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Registration (Afternoon Discussions/Roundtable/Closing Reception)
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From November 28 to 30, 2025, the Taipei
Performing Arts Center (TPAC) will host an
international forum on the creation of musicals
in Asia. This forum is expected to bring together
core professionals and creators, such as theater
directors, music directors, and producers from
Taiwan, Japan, South Korea, and Hong Kong. It will
include one workshop, five discussions, and one
roundtable. Topics will range from creative methods
to production processes and from cross-border
collaborations to market observations.

In recent years, musicals have gained in popularity
across Asia, with increasing emphasis on original

works. Taiwan has gradually developed its own
distinctive style, while South Korea has excellec

in productions large and small and international

outreach. In Japan and Hong Kong there is much
marketing experience and the musicals created
there incorporate rich cultural themes. These
different creative contexts highlight the importance
of implementing exchanges and collaborations.

Through the sharing of experiences by frontline
creators, participants are expected to gain a deeper
understanding of the current state of development
of Asian musicals and expand their professional
network.

TPAC is continuing to build a platform for performing
arts exchanges in Asia. We sincerely invite all who
are interested in the creation and development of
musicals to join us for this important gathering.

Simultaneous interpretation will be provided during

the discussions. The workshop and roundtable

discussion will be conducted in Mandarin with
Interpretation.
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The Taipei Performing Arts Center (TPAC) is a space

for the arts and culture that is brimming with

hossibilities and a contemporary theater where
neople can discover and fall in love with the arts. We
Initiate possibilities, pursue innovation in various
forms, ignite audience members’ curiosity about the

arts, and bring performances to unexpected places.
ts architecture resembles a floating planet, resulting
in a fantastical aesthetic within an urban setting,

looking out onto the bustling streets surrounding

it, realism and surrealism perfectly blend, as it

dramatic scenes are taking place 24 hours a day.

TPAC offers activities that encourage

participation in the arts and hosts three maj

festivals and international exchanges. It

bublic
or arts

is also

a platform for nurturing contemporary art and

promoting it on the international stage. The aim

of TPAC is to attract audiences of all ages, so that

everyone can admire the beauty of the performing

artsl!
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DAY 1 11/28 (Fri.) HEf%1E 3 Studio 3

11:00 =2 EM Instructor :

BRWETES EBZM So-Yeong GU
Music Director Workshop 5= Interpreter :

14:00 RN Z Hsin-Tzu CHANG

DAY 2 11/29 (Sat.) eSS 1 Studio 1

10:10
\ FBEEEI Opening Remarks
10:15

10:15 FFE#EE Moderator & Speaker :
[ 4-B3 Wuming CHEN
aE SR ERIEREA

Founder, Activa Productions

B8 Speakers :

EEFBE T Shohei SANO
RENIEER &SRS EE=E

Development and Acquisitions

Division in the Theatrical
Department, TOHO Co., Ltd.

SR
Discussion 2 KR Paul TAM

SRR AN tLEEERREEMTEHRE
Musical Theater in Asia Today -xecutive Director,

Performing Arts of West Kowloon
Cultural District Authority

* JRER R F Pre-recorded

8 77 Jongyoon CHOI
HE BT S 2R 2t
B R BIRIERE

Professor, Musical Theatre Writing

Program in the Korea National
12:00 University of Arts




DAY 2 11/29 (Sat.) BE®RY% 1 Studio 1

13:00 F#F Moderator :

T & Owen WANG
REE T FE2MHRE
Artistic Director, Studio M
B8 Speakers :

S HEEE fRE B Ji-Eun SON
Discussion HE SR

(B RBE L)Lz Director of Korea Production
Cross-Cultural Interpretation-
Hedwig and the Angry Inch MA& & lvanhoe Chun-Ho LAM

in Korea, Taiwan, and Hong Kong BEREE

Director of Hong Kong Production

5 167% Yow-Ruu CHEN
SRS E

14:20 Director of Taiwan Production

14:20
| ZX$% Teabreak
14:40




DAY 2 11/29 (Sat.)

HE®RI% 1 Studio 1

14:40

16:00

Discussion

SERRATREIBHEFRRF

The Making of Original Musicals

in Taiwan and Hong Kong

- 15 Moderator :
¥ 21 Chung-Heng YANG

B A A o
B 22 =H(TE

CEO, Quanta Arts Foundation
B8 Speakers :

Z=BUR Mardy LEE
—RKEHBE L RIEA
Producer, 3AQUA Production

L1l

JE2 = 4= 317

gl

&= Chris TSENG
e E AR B

O\ IIT1L

Artistic Director, VMTheatre Company

EIKER Paul TAM
ANt EIERFREZ2MITEGERS

-xecutive Director,

Performing Arts of West Kowloon
Cultural District Authority

16:00

16:20

#$ Tea break

10




DAY 2 11/29 (Sat.)

HE®RI% 1 Studio 1

16:20

17:40

Sl

Discussion
HEESEEINSEHESR
Licensing and Adapting
in Asian Musicals

I||,

-1 FEEEEE Moderator & Speaker :
X Hsin-Tzu CHANG

C MUSICAL 21l#2&s

Artistic Director, C MUSICAL

B8 Speakers :

MZEE Vanessa LIN

TREMENTFHAIZ B ZEIHA

Founder, AM Creative

/NI fsF Mariko KOJIMA
RENRIELERE EREEEA
Chief Producer, Theatrical
Department of TOHO Co., Ltd.

BRI ESRZ Mika ABE
HEMRINETEE E R ERE

International Division in the

|I|n|

Theatrical Department,
TOHO Co., Ltd.

DAY 3 11/30 (Sun.)

HE#RI% 1 Studio 1

13:00

14:10

5l 5m

Discussion

RATREIAEFERMTE

Musical Makers in East and West

F 1% Moderator :

223, Chris TSENG

P B By i Be

Artistic Director, VMTheatre Company
sEH Speakers :

i R AER Shuntaro FUJITA

&8 Director

75 EIX Yu-Mei CHANG
ZEIEEL M ysic Director

11




DAY 3 11/30 (Sun.) HEf%1E 3 Studio 3
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15:00

R

2 T ﬁEB Shuntaro FUJITA
M lvanhoe Chun-Ho LAM

%E_ % Table 2

= iE B Music Director
£ Hosts :

HBRIR So-Yeong GU

= EIW Yu-Mei CHANG

[El =512 Roundtable
SR EEM . B{EBERINE

How Do We Make Musicals?

=5 Table 3

{EZRI B2 {EH/A Lyrics and Composition
2 Hosts :

S8R Chris SHUM

18:00 B E Ching-Yen CHANG

18:30
\ FAEZ# Closing Reception (#&54 by invitation only)
21:00

12
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Music Director Workshop
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Veteran music director So-Yeong GU practices the
working methods of Korean music directors and
actors on ditferent styles of songs. Striking a balance
among singing, rhythmic language patterns, anc
interpretation is important for shaping the musical

style and energy of a work.

BFiE Time
2025/11/28 (Fri.) 11:00 — 14:00

H#hEE Place
S EEM TN 11 EHEE 3
Studio 3, 11 fl of TPAC

s£fM Instructor

HE{R So-Yeong GU
=1
HBRR So-Yeong GU 5F Interpreter
B EEES Music Director g/ EE Hsin-Tzu CHANG

14
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Discussion
Musical Theater in Asia Today

KEZ 8 8 HIUOMMNEBERNTZESE /\Dﬁﬁ i5fE Time
TSR SR ERERIEN - B ~ FE 2025/11/29 (Sat.) 10:15 —— 12:00
= mizSAEEEYIA - BRAATHIZI - ﬁjﬁ’ﬂﬁﬁ

dI*T
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Professionals, academics, and public-sector experts Studio 1, 111l of TPAC

from Taiwan, Hong Kong, South Korea, and Japan share

their views on the current state of musical theater

development in their respective regions, delving
into various aspects such as policy, research and
development, production, and markets. In addition to
exploring each market in depth, lateral comparisons are
made to provide an understanding of the overall Asian

landscape, prompting further reflection on the trends

and potential for exchanges within the Asian musical
theater industry.

F1FA [ HEA ELEXA B3 A IEPN

SR - BH (liadiams AR C R T )

Wuming CHEN Shohei SANO Paul TAM Jongyoon CHOI

At R ERIERIA PR ERIN F it BY B ER ANt EER HEZR T 2R

Founder, PEIEEH=E OB TEGR B S == e

Activa Productions Development and Executive Director, BIERAUGR
Acquisitions Division Performing Arts Professor, Musical
in the Theatrical of West Kowloon Theatre Writing
Department, Cultural District Program at the Korea
TOHO Co,, Ltd. Authority National University

of Arts

16
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Discussion
Cross-Cultural Interpretation -
Hedwig and the Angry Inch in Korea, Taiwan, and Hong Kong

N EEAETNARBEEE (ERett) > U5 BFR Time

2RSS Z AW L ZiERE S FIE AR 2025/11/29 (Sat.) 13:00 — 14:20
Ho BN IRAD LE 14 ZEHErmT 215 ﬁﬁ%\%m

BEUHER<FENER  maEnRsE U xE B E LT ih2E Place

YR BRERIN 2R 25 HEE » AR RIEB S RE ] SJRBEENM O 11 1BHHES 1
S8 FE I RAEENE —% » pESENEES Studio 1, 11 fl of TPAC

(E#872 - WMaBLT B S XACRE S - ARIK LG EZ R,

The well-known musical Hedwig and the Angry Inch,
which opened off-Broadway, has been performed in

many cities and languages around the world. Among
them, the Korean-language version, which has run for
14 seasons with more than 2,000 performances, has
attracted much attention in the musical theater industry.
In recent years, the Mandarin version from Taiwan and
the Cantonese version from Hong Kong have also been
in the spotlight. For this forum, the directors of these

three language versions have been invited to share

their reinterpretation and production processes, as
well as their perspectives on how this musical has been
adapted to the culture and language of their own.

EFHA Ed 5% A Ed % A EAE% A

THEX RE R MRS SR

Owen WANG Ji-Eun SON lvanhoe Yulia CHEN
REVR T E= T B i 5 Chun-Ho LAM =8NS E
SR s Director of Korea TS E Director of Taiwan
Artistic Director, Production Director of Hong Kong  Production
Studio M Production

17
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Discussion

The Making of Original Musicals in Taiwan and Hong Kong
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B5f Time

2025/11/29 (Sat.) 14:40 — 16:00

ihEE Place

Ejti%//\ﬁfhl_

0 11 18 5ERY 1

Studio 1, 11 fl of TPAC

In Japan and South Korea, licensed productions form a vibrant segment of the musical theater market. In

contrast, it is mainly original productions t
original works to IP adaptations, and from

nat have deve
earning from

anguage, what are the strategies and considerations for the progression and proc
nased on policy, production, and creative aspects? How do these considerations in

oped in Taiwan and Hong Kong. From completely
Broadway to telling one’s own stories in one’s own

uction of original works,

fluence the development

methods and creation of works? Three professionals discuss the innumerable challenges of producing

original musicals from different perspectives.

T

,<|||

/jﬁ'ﬁ'/_—l‘_\;

CEQ,
Quanta Arts
Foundation

Ed 5% A

= BUIR

Mardy LEE

— RKHEE
SEAN

Producer,

3AQUA Production

18
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Chris TSENG

07 S b i e B

//\K O\ OT11

Artistic
VMTheatre Company

Director,

B2 E% A
PSS
Paul TAM

AAXtEEER
o8 21T EBRER

Executive Director,

e
)

Performing Arts
of West Kowloon
Cultural District
Authority
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Discussion
Licensing and Adapting in Asian Musicals

TR i BREIBEEREF HEARN 7B = 5 Time

SRR ER BHES| ERFEEREEIETT 212 > B 2025/11/29 (Sat.) 16:20 — 17:40
AEEMIZTEIRIEZERFIRR « KNi5miBEGa s B
EEKESENHAREBFEASINRM LI EE R ih2E Place

B E R EEEHEENZERE KD ZEMM 9485 SJLRBEENM PO 11 1BHHES 1
FREfxRE— P EZTELREENEESTHELK Studio 1, 11 fl of TPAC

— T
%FEEEQ ©

In recent years, there has been a growing trend towards transnationally coproduced musicals in Asia, with
Taiwan an important driver of market expansion, as evidenced by significant increases in the numbers of
licensed and imported productions. For this forum, representatives from Japan’s major production company
and Taiwan’s C MUSICAL and AM Creative, which have been involved in Taiwan-South Korea transnational

productions, have been invited to share their experience and provide a reference and a direction for the
Taiwanese musical theater industry in terms of transnational and international collaborations.

A [ HEEA Ed 5% A EdE% A BdE% A

TR0 3% MZEHE AN S PRI ES R

Hsin-Tzu CHANG Vanessa LIN Mariko KOJIMA Mika ABE

C MUSICAL Z1ly#a&s ZEEMEZALEFY ERERIVEIT BRERIVE LR AR

Artistic Director, =y 1b2=lE PN BB ENE B B EAN | PR TR

C MUSICAL Founder, AM Creative Chief Producer, International Division
Theatrical in the Theatrical
Department of Department,
TOHO Co., Ltd. TOHO Co., Ltd.

19
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Discussion

Musical Makers in East and West
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Two experienced directors and a music director have

process to the development of trans
collaborative works in Asia, this forum is ex
inspire participants as they seek to refine anc

their processes.

Iﬁ)\

ChnsTSENG
M E TR B

//\'B: vON IOIT1

Artistic Director,
VMTheatre Company

been invited to share their production processes.
-rom the example of the American musical production
national
nected to

YN

Shuntaro
Director

i FH1R B

optimize

-UJITA

20

B5lE Time
2025/11/30 (Sun.) 13:00 — 14:10

HhEE Place
SR BEBZMER/O 11 1EHEEE 1
Studio 1, 11 fl of TPAC

ELERA
TR
Yu-Mei CHANG

SR St

Music Director
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Roundtable

How Do We Make Musicals?

SEARINEITE - RS FHEYEE CBRE - BFf Time

FEJTt%%Iﬁ%J %/\A =8 - HARX ~ \BEEE S 2025/11/30 (Sun.) 15:00 — 18:00
WENE « FEARE C Fa B BFHE - Bl B ERE

HEFM ° ih2E Place

SERNZHEERF D ZSENEIE R B MIEAEE - 11t SJRBEEMTHO 11 EHEES 3
HERIB ISR AEN AR 2 IS B FIRNEI = ETEE - BREY A G Studio 3, 11 fl of TPAC

|ITI\

EI

NACE TR QeI 3R A2 AT RY PT BE » 1T
MBS —2%#E - BEsUIEKEIS -

ne creation of musicals begins with collaboration and dialogue.
e “How do we make musicals” roundtable brings together directors, music directors, lyricists, anc
composers from Taiwan, Japan, South Korea, and Hong Kong to exchange ideas during three themec

roundtable sessions.

The roundtable participants share their creative methods and collaborative experience, from fine tuning
during rehearsals to cross-departmental creative dialogue, while exploring how exchanges based on culture
and working models spark new possibilities, in addition to renewed thinking on the creation of musicals.

E=% Table3
F—5 Table 1 F_ % Table 2 (e B {EHR
&8 Director B 454 Music Director Lyrics and Composition
S BHEXES =i EBER SR SER
Shuntaro FUJITA So-Yeong GU Chris SHUM
SR MRE Sk REW Sk RBEE
lvanhoe Chun-Ho LAM Yu-Mei CHANG Ching-Yen CHANG

21
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P ER R &
Mika ABE

B E MV T EEER
F|PREFREE
nternational Division in

the Theatrical Department,

TOHO Co., Ltd.
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Joined Toho Co., Ltd. in 2025. As a member of the
nternational Division in the Theatrical Department,

Mika ABE is involved in acquiring licensing rights for
musicals and plays worldwide as well as overseas
tours, such as the Taiwan tour of Toho's original
productions. Prior to her role at Toho, she has
managed the presentation of international touring
musicals at Tokyu Theatre Orb.
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Composer
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freelance musician.

N
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Resident composer of TOTAL Musical Theatre and

Ching-Yen CHANG’s songwriting credits include
the theme song for Weiwuying Children’s Festival;
TOTAL Musical Theatre’s Come (Again) Some of
the Foober Tonight and How to Write a Musical?;
Punctum Creative’s Brother Jie, Don’t! and Zombie
Run; Hao x Hsiao Troupe’s 7ales of Success. the
Return of a Prodigal Son; and Give Meet Five’s 7Aree

Unmarried Women.



Hsin-Tzu CHANG

C MUSICAL &1y#855
Artistic Director, C MUSICAL
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Hsin-Tzu CHANG, a graduate of the Graduate
Institute of Performing Arts at National Taiwan

Normal University and former exchange student

at Chung-Ang
Director of C M

\

niversity in Korea, is the Artistic

\_/

SICAL. She is a musical producer,

yricist, and composer. Her work Non-Reading Club

received the Jury’s Special Award at the Daegu
International Musical Festival (DIMF). Her works span

Taiwan and Korea, including Chinese adaptations

of the Korean musicals Let Me Fly, The Little Frince,

and Yujin and Yujin, compositions tor Oedipus

and King Munyung; and original creations such as
Huiyin, My Shanghai Mr. Right, and Falling City. Her
signature works Non-Reading Club, Meant to Meat,
and One Fine Day have been licensed for film/TV

and international productions. She is dedicated to

theater industry.

fostering collaboration in the Taiwan-Korea musical
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Yu-Mei CHANG

= SR Bn

Music Director
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Yu-Mei CHANG is a music director, keyboardist,

and vocal coach active in Taiwan, China, and the

currently teaches at Carthage and the University of

Wisconsin—-Parkside.

United States. Holding degrees from Taipei National
University of the Arts and Carthage College, she

She has worked on productions including Mamma

Mia!, Avenue Q, Laundry, Daddy Long Legs, | Love

You, You're Perfect,

Now Change, and Next to

Normal, and performed in 7he Phantom of the

Opera international to

ur and 7Arill Me.. .etc.

Dedicated to musical theater education and

production, Yu-Mei C
and a nuanced sensibi

HANG brings a steady hand
ity to her music direction.
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Wuming CHEN

EERERERIEA
Founder, Activa Productions
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Wuming CHEN is a theater producer and A Cappella
music developer. He founded Activa Productions
with Hsiaoli WU, focusing on introducing licensed
musicals and developing innovative business
models in the performing arts industry. Recently
he produced the off-Broadway musical / Love you,
You're Perfect, Now Change, which currently holds
the record as the longest-running musical in Taiwan.
His other producing credits include Next 7o Normal,
The Play That Goes Wrong, Titanic, and Korea
licensed play Beautitul Life.
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Yow-Ruu CHEN (Yulia) is an artist, theater director

and performer. Her works often integrate the local

environment, emp
and live performa

oying sound, video, installation

nces as creative strategies. She

enjoys blending different forms and sonic elements

to develop themes

fosters transdiscip
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founder and theater director of Her Lab Space, she

in her performative works. As the

linary collaboration with artists

from diverse backgrounds.
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Professor,

Musical Theatre Writing Program
in the Korea National University

of Arts
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Jongyoon CHOI is a composer and educator based
in Seoul, Korea. He leads the Musical Theatre
Writing Program at the Korea National University
of Arts (K-ARTS), mentoring emerging writers/

composers and fostering cross-border collaboration
in Asia. His work spans new musicals, adaptations,
and music direction for the stage, with a focus
on dramaturgically driven songwriting and writer
development. He has advised international
showcases and workshops with regional partners,
and contributes to policy dialogues on artist-
centered ecosystems. He is currently developing

new works and guiding artist-led productions that
explore contemporary narratives and musical
languages.
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Shakespeare in Tenpo 12, etc. b

and staft were British. Following its

version with a Japanese cast.
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numerous theater awards, includi
Arts Selection Award, Minister of Education, Culture,

A RN e

nuntaro FUJITA graduated from Tokyo University
of the Arts, whose recent directing credits include
Jersey Boys, Take Me Out, Musical Tegami/,

e has received
ng. 2025 Japan

Sports, Science and Technology Newcomer
Award for 7he Tragedy of King Lear and VIOLET,
2024 Yomiuri Theatre Award Grand Prize and Best
Director Award for Rabbit Hole and Ragtime. VIOLET
premiered in London in 2019. He participated as the

sole Japanese director in a company where all cast

run at London's

Charing Cross Theatre, he also staged a Japanese
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Music Director
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Music director, director, and vocal coach with over
two decades of experience in musicals, plays, and
concerts. So-Yeong GU has served as music director
for Werther (also collaborative director, conductor,
and pianist), /7/Then, Come From Away, The
Bridges of Madison County, and Pungwolju, with
productions staged in Korea, Japan, and beyond.
She has taught at leading institutions including the
Seoul Institute of the Arts, and is currently a lecturer
at the Daegu International Musical Festival (DIMF)
Academy. So-Yeong GU is also CEO of Company
SUM and the Complex Cultural Space JA-U.
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Chief Producer,

Theatrical Department of
TOHO Co., Ltd.
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MA earned her M.A. in Dramaturgy from
niversity and worked as a script reader
K Theatre Workshop and The Public

ore becoming Broadway’s youngest
in 2004. She studied musical theatre

writing at Musical Theater Works and NYU, and

continues translating musical books and lyrics. At
Toho, she became the first female Chief Producer

in the 101-year history of the Imperial Theatre. Her

producing credits include /taewon Class, Moulirn

Rouge!, Maybe Happy Ending, Ragtime, RENT, and

nearly 100 other productions.
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ner,

inary theater-maker
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received a B.A. in Choreography from Codarts

in Rotterdam. His recent work includes St//l, Not Still

(Ope

ning Programme of the New Premises of Hong

Kong Arts Development Council), Living Up to Death

(City

Contemporary Dance Company), and Report

/I - the illegal i (New Vision Arts Festival 2021). He
s the residency artist at the East Kowloon Cultural

Cent

re (HK) until March 2026. His work spans stage

direction, choreography and movement design. His

colla

(Wes

borations include Hedwig and the Angry Inch

K x lvanhoe Lam x Jordan Cheng), 7he Little

Things in Life (Yatpo Singers), Garden of Repose (HK

Arts Festival 52nd), 7he Impossible Trial - a Musical

(Freespace x HK Repertory Theatre), St. John

Fassion (New Vision Festival 2023), and Gay Games

11 1n

Hong Kong Opening Ceremony.
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Producer and co-founder of 3AQUA Production.
Mardy LEE graduated from the Department of
Psychology at Kaohsiung Medical University anc
ater studied Stage Management and Production at

the Tokyo School of Music & Dance in Japan. During
this period, he participated in the production of

nearly a hundred plays and 2.5-dimensional theater
verformances. His production credits include O/d

Boys, God Convenience Store, Taipei Air Raid,
Freedom New Town SP, Freedom New Town 1.5,

Rain Port Keelung, and among others.
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Vanessa Lin is the founder of AM Creative and a
musical theater producer. She holds a master's
degree in Cultural Policy and Arts Management from
City, University of London, UK. With a background

in both Chinese and Western music, she has long
been engaged in international productions and

the promotion of family musicals. She has taught
at several universities and was invited to serve as
an overseas judge for the K-Musical Road Show

in South Korea. With many years of dedication to
international musical theater talent education anc

promotion, she also established AM Creative Musical

School, focusing on nurturing the next generation

of creators and performers. Her works span original,

licensed, and immersive theater. Her credits include
The Wizard of Oz (licensed by RSC, UK), 7he Champ,
Marines (licensed by LIVE, Korea), 7he Watermelon
Swimming Pool (AMK, Korea), Musical TARU
(Culture Holic, Korea), Super Mommy, and Little

Sun: A Musical about Home, among others. She

continues to work on incubating original Taiwanese

content and introducing international classics to

ocal audiences, creating a richer and more diverse

verforming arts landscape.
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Development and Acquisitions
Division in the Theatrical
Department, TOHO Co., Ltd.
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Shohei SANO joined Toho Co., Ltd. in 2008. As a
member of the Development and Acquisitions
Division in the Theatrical Department, he is
currently in charge of musical programming,
casting, planning and development, after working
in theater promotion and theater management.
Prior to joining the Theatrical Department, he was
involved in the promotion and creative work of
Japanese and American films.
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Lyricist
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Chris SHUM is a celebrated lyricist whose work
spans musicals, plays, movies, television dramas
and pop music. He has been recognized at the
Golden Horse Awards, the Hong Kong Film Awards
and CASH Golden Sail Music Awards, and in a four-
time recipient of Best Original Song at the Hong
Kong Drama Awards, where he won Best Lyrics for

nis work on 7he Impossible Trial — a musical in 2023.
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Director
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A Korean director whose work spans musicals,
plays, and concerts across Korea, Taiwan, China,
Vietnam, and Japan. Her musical directing
credits include Hedwig and the Angry Inch (Korea
oroduction and Taiwan tour), Agatha (China
broduction), 7he Troll's Child (Korea and Vietnam
oroductions), /n the Heights (co-director, Korea
oroduction and Japan tour), and Maybe Happy
EFnding (2025 Korea production). She also directed
the theme performance of the 2023 Suncheon Bay
nternational Garden Expo and currently teaches at
Baekseok University of the Arts.
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Performing Arts of West Kowloon
Cultural District Authority
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Paul TAM joined WKCDA in March 2020 and leads

the Performing Arts Division to deliver world-class

orogrammes and performing arts venues and
facilities in the WKCD. He is responsible for steering

the strategic planning and sustainable development
of these venues, and overseeing their business

direction, artistic development, venue operations,
technical and production, facilities planning and
Betore joining WKCDA, he served as
Fxecutive Director of Hong Kong Ballet, where he

delivery.

oversaw its strategic development, institutional

advancement, brand-building, education anc

community outreach, and international touring.

He is Director of the International Society for
the Performing Arts, Board Member and former
Chairman of the Hong Kong Arts Administrators

Association Governor of the Federation of Asian

Cultural Promotion and Advisor for Our Hong Kong

Foundation.
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Artistic Director,
VMTheatre Company
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Chris Tseng currently serves as the Artistic Director
theater company, VMTheatre
as an adjunct lecturer in the

Department of Drama at Taipei National University

of the Arts. He holds a master's degree in Musical

Theater Performance

IS an active musical t
managing the "Musical T
program at the

Taipel Per

from New York University, anc
neater director in Taiwan and

neater Talent Training"
'orming Arts Center. His

works are diverse in style. He is adept at blending

the concepts and creative frameworks of New

York musical theater with the essence of Eastern

performing arts, drawing inspiration from his own

culture to tell Taiwanese stories. This approach not

only moves audiences with original musical theater

works but also sparks a compe
Fastern and Western cultural e

ements.

ling fusion between

n 2023, he

was selected “Person of the Year” by Par (Performing

Arts Magazine). His notable directing credits include:

Don't Cry, Dancing Girls, Reed Unbroken, The Last
Night of Beatuy Karaoke, and DAYLIGHT.
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Artistic Director, Studio M
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Owen WANG is a versatile Taiwanese composer
and music producer, celebrated for his eclectic
style that seamlessly blends rock, pop, jazz, blues,
classical, and world music. His work spans across
theatre, tilm, television, pop music, advertising,
video games, ceremony, and immersive installation.
He earned his M.A. in Film Scoring from New

York University and his B.A. in

(International Relations) from National Tai

University. He studied unc

Political Science

wan

er veteran Hollywood

composer Ira Newborn and Broadway music

director Josep
garnered multi

n Church. WANG'scompositions

ave

ole nominations for the Golden F

orse

Awards, Golden Bell Awards, and Golden Melody
Awards, with a Golden Bell Award win to his credit.
In 2011, he founded Studio M, which has since
become a leading force in shaping the landscape of

contemporary

Taiwanese musical theater.
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Chung-Heng YANG is the CEO of the Quanta Arts
Foundation. He had served as the Artistic Director of

Allmusic Musical Theatre, the CEO of Poco-a-poco

Music Education Foundation, a board member of
the Digital Art Foundation, and the Artistic Director
of the Hsinchu Concert Hall. He won a Taiwan
Golden Melody Award for Best Classical Album
Producer and was nominated for Best Lyricist. As

a Musical Artistic director, his works include Apri/

Rain, My Dear Next-Door, The Impossible Time,
among others — totaling 11 productions. He is
dedicated to creating a Taiwan Original Performing
Arts Empowerment Base. He founded the Quanta
Philharmonic Orchestra, the Cross-Strait Arts

Festival, the Technology Performing Arts Award, the

Performing Arts Golden Creative Award, the Cloud

Stage Award, and other significant initiatives.

42



FHREE (L
ST EEMWHO

Taipei Performing Arts Center
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Activa Productions
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TAIPEI PERFORMING ARTS CENTER
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