A ERMNMAIREELR » wEREAIS2MiZ 0E®H RS 1 TH
FiE) - BEMDEEN 2021 F (BRIHEE) RLRENERBEHE > AU (MRZEFE) BEXLFT
—RY B LR B AERME > KRB RNG LREER > RUAEHRESR RS » HEIREZ
MTERBVFEL > EMEEEE ENE L RS —REEE o

###& Keynote Speaker
FZ3% Katherine Hui-ling Chou ( Z1t Taipei)

Bl R AR HE X RIFHEEIR
Distinguished Professor of English Dept. at
National Central University

B BUFRARBEXAZFELE - BRABREREENETRA 1097 FREEBAOKRBRE
MREFELE - BMFRIZGILAFHAIBES —+8RF - thAFRIE - GFmit - B VEFRERISHRENSEMN
MENEIZEMEIEE - thHISMAREIREZMANY > R RERISEEERAZETD ER UM ; MhBvS
FIRIELUREE E’JEEEH%FEL(&%*%E’JJLTEE iV ERF A LEMRMAE RN A BMNEE 2 - HIRAS
BIfFmiELE ~ 38 ~ PR XE TR » BN S BT E AT -

ithE 2014 FREFEEL R T MEEBBHN (RHZEFTFRTHRE) > ESCRBAFTLE ; it 2022 &£
IV EHEBREEXMARRE  REF—EESFR -

Katherine Hui-ling Chou, distinguished professor of the English Department, National Central University
(Taiwan); founder of ETI, a digital archive collecting over 700 visual recordings of Taiwan’s modern theater
since 1985; playwright and/or director of over twenty theater works since 1998. She is the author of
numerous refereed journal articles and chapters of books by MIT (USA), Harvard U. Press (USA), Palgrave
(UK), Routledge (Canada), etc. Her theater works have been discussed and collected in academic
publications in German, English, and Chinese. Chou has also served as the director general of the Taiwan
Association for Theatre and Performance Industry Studies (TATPIS) since 2022.

15



09.04 (wed)
Keynote Speech 10:30-11:00
Globe Playhouse

The Digital Turn of the Post Pandemic Theatre:
A Primal Investigation and Case Studies of Online Theatre in Taiwan

Was the online theatre and digital performance just a fleeting phenomenon during the crisis? Or does it
indicate that the performing arts industry, with theater venue as its primary production domain, is embarking
on a new operational model?

The speaker has researched over 80 online theatrical performances from 11 countries in Europe, Asia, and
America since the outbreak of COVID-19, how theatre practitioner strives to create a "virtual theater space
that allows isolated audiences to gather virtually" and "allows the re-experience and re-recognition of the
'liveness' and 'co-presence’ in theater" through cloud-based performance models.

The speaker will also share insights from two case studies on digitally mediated performances in Taiwan.
They are the online performance platform "Cloud Theatre Taiwan," that facilitates participatory digital theatre
in 2021, and a series of interactive online performances by "the If Children's Theatre Troupe". Through
these two case studies, how the post-pandemic online experimentation might have redefined the sense of
"liveness," developed a new mode of theatrical industry, and thereby pushing forward another digital turn in
theatre history and historiography will be examined.

More information:
https://www.bdc.tw/zh-tw
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09.04 (wed)
11:20-12:30
BkEliz

(ZiraviFERlE : FREMNFREFERE)

EfiTunAFHEt R ER PR ?

RETTERBAEEERRER T AN - AR DEMOMIRNEARSE - BAESEEAIIED -
ERNEEEREARREE 2R > AIRARLZRRE - ESHHE ? EREEELEBSIR L ANELER
BiEZE > MAMNAE: THEMARERR/BENER » BT > RRA—ELTREMRIRA 1 ERMAE
3 MehininEE) SRR SRESERENET > IR HESESRIFRENERE - BRA
CHNX(ERE » BIMER BB ERNSEER -

LS » WS RIBEEM IR B REIZ4E B FRERAL » D EEEAPRERIFTAVELRR - PR AENEREIZHS
50 BREFESE » AN RENISIY E R ZEm EMAI AR RIR - NH 2023 FAMMMEREMESIE (FBZEM
B EKNESR) UMERLEASSR  GaSR BIBNEBEEEERS > HRSFMEISZER ; HEEN (™
B BHNERERENRESREISER - BREEMNFRDEZENRERNBEES (Waterloo Street »
RASLEEHEPNENRER > PXRBANER) » BFRFESIRATEE 2 REEEEENEINNS
EiF=E > BREIINENEEREAANZ @R E MRHMENZEEAEE ]S - 2018 B/EEIFHE) »
2023 EFETES T ©

17



09.04 (wed)
11:20-12:30
Globe Playhouse

Continuous Innovation in the Arts: Keeping Tradition Fresh

How can innovation that is steeped in tradition continue in the arts?

Choreographer Bulareyaung Pagarlava, from Taiwan's indigenous Paiwan tribe, shares the touching story
of his return to his community and the tracing of his roots. Why, at a time when his choreography for the
Martha Graham Dance Company in New York was attracting so much attention, did he decide to return to
his community in Taiwan's Taitung County? What was he looking for? After learning traditional songs and
dances from the elders of his community, he says, "by letting go of the foundation that | thought was so
great and starting over, | grew something new from scratch with the people of my tribe." Let's go back to
the start of the Bulareyaung Dance Company's story, a child living in an indigenous community who loved to
dance. He presents his culture's characteristics through the development of the relationship between sound
and physical movement, while innovating the physical expression and vocabulary of contemporary dance.

Jian-Hong Kuo, artistic director of Singapore's The Theatre Practice, has been invited to talk about the
process by which she innovates from tradition. Although The Theatre Practice has a history of more than 50
years, it continuously attempts interdisciplinary breakthroughs in the boundaries between art creation and
technology. For example, in 2023, it collaborated with the National Gallery Singapore on Gallery of Secrets:
The Lost Lily. A national historic monument served as the background for a new type of theater experience,
with virtual and real integration of film, theater, and games. Four Horse Road was Singapore's largest mobile
theater production. Audiences walked along Waterloo Street (known as Four Horse Road in Chinese, as it
is the fourth of many thoroughfares), Singapore's oldest and most prosperous street. Led by guides, they
observed scenes inside and outside two century-old buildings, experiencing moving stories of multi-ethnic
integration and religious harmony from 100 years ago to modern times. Its premiere in 2018 was a sensation
and its 2023 revival was also very well received.

18



B AZEISHZEEM I IEREL > BaERNELEE AR » ZEAHBENAEE:E « SEE1RE15
BAPEEIRAY - BEHZESBG IR BERYSHERSS EHARITBBREEE - RIPEIEERER
firsTem B ubsTemA » M B REERMEER [FTRI% —— IR ERAIEERT 351 REA ~ 2022-23 HiL{F
wEMRL TEEETIR FRA ~ 2021-22 SHBEMIZIZAERA - RBEEE o

Chun-Yen Wang holds a BA in Chinese Literature and an MA in Drama and Theatre from National Taiwan
University, and received his PhD in Theatre Arts from Cornell University. Wang teaches various courses,
including Cultural Studies, Interdisciplinary Humanities and Contemporary Taiwan, and Transnational
Chinese Theater and Cultural Criticism. He is the recipient of the S-AN Aesthetics Award, Taiwan Merits
Scholarships, Fulbright Scholarship. Wang's research interest lies in contemporary Taiwanese theater and
cultural translation, and has long focused on the relationship between epistemology and aesthetics. In
recent years, he concentrates on the interdisciplinary performance of global Chinese.

© f‘]ﬂmf%lf’ﬁi Lafun Photography

SEHSHEREERTIIRS - WR#HE 12RUSHAEE > SLBMASEERAZEBMAZMEE -2
RRBRERNINEERSE > SEXEED - SHEEE - EFIEE - BEFI2F - 2012 FRE+AREEEF >
2022 EEERXEHE - 2015 FRMPUERMIULAIINEER > HFESERFE T —RFENET - EE8
CEENFEHMERIZEMR

Bulareyaung Pagarlava is from the Paiwan tribe of Taiwan. He aspired to become a dancer when he was
twelve. After he graduated from the Dance Department, Taipei National University of the Arts, Bulareyaung
joined the Cloud Gate Dance Theatre. He was awarded a fellowship by the Asian Cultural Council to study
in New York in 1998, and has created dance works for the Cloud Gate Dance Theatre, Cloud Gate 2, and
the Martha Graham Dance Company. His works are highly contagious, pure, and unique, and have received
world recognition. Bulareyaung was selected as one of the Ten Outstanding Young Persons of Taiwan in
2012 and National Award of Arts presented by the National Culture and Arts Foundation in 2022. He went
back to his hometown Taitung and founded the Bulareyaung Dance Company in 2015.
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© Courtesy of The Theatre Practice

Artistic Director of The Theatre Practice, theatre director, designer, and filmmaker, Jian-Hong Kuo has
always taken on multi-faceted roles. She has led more than 200 theatre projects in a career spanning three
decades. Transcending themes, genres, and forms, Jian Hong’s vision encompasses Practice’s broad
spectrum of works. She is a leading proponent of the Chinese Language Original Musical Theatre genre. As
an advocate for Theatre for Young Audiences, her works include the beloved The Wee Question Mark series
and The Nursery Rhymes Project. She also spearheaded Practice’s groundbreaking exploration in Digital
Theatre, notably through XIMI and The Bride Always Knocks Twice—Killer Secrets. Under her direction,
Practice continues to be a vital voice in the Singapore arts scene.
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09.04 (wed)
14:00-15:30
BkEliz

(BB 4EE | ICIBE IS E )

X{CIEEE - MAIRRAESEFREMEENSERRER ? NMEtt @R LR 2

IS RBEE R IR EE 448 1% & (Global Cultural District Network , LA FfS#8 GCDN) #2ESiR R ER - EpFg
#4n - HiR{AHL (Gregorio Lucena Scarpella) » ZBFEEHKA » PERIKEEWZMBERES » URXIEEHE
FEERF&FHERES) o

GCDN BARTEFREKAME S S 2 BRBSFENBMOZNRRTE > LHRBIZKBEHEIMSUCERER
TRBYETREMEFN S o XME& (Cultural District) RVIES > BEBEBERMEBERASIE » ERRXCHBEETE
BREMTIR > FEWHREBXICAIREEMR » MRATHERRETION

GCDN 842 TR FENEIRREFE » BITKERIRREEREINHERMAIIEEE - %5 10 & GCDN 4
BN 2024 F 5 BN AR EETT > W agora-a communal public space — today?) %3R8 > agora 2%
o7 B TARNARE GRS > BHEENRSAHZEBERGMIRE » XERIEARERTERE
EHNAG > MARFHARZEZ TRHN OGRS EHARAKENEE - AAPPAC SFEEEF GCDN KBS 1E
BAEEHEE2RAREFE » HEBABRENZRAARE » s81CE1ERIARRY o

ARMFRIBRAFRE K& A E 2R ENMEEH > IR B2 F.04E Yvonne Tham REFFR
FXAERILEITR Jean-Louis Bleau D EZHOEEFERHHI X ER N RREFHIRES]
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09.04 (wed)
14:00-15:30
Globe Playhouse

Neighborhood Life:
The Choreography of Cultural Venues and Communities

How can cultural venues become a bridge between international art and local culture? How can they
prosper with their surrounding communities and neighborhoods?

For this session, main panelist Gregorio Lucena Scarpella, who is the director of the Global Cultural District
Network (GCDN), shares the core value concepts of global cultural districts, in addition to examples of
cultural district development in various countries and regions.

GCDN is committed to building a platform for exchanges, by which members from different countries and
regions form strategic alliances and share knowledge, creating possibilities and opportunities for global
urban art and cultural industry exchanges. The concept of a cultural district involves international art
exchanges in different cultural venues through cross-border and interdisciplinary collaborations, driving the
growth of the cultural and creative economy in urban areas and exchanges with community residents.

GCDN holds international forums and conferences every year based on different themes to advocate
forward-looking initiatives on sustainability and environmental conservation issues that promote urban
development. The 10th GCDN conference took place in Athens, Greece in May 2024, with the theme
"agora—a communal public space—today?" Agora is an ancient Greek word that refers to a diverse and
open public gathering and living space and was used to explore the polarization of public issues. Cultural
districts play important roles in promoting the development of cities, such as maintaining inclusiveness and
openness to diverse opinions on public issues. This year, AAPPAC formed a strategic alliance with GCDN
for the first time, with members from both organizations attending each other's conferences, joint expansion
of international art and cultural exchanges, and strengthening of synergistic effects.

In addition, respected art and cultural leaders from different countries and regions have been invited to
serve as distinguished panelists. For example, Yvonne Tham, CEO of the Esplanade—Theatres on the Bay
in Singapore and Jean-Louis Bleau, Executive Director of Chilliwack Cultural Centre will share how the
Esplanade demonstrates the unique charm in its city's cultural district.
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Douglas Gautier ZfIfEEREMPORNITRREMARE - B 2006 FNAR - HEUHENENEERSS - 12
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Douglas is the CEO and Artistic Director of Adelaide Festival Centre. Since joining in 2006, he has initiated
a major 'program-led' revival which has increased audiences and positioned the Centre as a hub for Asian-
Australian cultural engagement. He has international experience in media, tourism and the arts, including
as Director of the Hong Kong Arts Festival, Deputy Executive Director of the Hong Kong Tourism Board,
Director of Corporate Affairs of STAR TV, Head of Concert Music for ABC and Head of Music and Arts for
Radio Television Hong Kong. He was also founding Vice-Chairman of the Asian Arts Festival Association
and a Board Member of the Asian Cultural Council (Rockefeller Foundation). Douglas' current Board
positions include Chair of Association of Asia Pacific Performing Arts Centres, Deputy Chancellor of Flinders
University, and Member of the Adelaide UNESCO City of Music Board, Australia-Singapore Arts Group,
Global Cultural Districts Network Board, and National Foundation for Australia-China Relations Advisory
Board. In 2016, Douglas was appointed a Member of the Order of Australia for services to the arts and the
community.

Yvonne BEBEMPONEE > LATAREZRMPOHE (AAPPAC) BIEF > MABERKREMHE
(ISPA) > R Z B « BEMEBERARE - MHMIKEM AR « EIFEMBRANKERELHEE
FEME - RTEAMAEBEMILA] > Yvonne B2 REMIHIIKAHEF] » B SEREMEEE(NAC)
BIRITR « AATEE 2NN EMEEER AR » RIKREHEXXEEM o

Yvonne is the CEO of Esplanade, and serves also on the boards of Association of Asia Pacific Performing
Arts Centres, International Society of Performing Arts, as well as arts, education and film organisations in
Singapore. Prior to joining Esplanade 10 years ago, Yvonne had various stints in Singapore's public sector:
as the Deputy CEO at Singapore’s National Arts Council, the Director at the then-Ministry of Information,
Communications and the Arts, and as a literature teacher in college.
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B3\ Panelists
Gregorio Lucena Scarpella ( 1iZ&#i# La Rochelle )

BRI E4E4E4RES
Director of Global Cultural Districts Network (GCDN) ‘

Gregorio Lucena Scarpella 82 IkX{L&4848 (GCDN) HY4EE: - GCDN AR 60 AREXILREE » &
BEAMT - BB EEEREAMTEETEE - thB S GCON REZTESEMYE > HICHREIRRKRITE
BEHEEFHWAES - GCON FE2EEES > ER KB ERAI MW EUREMBEBE (LS » BRENRIE
TSR EBSNRIE - A RRE T2 REME X CEEBE L2 M RN ZTE AR HEAEER2 TS
fil > HERZTXERE » ElntRA  SERFIERHEE « /558 - BB FEBMEKRFIE o

Gregorio Lucena Scarpella is the Director of the Global Cultural Districts Network (GCDN), a membership
organization of over 60 international cultural districts with a mission to improve the quality of urban life
through the arts, culture and creative industries. As Director, Greg is responsible for the management
and development of GCDN and its members. He devises the network's overall strategy and oversees its
portfolio of content and activities, including the GCDN Annual Convening—a flagship event which brings
together members as well as other civic and cultural leaders from around the world and provides a unique
forum for the development of new ideas and collaborations. Greg holds a Master's degree in Arts & Cultural
Management at King's College London, and a Bachelor's degree in English and Communications from
Université de Neuchatel. Born into a multicultural family, Greg was raised in Switzerland and is fluent in
English, French, Portuguese and ltalian.

12X A Panelists
Jean-Louis Bleau ( &#|E.5 Chilliwack)

FH R X RO TAEES

Executive Director of Chilliwack Cultural Centre

Jean-Louis Bleau RMEAEFEHH R EFOHITRE © FRATRMENNEMNEEEMEMEE - M
RTREEMBFNES LR - UKE - AIERNIESNGFREHESR » TEREENEERIEENTRE - (R4
EAfS > MthBEXEERNMARHEE - RONKBRRENREEZENNEMNEE » TESKEFEE
DURFASUERER > BB EER © 7E Jean-Louis WEE T » FAIRRXEHROBERAREETESER
ERSHBEMBI e

Jean-Louis Bleau is the Executive Director of the Chilliwack Cultural Centre in British Columbia, Canada. A
dynamic arts administrator and artistic director, Jean-Louis brings extensive experience in the performing
arts. Known for his bold, creative ideation and collaborative spirit, he excels in facilitating and nurturing
creative expression. In addition to his leadership role, he is a professional conductor and university
educator, passionately committed to advancing arts and culture. Under his direction, the Chilliwack Cultural
Centre has flourished as a cultural nexus, fostering community engagement and artistic excellence. Jean-
Louis is dedicated to strategic planning and the development of impactful arts programs, continuously
seeking innovative pathways to enhance the cultural landscape.
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BHRZAZERET 5 500-800 FHERF ° R THABRITELIGMH ; RRRBUHENRFRABIRMNER F1
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09.04 (Wed)
TPAC Venue Tour |||| || 16:00-17-30

The Taipei Performing Arts Center (TPAC) operates as an Administrative Corporation overseen by the
Taipei City Government. With the vision of "Open for All," it aims to create a theater that everyone wants
to approach. Taipei's largest art festivals, including the Taipei Arts Festival, Taipei Children's Arts Festival,
and Taipei Fringe Festival, are held annually. TPAC continually presents international programs, supports
domestic performing arts groups, and facilitates cross-disciplinary innovative works between local and
international art and cultural groups, reaching diverse audiences. The Taipei Children's Arts Festival, in
particular, offers free community outreach performances and ticketed events, covering all of the twelve
administrative districts of Taipei City. From professional workshops to parent-child interactive activities, it
strives to make performing arts more accessible to the public. The center continues to enhance community
engagement in the arts, fostering a synergy between art and the community, achieving the ideal of being
“for All."

In 2024, TPAC aims to deepen and broaden its goals of becoming an "Asian Co-Production Center" and
a "City Art Center," continuing to promote international co-productions, global connections, and talent
cultivation. Through program curation and comprehensive venue services, it is committed to nurturing
talent. This includes performance training, creative incubation, and work development to improve the
creation process of musical theatre, including production, direction, and performance. This year, the center
also plans nearly twenty in-depth lectures titled "TPAC Profile" and "TPAC Process", featuring screenings,
lectures, forums, and workshops to deepen audience interaction. Furthermore, TPAC is committed to
a long-term vision of being a sustainable green theater, focusing on artistic advocacy and low-carbon
operations. It has established a sustainability team to conduct carbon inventories and will implement an
energy management system, promoting a sustainable and inclusive contemporary theater through concrete
actions.

TPAC's architecture, designed by The Pritzker Architecture Prize winner Dutch architect Rem Koolhaas,
draws inspiration from Taipei's vibrant lifestyle. The 772-seat Globe Playhouse is designed to appear as a
floating sphere elevated above ground level. The modestly-sized 1460-seat Grand Theater is designed in
the shape of a box, with a capacity of 500 to 800 seats, serves as a venue for diverse and experimental
performances. The most revolutionary design is the combination of the Grand Theater and Blue Box into
a super theater. AAPPAC members are invited to explore this "City Art Theater," highly commended by
international media, to experience its unique architectural lines, enjoy Taiwanese theater productions, and
witness its innovative energy.

26



17:30

Welcome Dinner

it 2 B e =
. . ) ) 09.04 (wed)
Visit to Xinbeitou &

*AAPPAC & BHEEE)
*AAPPAC Members only

2555 AAPPAC BAHFIR—EZILEXERRIK » EFMICREL » R BFAGEBEILEENEHN
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Rtk a FEKRERASTHAHAE  EXRVRNRARE -
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THRES:
bR EY | https://www.xbths.taipei/
BB RIEYIEE  https://hotspringmuseum.taipei/

We warmly invite AAPPAC members to embark on a cultural and culinary journey through the essence of
Taipei. AAPPAC Members will visit Xinbeitou Historic Station, experience the elegant revival of this century-
old wooden structure and explore the Beitou Hot Spring Museum, a designated historic site in Taipei.
Beitou Hot Springs are world-renowned, with the unique green sulfur springs being found only in Beitou
(Taiwan) and Tamagawa (Japan). The tour also includes a culinary experience of innovative Taiwanese
cuisine. Special arrangements will be made for guests to enjoy a live performance of the traditional music
instrument Yueqin during the meal, recreating the lively atmosphere of Beitou's historic tavern dining with a
fusion of music and food.

Beitou, known for its "Nagashi" traveling music culture since the Japanese colonial period, boasts a
unique and beautiful cultural landscape. Historically, wealthy locals would celebrate major festivals and
family events by inviting master chefs to prepare Taiwanese dishes for their guests. Musicians and singers,
accompanied by the traditional music instrument Yueqin, would perform classic and folk songs, creating an
immersive and joyful dining experience for the local elite and intellectuals. TPAC extends a special invitation
to AAPPAC members to personally experience the rich cultural heritage and festive dining culture of Beitou.

More information :
Xinbeitou Historic Station : https://www.xbths.taipei/
Beitou Hot Spring Museum : https://hotspringmuseum.taipei/
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5o 09.05 (Thu)
HERR .
Connecting Series BRE15

Globe Playhouse

H{EERZE (Connecting Series) #3 AAPPAC EEfIEEZE—ESKERSENTE » REHSEZMRIBER D=
RS RBE RS ©

The Connecting Series is an opportunity for AAPPAC members to share ideas on potential partnerships
through the development and presentation of new work. It aims to connect the network through
partnerships, providing a platform for commissioning between members, with key outcomes of a greater
longevity for work and increased exposure for artists.

F#F A Host
Bk—{& Yi-Wei Keng (=1t Taipei )

BRERREM R OBBIRER - EICEMABER R REBNIBEHIR
Dramaturg of National Kaohsiung Center for the Arts (Weiwuying) and
Visiting Assistant Professor of Theatre Arts at National Taipei University
of Arts

BESIEZMEEMEE (2012-17) > HRESBIRZMEREA (2018-22) » WERE L RHEEE (2017) ~ 24l
B BB ENE (2019) EMBEEE (2023) » UREHZSFREAIEERREEE (Fm - EBMER T2 EE
fEmmELE o BRIfthtE 2023-24 SRMZ2MEHNREA > XU 125 4001 FAREIH > FTHRMFREMRIE
BRAREF o 2020 £F » hith#EEILREE (BERZT : MARRNIEHINN) NBSREA

Yi-Wei Keng was previously the artistic director of Taipei Arts Festival (2012-17) and curator of Taoyuan Iron
Rose Festival (2018-22). He has received awards such as the Freundschaftsmedaille (2017), Chevalier dans
I'ordre des Arts et des Lettres (2019), and Goethe Medal (2024). Currently he is also the curator of the 2023-
24 Tainan Arts Festival and in 2020, he co-curated the exhibition Between Earth and the Sky: The Spiritual
State of Our Times with Jo Hsiao at the Taipei Fine Arts Museum.
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14:30

TMC Tour

ElbRTEEPOES || | | 09.05 (Thu)
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LENFRUEEEM o B55 AAPPAC EEBMEBEMNITE EERTSHNORE) ARRNSLSERE
RREZEZTEECROBERES) -

The Taipei Music Center (TMC) is the first pop music center in Asia. It was designed collaboratively by RUR
Architecture DPC from New York and Taiwan's Fei & Cheng Associates. Inspired by Piazza Navona in Rome,
it consists of three uniquely shaped music venues and a spacious outdoor music performance area.

The Concert Hall's architecture features non-geometric forms resembling giant, irregular shells, reflecting
the undulating mountain ranges of Taipei, and its steel structure is covered with a gray-green painted roof.
It can accommodate approximately 5,000 spectators, providing a professional mid-sized venue for music
performances. The Cultural Cube, a six-story cubic building, is Taiwan's first exhibition hall dedicated to pop
music. The Creative Hub, sparkling like a gem, serves as a nurturing base for pop music talent. AAPPAC
members are invited to explore this music venue, envisioned as the "heart of Taiwanese pop music," and
experience the vibrant pulse of Taiwan's diverse music culture.
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Cube 1F

09.05 (Thu)
Session 3 16:00
Roundtable Discussion TMC Cultural

Constant Sustainability: Forever Is a Verb

How can the gap between sustainability concepts and reality be bridged? How can a vision for sustainability
be implemented? How can sustainability be promoted within venue operations and management? How can
performing arts groups take green action?

This year, AAPPAC Conference attendees can engage in a creative, organic, and thought-provoking
sustainability roundtable. Participants from different countries in the Asia-Pacific region, working in different
roles in the arts and cultural industries, including sustainable policy advocates, venue operators, artists,
performing arts group decision-makers, agents, and producers, share their experience and carry out
exchanges. Dialogue is initiated from different aspects, for example, how sustainability advocates develop
objectives based on differences in sustainability policies across countries and regions, how venue operators
review carbon inventories and promote green performances, how performing arts groups implement green
production practices, and how performing arts program producers work with venues in different countries
and regions to promote sustainable green action.

In addition to sustainability values and vision, participants learn how accessible theater green action is
implemented in different cultural contexts. Through mutual observation, there can be progress toward a
sustainable future and making the world a better place.

Roundtable Discussion Moderators (shown in alphabetic order)

Alex Budd (Director, Canberra Theatre Centre)

Austin Wang (Board Member, Taipei Performing Arts Center, Taipei)

Brenna Hobson (Director of Programming, Sydney Opera House, Sydney)

Damien Boyle (Professor, Monash University and General Manager of Monash Performing Arts Centres,
Melbourne)

Florian Riem (Secretary General, The World Federation of International Music Competitions, Geneva)
Janette Lin (Executive Assistant, General & Artistic Director Office /Head of Sustainability Team, National
Theater & Concert Hall, Taipei)

Joyce Chiou (General & Artistic Director, National Taichung Theater, Taichung)

Ken Hayashi (Deputy of General Manager, Aichi Arts Center, Nagoya)

Rachelle Tan (Assistant Chief Executive Officer (Enterprise), Esplanade-Theatres on the Bay, Singapore)
Raymond Wong (Deputy General Director, National Kaohsiung Center for the Arts (Weiwuying), Kaohsiung)

* This session will be entirely in English, with no simultaneous interpretation services provided.

32



19:00
BBl

SIETMEE X BIEHE (-EA)

FERIE |||| 09.05 (o

x ETE ESE R IRTIFRFIZM 2024 AAPPAC EEHEE ; kiR E » SUIBEHY

BRI UENFRIRE » RERSEERADSETENRESLM > E-FHERBHEHNERTE » RR
RESIFHEIRIE - thEEESEREEREIE - REBRXKERNERS - BEARABRVATHERE -

(B R) (Shattered Moon) #i7it7E B SRR R AV AR - ULIKIFR N EWAES) ~ HUsiEE « BRREL > U3T
MARADHIERANE » BEBARSBBARAINGER » —ERNIBENBHXEHRENIE -
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1986 i ABF] Tirol Landestheatre #&{&E5EE » BABESZEELE - 1990 £ZEENEK Sitter School
of Dance IEIEBEF R A X T > RIFMBEEAELE BERZHRERSENLEEERSEEL > GFK
MEEES - HARAKBIREEEE - REHEREPT « RN EEEE - 208 Hubbard Street $E% »
HARAMELFAEZTLENRRAS%AZENEREIR o

THREEZ : https://www.danceforum.com.tw/
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Globe Playhouse

Taipei X Toru Shimazaki

Featured Performance 09.05 (Thu)
Shattered Moon by Dance Forum 19:00

x Participants of AAPPAC 2024 Conference will receive their tickets when they check-in at the conference. Non-participants are
welcome to purchase tickets to enjoy the performances.

Dance Forum Taipei moves with choreographer Toru Shimazaki in their fifth collaboration. Highly contagious
and powerful, this is the Japanese choreographer's response to the state of long-term isolation and anxiety
during the Covid pandemic.

Shattered Moon enacts the power of community, as the bodies on stage revive a sense of connection with
each other in the barren landscape after the disintegration of the moon.

The professor of University of Roehampton and dance anthropologist Dr. Chi-fang Chao said that
Shimazaki’s creation "with the value of a choreography textbook". According to John Mead, in Seeing
Dance, Shimazaki’s program is "full of interesting choreography and that really showed the dancers off
to the full." For Diane Baker, from Taipei Times, the frequent collaboration between DFT and Shimazaki
"showed just how good the company’s dancers are, at times surpassing the limits of the choreography."

Dance Forum Taipei

Dance Forum Taipei (DFT) is the foremost representative of contemporary dance in Taiwan. Through
engaging different choreographers, the Company acts as an open forum for these artists to come together
to present and to study their ideas first hand. Led by Ping Heng as Founder and Artistic Director, the
Company presents performances of commissioned and re-constructed choreographies from different artist
of diverse styles, ranging from inventive abstract vignettes to fantastical full-length dance theatre works.
DFT has presented 91 productions collaborating with 58 choreographers and 186 designers since its
inception in 1989. Starting in 2008, the Company develops co-production with international companies and
production houses, including NDT, Skanes Dansteater, Korzo Theater and Mercat de les Flors. It has toured
close to 1,000 performances, throughout the island of Taiwan as well as 40 major cities in Asia, Europe and
North America.

DFT received Taipei Culture Award for its "comprehensive perspective that cares about the depth and
breadth of performing arts has created unique and indispensable cultural value."

Choreographer | Toru Shimazaki, Japan

In 1986 he moved to Austria and danced as a soloist at the Tirol Landestheatre in Innsbruck. The Sitter
School of Dance in Canada invited him to be the director of the Ballet department in 1990, launching his
career as a choreographer. Shimazaki has created works for Hubbard Street Dance Chicago, Polish Dance
Theatre, Colorado Ballet, Grand Theatre de Geneve, Introdans and many other companies through the
world. He is now casting partner for Cirque du Soleil, Dean of School of Music and chief professor of the
dance department at the Kobe College.

More information: https://www.danceforum.com.tw/
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7F Studio XL

Becoming

Showcase : 09.05 (Thu)
Highlights of Eschar & Dream of 20:30

House Peace: Eschar

Eschar was inspired by the play Leifeng Pagoda written by Fang Chengpei during the Qing dynasty. It starts
with Bai Niangzi's lamentation on the broken bridge of West Lake after her battle in the water, then extends
to the struggles and conflicts between humans and supernatural beings and the difficulties and challenges
experienced by young people nowadays.

After each conflict, the wounds of life take shape amidst the interweaving of stories. Eschar presents the
memories of the characters through different theatrical genres. Memories of seemingly ordinary and routine
days, when recalled at certain moments, become filled with magic and imagination.

More information: https://www.house-peace.com/
Taipei Puppet Theater: Dream of Becoming

Living within the folk community, Taiwanese puppetry has always occupied a place in the arena of
popular entertainment, having to not only face the changing aesthetic tastes of people in different
eras but also to resiliently survive under changes in political regimes. In the final years of Japanese
colonial rule, amidst the influence of Japanese traditional puppet theatre, Bunraku ( 3X%% ), and modern
puppetry, Huang Deshi remained steadfast in his belief in the uniqueness and value of indigenous
puppetry art.

The Taipei Puppet Theater is a representative traditional puppetry troupe in Taiwan.

Breaking away from the traditional family-based puppetry troupes and their constraints, it focuses on
preserving Taiwanese traditional arts. Through practical research, fieldwork, and collaboration with
master puppeteers, the theatre constructs works representing different periods. Amidst the tide of
generational exchange, the theatre began collaborating with modern directors and artists from various
fields, reinterpreting traditional Taiwanese puppetry to create new puppetry works that resonate with the
contemporary era. "Dream of Becoming ( 13EFdD% )" not only represents Mr Huang Deshi's imagination
of traditional puppetry but also embodies the modern professional theatre troupe's contemplation on
how to adapt to the times—a dream of art conforming to the zeitgeist!

More information: https://www.taipei-puppet.com/
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Session 4 09.06 (Fri
Algorithm Theater: 09:30
Al's Creative Journey Globe Playhouse

What new possibilities does Al bring to creation? What challenges does it bring to production?
How does Al choreography initiate new imaginations of dancers' bodies? How does Al change
the decision-making of choreographers? What kinds of new contemporary dance landscapes are
presented to audiences?

Two case studies of Al applications are shared. The first is presented by Kathy Hong, Executive Director
of The Cloud Gate Culture and Arts Foundation. In 2023, to mark Cloud Gate's 50th anniversary, Artistic
Director Tsung-lung Cheng attempted to use Al to choreograph a new work for the first time. She shares
the behind-the-scenes creative process for that work, entitled Waves, and explores the possibilities for
integrating Al and creation with attendees. Waves is a collaboration between Cheng and Japanese new
media artist Daito Manabe that connects dance and technology. It is also an all-new attempt at creation
for Cloud Gate's dancers. Wave energy from dancers' bodies, muscles, and nerves was converted into
fundamental Al data. Dancers' physical, sound, and nerve wave data were input into an Al program to
generate images that interacted with them on stage, so that energy was conveyed to the audience through
dance.

In parallel, Pierre Caessa, the Program Manager from Google's Arts and Culture will share the creative
process behind the collaborative dance production LIVING ARCHIVE, that developed in collaboration with
British choreographer Wayne McGregor. An Al choreography support system was trained using hundreds
of hours of choreography documentary recordings and solo dance videos of members of his studio.
This system learned individual body movements from past dance productions and used original dance
moves by studio members to respond to new movement vocabulary. Through fast real-time human-Al
dialogue, innovative movements "hidden" within previous dance productions were revealed, creating new
potential and expanding the possibilities for choreographic decision-making. This also served to establish
connections and contact between contemporary dancers and their predecessors.

We also invite one of Japan's leading avant-garde artists, Hiroaki Umeda, who is not only a pioneering
hi-tech choreographer but also famous for his multiple identities as a composer, lighting designer, stage
designer, and visual artist. In 2000, he founded the S20 Dance Company, known for its strong digital
elements and highly comprehensive artistic approach, which encompasses such varied aspects as the
physical, visual, sensory, and temporal. It thus offers a unique aesthetics that leads audiences to an
unprecedented dance viewing experience. Additionally, Chieh-hua Hsieh, Artistic Director of Anarchy Dance
Theatre in Taiwan and known for his interdisciplinary dance works that integrate spatial concepts with
technological elements, will share how he utilizes new media to merge with body creation. This opens new
realms of imagination for dancers' bodies and presenting a contemporary dance landscape.
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Ariel Yonzon has over 30 years of arts and culture work experience with the Cultural Center of the
Philippines (CCP). Upon assuming the CCP Front-of-House (FOH) Division Chief post in 1996, he further
professionalized FOH theater management; which, to date, serves as the local industry benchmark for
audience courtesy, operations efficiency and theater safety; holding the intellectual rights over the published
FOH Theater Operations manual. He took over the CCP Theater Operations in 2004 (now, the Production
& Exhibition Department); and renders Technical Direction and Lighting Design for theater, contemporary
dance and ballet; as well as Stage Direction.

ARE (FA) > REZFIXCE2MESTRNITHEE - ZHEAIBA 25 FERNSIFERNEISRIEARER
FIZEETFE - B1F OISTAT BFRRIZEMAITR « MBBEHRERKZMSUEFOITIHERE - 2012 F4
BHRERIL PANDA RBEEMABEERIFE > 2019-2021 FEEER » IEEMEREERBEBMLIEA o
gttt 2 AND+ SEMSEERARAS AL O BISARK S > B 2018 FES BT AR ER M > TEHEBEIMTES °

Kathy Hong is Executive Director of The Cloud Gate Culture and Arts Foundation of Taiwan. Hong has been
a seasoned producer and arts professional for more than 25 years. Her career in the performing arts saw her
in challenging roles as Executive Director at the international organization OISTAT and Marketing Director
in charge of the opening of National Kaohsiung Center for the Arts (Weiwuying), among others. Actively
engaged in nurturing young arts managers, Hong co-established the Performing Arts Network Development
Association since 2012. She is also a core founding member of Asia Network for Dance since 2018 with
colleagues from Singapore, Hong Kong, Japan, China, Korea, Malaysia, and Australia.
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Pierre Caessa joined Google Arts & Culture in 2013 as Program Manager. He is now leading partnerships in
the APAC region to fulfill Google's mission of making culture accessible to everyone. He graduated with a
degree in Politics from Sciences Po Lille, and completed a Masters of Science in Media, Art & Creation at
HEC Paris. He previously worked at Philharmonie de Paris and Universal Music France.
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©Aya Tarumi

Since 2002, Hiroaki Umeda's dance works have been presented in more than 40 countries and 150 cities,
including the Chaillot National Theatre in Paris. He has also been commissioned by festivals and companies
such as the Gothenburg Opera Dance Company in Sweden and the L.A. Dance Project in the US. His work
goes beyond dance and choreography, involving sound, video and lighting design. In recent years, he
has also produced installations focusing on physical sensations, presented in 21_21 DESIGN SIGHT, NTT
InterCommunication Center [ICC] in Japan, and many other international festivals around the world. Umeda
was the first resident choreographer of Yokohama Red Brick Warehouse No.1 in 2022-24.
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Chieh-hua's works have a unique quality, derived from his dual background in architecture and dance. His
pieces possess strong structural characteristics and embody creative perspectives regarding time, space
and energy in both physical and digital ways, which are deeply embedded within layers of meaning. Chieh-
hua’s acclaimed works of choreography include Second Body, Seventh Sense, The Eternal Straight Line
and CyborgEros, which mainly focus on interactive dance performance. Chieh-hua has been invited to
several international festivals including Ars Electronica, TodaysArt Festival, and the George Town Festival.
Chieh-hua was also one of the directors of the opening ceremony of the 2017 Summer Universiade, Taipei.
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Showcase : 09.06 (i)

Highlights of The WhiteSnake?! The Final 11:30
Struggle of The Clowns & Light of Life Globe Playhouse

Theatre De La Sardine : The White Snake?! The Final Struggle of The Clowns

This is a troupe made up of four naive blundering clowns who have never put on a successful production.
Now, they are in danger of having to disband. The clowns decide to perform a Peking opera—the Mount
Everest of the performing arts - titled The Legend of the White Snake to try and save the troupe.

The date of the premiere is fast approaching. The clowns, who unwittingly walk onto the stage, see a
packed house, which leaves them terrified and totally disoriented! But they must get ready for the show...
Will their attempts at a risky endeavor be a disastrous flop, or will they end up being surprisingly graceful?
Will the audience finally fall in love with them? Let’s find out!

More information: https://theatresardine.com/

Diabolo Dance Theatre : Light of Life

Light of Life was performed at the Edinburgh Festival in August 2022, earning a special recommendation
from the Fringe Festival shortly after its debut. It also received a five-star review from local arts critic at
Seeing Dance.

At the dawn of the universe, the collision of positively and negatively charged ions ignites the spark of
primitive life, leading it on a journey through the elements—water, fire, earth, and air—in search of life's
brightest light.

Featuring the diabolo, this show combines spectacular elements with an interplay of reality and illusion,
creating a mesmerizing spectacle that fills the audience with wonder and reveals the diabolo's magic.

More information: https://www.diabolo.tw/
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Showcase : 09.06 (i)

Highlights of The Desperado of LongSing 11:30
Street & ...and, or.... 11F Studio 4

Flying Group Theatre: The Desperado of LongSing Street

Based on Hung Chien-Tsang's life experience, it's a play about disappearance and seeking.

The desperado is Hung's father, who used to have a small factory manufacturing motor cases and then
went bankrupt. LongSing Street is where Hung grew up and also where his father ran away due to his debts.
Under the pressure of facing the creditors, Hung needs to go out to find him. Through different objects,
Hung reassembles the image of his missing father and rebuilds the era he belonged to - an era when Taiwan
Economic Miracle started and ended.

In the end, the desperado dies, and Hung can never find him. What the son can retrieve are the objects his
father leaves behind - the debris of time.

More information: https://www.flying-group.com.tw/about-flying/
LIU, I-Ling:... and, or...

... and, or... is a 20-minute music-free dance duet. Choreographer Liu I-Ling extends the idea of
conditions in logical proposition to other aspects in life, exploring the establishment of relationships.
In different contexts, changes in conditions have varying impacts on relationships, so it is with
dance. This work showcases the equality of relationships, the shifts in power, and the dialectics of
cooperation.

As the winner of the Jury Prize at the 2022 Yokohama Dance Collection, Liu received acclaim from the jury:
"...whose delicate, sharp movements supported by tranquil choreography and advanced technique exuded
a physical drama (drama of the senses) that could not be verbalized." There were more than 20 showings of
... and, or... during Off Avignon Festival in 2023 and this work continues to be performed.
email:greenmatchworks@gmail.com

More information: https://www.instagram.com/610_lets_talk/
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Showcase : 09.06 (Fr)

Highlights of Falling into Dreams & 14:00
Don't Cry, Dancing Girls the Musical Concert Globe Playhouse

Studio Acht: Falling into Dreams

Falling into Dreams brings together the brilliant Chinese opera male Dan singer Chao Hsin and an ensemble
of four musicians who move between musical traditions to tell a story of human longing in war across time.
Exploring the potentials of a "text score", the piece experiments with new ways of musical narratives while
probing the sonic and rhythmic strengths of classical texts.

Based on A Young Wife's Dream, a Chinese opera classic written in 1931 —reverberating its contemporary
war-torn experience while referencing Du Fu's poem Parting of Newly Weds from the 8th century—it depicts
the story of a newlywed couple separated by war because of conscription. An enduring motif throughout
history. As the wife yearns for her husband’s return day after day, her fervent hope and sense of despair turn
into a dream, in which their brief reunion ends with scenes from the battlefield.

More information: https://www.studioacht.com.tw/

VMTheatre Company: Don't Cry, Dancing Girls the Musical Concert

When three sisters return after many years to their old family home in Huwei, Yunlin, they find that their
uncle, aunt, third great-uncle, and second great-aunt have hardly aged. The passage of time has left its
mark only on the derelict house. The sisters initially wanted to waive their right to their inheritance. However,
through an unexpected series of events, they find themselves wanting to honor their second great-uncle's
dying wish—the Song family member that performs in the soul-guiding song troupe receives the family's
five-million-dollar inheritance. With the aim of splitting the inheritance, they start from scratch to train
themselves in the art of the soul-guiding song.

As they spend time in this small town, they are confronted with memories of their long-lost father, a gambler
and Taoist priest, and their mother, a professional mourner, as well as strained family ties.

More information: https://facebook.com/VMTheatreTaipei/
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Showcase : 09.06 (i

Highlights of FreeSteps NiNi & 14:00
Landscape on the New Horizon of Sheng: 11F Studio 4
A Tale of Two Cities

HORSE: FreeSteps NiNi

In the FreeSteps series, the contours of the dancers' bodies appear almost sculpted. Condensed and distilled
over an extended period, FreeSteps performances have become refined contemporary body landscapes.
FreeSteps-NiNi is a choreographic piece tailor-made for an outstanding dancer like Fang Yu-Ting, who
brilliantly captures the dance stage, herself, and the changing surroundings in a succinct yet detailed way. At
sunset, the light from a lamp grows more obvious as the sun heads below the horizon. Just like Taipei's unique
cityscape with its elusive light and shadow, the surroundings merge with the performer. As the audience’s
senses are heightened, a spatial freeze and a serene silence are formed, creating a two-way bodily dialogue
and stimulating the process for the dancer and the audience.

More information: https://horse.org.tw/en/contemporary/

Li-chin LI: Landscape on the New Horizon of Sheng : A Tale of Two Cities

In recent years, Taiwanese sheng player Li Li-Chin has garnered significant attention in the international
contemporary performing arts scene. She brings a new production to this showcase: Landscape on
the New Horizon of Sheng: A Tale of Two Cities. Its second chapter "Vox II" captures natural sounds,
resulting in a poetic forest stroll amidst an incessant environmental soundscape. Meanwhile, "Chants Pour
Cyber Nostalgie" is made up of seven fragments and explores the interplay between the virtual and the
real. Through the sheng, cyberpunk aesthetics are interpreted and combined tightly integrated lighting
interactions, guiding the audience is into a modern, ethereal journey of sheng.

*This performance was commissioned by C-LAB for the Sound Art Festival.

More information: https://www.facebook.com/shenggirl
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09.06 (Fri
Closing Performance 19:30
Blue Box

*Reserved tickets for AAPPAC members. Non-AAPPAC member or non-participants are welcome to purchase tickets.

TAF Father Mother by The Party Theatre Group

After finding an old photograph of his biological father among his adoptive father's belongings, fifty-year-
old A-Wen embarks on a journey across Taiwan to find the man. Delving into a half-century of history and
politics, A-Wen's search not only details the evolution of Taiwan's glove puppet theater, but also depicts
his personal evolution as he solves the mystery of his biological father's identity while grappling with his
son's sexual orientation. Featuring a talented cast of six actors portraying thirty-six characters and having
received enthusiastic reviews last year, Father Mother is a surprise hit that cannot be missed this summer!

The Party Theater Group

Founded in 2001, The Party Theater Group stages experimental theater productions of both acclaimed
Western and original Taiwanese plays—often with minority themes—that are socially relevant, topical,
enlightening, and entertaining. By combining actors, puppets, masks, and multimedia in theatrically
innovative, thought-provoking ways and including the talents of artists from around the world, the group's
performances aim to deliver novel experiences to theatergoers in Taipei, across Taiwan, and at international
theater festivals.

An-Chen Chiu, Taiwan

An-Chen Chiu graduated from Actors Studio Drama School in New York City. Currently, he is the artistic
director of The Party Theater Group in Taipei, Taiwan. An-Chen Chiu's career in the theater spans nearly 35
years and includes work as an actor and playwright.

More information: https://portaly.cc/thepartytheatre
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Showcase : 09.06 (i)

Highlights of A Mother, King Lear & 19:30
Sym-Body 7F Studio XL

approaching theatre: A Mother, King Lear

Actress Cheng Yin-chen and Director Wang Mo-lin present a brand new portrait of King Lear—reflected in
the visibility of the absent queen, who is never seen in Shakespeare's original. In this solo performance, the
dark, forsaken depths of the burdened lonely soul is illuminated bit by bit through her grappling with the
entangled struggles of power, identity and ethics.

Cheng Yin-chen has refined into a distinctive character in Wang Mo-lin's theatrical world since their first
collaboration—from Antigone (2012) to The Children’s Hour (2019), shortly after which Wang was awarded
the National Award for Arts, highest honour in Taiwan's arts & culture society. A Mother, King Lear shows
what comes out of the duo's further radical conversations on the topic of "ageing and madness".

More information: https://www.facebook.com/approachingtheatre/

TAIl Body Theatre: Sym-Body

Modern tourism is the defiant response to the constraints of modern life. People leisurely search for
traditional lifestyles that have not been greatly impacted by modernization, desiring authenticity and a
temporary escape from the alienation of the Industrial Age. Imagined traditional lifestyles result in labels
being placed on specific people and things. Do residents living in such places agree with those labels? Or,
do they not think they are living a traditional lifestyle?

When we start to think about the roots of "tradition," images of fields pop into our minds, as if
corresponding to local life, and we throw out any dialogue regarding authenticity and falsehood. Authenticity
is confusing, as it carries value judgments. Falsehoods do not exist. What are fields? Who are the reporters
in the fields? Or, we are the fields and the reporters. Place and space reflect the qualities of dispersion and
mobility. Place is a concrete and identifiable realm and space represents how a place is occupied. Perhaps
it is experimental or physical. The creation of place and space changes human activities. Starting with
changes in the body, it reveals the inability to adapt and the uncertainty of the body, resulting in sym-body.

More information: https://www.facebook.com/TAIBodyTheatre/
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SHILIN LOCAL SCENERY II||| | |

As TPAC's aim of being a "City Art Theater," aligns with one of the sessions of this conference on "Cultural
Districts", we are providing a map of cultural landmarks in Shilin District and inviting attendees to experience
the unique urban landscape and cultural heritage of Taipei.

Shilin, was formerly known as "Pattsiran," which meant "hot spring" in the indigenous Pingpu language. The
Keelung River flows through Shilin, which was historically a significant international trade hub in Taipei City.
The area's hydrological landscape includes the Sanjiaodu Wharf and the Dragon Boat culture. During the late
Qing Dynasty, Shilin produced many successful candidates in the Imperial Examinations, leading to its current
name, which implies "a forest of scholars." The Cixian Temple, established in 1796, and the Shilin Public
Market, a designated historic site, were the early development centers. The Shilin Night Market grew around
these landmarks, forming a bustling commercial district. Chiang Kai-shek Shilin Residence and the Grand
Hotel is also key cultural landmark in the area.

TPAC was built on land formed by the old Keelung River, creating a new international arts venue within the
Shilin commercial district. In a 2022 feature, the Financial Times highlighted TPAC as "a bridge connecting
high culture and the local community," demonstrating its integration into Shilin. TPAC is also connected with
nearby institutions like the Taiwan Traditional Theatre Center, National Taiwan Science Education Center, Taipei
Astronomical Museum, and Taipei Children's Amusement Park, forming a significant network for arts and
science education in Taipei.

The flourishing of Taiwanese street food is closely tied to its immigrant society. Early immigrants from
Quanzhou, Zhangzhou, Minnan, and Hakka regions brought their deities' worship and built temples across
Taiwan. These temples became centers of folk beliefs and communal gatherings, attracting various food
vendors and creating what is known as the "temple food stand." Shilin Night Market's street food scene
developed around the historic Cixian Temple and has evolved into a vibrant hub of creative and local
delicacies, popular with international tourists.

The TPAC sincerely hopes that AAPPAC conference guests can spend some time, outside the conference
schedule, exploring the cultural landscape and rich street food offerings of Shilin. Let the diverse scene of
Taipei City become one of your favorite cities.

More Information
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Tango Taipei JianTan/ShiLin
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Taipei JianTan/ShiLin of the Tango, located at downtown near the JianTan MRT
station. From the French windows in the guestroom, one can enjoy the green
landscapes of steep hills or overlook the swimming pool. Taipei JianTan features
a collage design of large multiple squares added with wood grain grilles for a
quality texture. Surrounded by YuanShan's natural landscapes and supported
by the MRT transport, guestrooms with balconies offer a mesmerizing view and
sufficient sunlight during the day. Our hotel carries on with the Tango Group's
attitude in delivering perfect services from the moment you step in. Here at
Taipei JianTan, you can rely on our travel tips to secret spots, chill by the
poolside and get tipsy at the Lobby Bar.

(4 mins. walk from TPAC)
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Regent Taipei
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The Regent Taipei has been ranked on Conde Nast Traveller magazine's Gold
List of "World's Best Places to Stay" for three consecutive years. Our hotel is
located in the vibrant and culturally rich Zhongshan commercial district, which is
full of entertainment and shopping options, it is the top choice for urban resort
travelers. From spacious and luxurious accommodations and exquisite dining
experiences to exclusive shopping privileges at Regent Galleria, our unique
hospitality aims to meet and exceed our guests' expectations.

(15 mins. drive from TPAC; 8 mins. walk to Zhongshan MRT station, 4 stops the Jiantan station)

Bl AKERIE
The Grand Hotel
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The Grand Hotel established in 1952, is Taiwan's first five-star hotel. The
14-storey palace-like building, with its vermilion columns, gilded tiles and a
magnificent, grandiose, regal and classic presence, is an embodiment of eastern
aesthetics and one of Taipei's representative landmarks. Our hotel have hosted
innumerable foreign dignitaries, including heads of state, diplomats, prominent
politicians and renowned personalities.

Located in the city's vantage point, Yuanshan, the Grand Hotel offers a great
view of the prosperous city by day and an all-enveloping serenity at night. Over
here, while the classic meshes with the contemporary and with supreme 5-star
amenities and services, time and space expands and becomes one.

(Around 8 mins. drive from TPAC; Hotel's Shuttle bus to Yuanshan MRT station [as per hotel's
schedule], one stop to Jiantan station)
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Landing Information

There are various transportation options available to
and from the Taoyuan airport, such as the MRT and
intercity buses that connect to different regions. If
you prefer a direct route to your destination, you can
opt to take a taxi.

() Bus: Terminal 1: B1 bus area of Arrivals Hall;
Terminal 2: Outdoor gallery at East side of 1F
Arrivals Hall

(@ Taoyuan Airport MRT: Both A12 Terminal 1 and
A13 Terminal 2 have express and commuter trains
available at approximately 7.5 minute intervals
(commuter and express trains arrive alternately)

(® Taxi: Terminal 1 Arrivals Hall 1F East Gate 12,
Terminal 2 Arrivals Hall East Gate 26, car lane across
the street
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Heading to TPAC

Suggest using public transportation such as MRT/
Bus.

@ MRT: Take the Tamsui-Xinyi Line (Red Line) to
Jiantan Station, exit at Exit 3, and walk about 2
minutes to TPAC.

(@ Bus stops: MRT Jiantan Station (TPAC), MRT
Jiantan Station (Zhongshan), MRT Jiantan Station
(Yuanshan Royal Building), Yang Ming Theater.

(3 Also, there are many YouBike stations around
TPAC, you are welcome to rent one (if you have
Easycard and get registered in app).

@ If you’re driving, you can park at the TPAC
underground parking lot (Chengde Road Section
4). TPAC has 200 car parking spaces and 353
motorcycle parking spaces. If full, nearby parking
options include the Bailing Senior High School
underground parking, Qiangang Park underground
parking, and Chengde Park underground parking.
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Taipei Music Center is between the MRT Kunyang
Station and the Nangang Staion. Very convenient
to take the MRT, Taiwan Railway, and High Speed
Rail here.

Heading to TMC

@ By MRT:

Kunyang Station(BL21) - 600m away. The Taipei
Music Center is closest to Exit 4 of the Kunyang
Station(BL21) on the Bannan Line. Walk for 8 mins
along the pedestrian trail towards east to arrive.
Nangang Staion(BL22) - 900m away. Take the MRT
Bannan Line to the Nangang Staion. Exit from
Passage 1A and follow the sign to Citylink Building
B. Pass through Citylink Building B and walk along
the Civic Blvd towards west for 11mins to arrive.

@ High Speed Rail or Train

Nangang Staion - 900m away. Exit North, and walk
along the Civic Blvd towards west for 11mins to
arrive.
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Beitou Hot Spring Museum, Cloud Gate Dance Theatre, Contemporary Legend Theatre, Kuo Yuan Ye,
National Kaohsiung Center for the Arts (Weiwuying), National Taichung Theater, Office of Physical Education
of Tamkang University, Regent Taipei, Taipei Municipal YiXian Elementary School, Taipei Music Center, Taipei
Public Library Beitou Branch, Taiwan Yueqin Folk Song Association, The Grand Hotel, The Tango Hotels
Group, U-Theatre, Xinbeitou Historic Station

(shown in alphabetic order)

O EFHEEMEMRGETEERFGZLEEE (FRINTENBE) - HRZEVMRRGEREMEML
REIEREZMPOZABMEDEREER > 2EKBEILEL TEHZRRERME2EAS > IARERER
BH GEREG T EMEMRZIERERMPOZAMEHEEER -

© Throughout the event, the organizer will be recording the entire program (including both photos and
videos) for promotional purposes related to the organizer and Taipei Performing Arts Center. By participating
in or attending this performance/event, all individuals give their consent for the organizer and Taipei
Performing Arts Center to use their image without compensation for promotional purposes.
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