Thu. 15 Oct. - Sun. 18 Oct. 2026 in Taipei
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Taipei Performing Arts Center

EHFEIMESRIER 15
No. 1 Jiantan Road, Shilin Dist., Taipei City, 111081, Taiwan

ADAM Info. Desk Opening Hours
Thu. 15 Oct. - Sun. 18 Oct.

12:00-18:00
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THU. 15 OCT FRI. 16 OCT SAT. 17 OCT

SUN. 18 OCT

13:00-14:00 13:00-14:00

MERER (AEHESR)
@11 18RS 3 (3R]

@11F Studio 3 (Registration Required)

14:00-14:40

14:30-15:30 14:30-17:15

15:00-16:00

16:00-17:00

WERER (B - SR1RENYE)
@11 1255 2 (3R )

16:30-17:30 Kitchen * o -

itchen "Massaging into Marriage
EERZTR (SBH0 (BUIERR) ) @11F Studio 2 (Registration Required)
@11 1855 2 (3R )

Kitchen “Destiny (the small view)"
@11F Studio 2 [Registration Required)

17:30-18:30

17:45-18:45

#M{EEZR (First Son)

18:00-18:50
@11 1BHHS 2 (BB

FRREL (RfTBIRES: |l  HEihaR)
@ AFBE (HE2m)

Opening Performance “"La XXX Punk II: Betel Nut Green"
@Sun Hall (Free Admission)

19:00-20:30

Kitchen “First Son"
@11F Studio 2 (Registration Required)

Kitchen "Scenes of Conversation™

13:00-14:15

14:45-15:45

FRERE (EREESDRI) B (FMi OK)
@11 1255 3 (3R f)

Kitchen "History Play"” & "Karaoke"
@11F Studio 3 (Registration Required)

15:45-17:00

HAREY
@11 18RS 1 (BEEH)

Closing Party
@11F Studio 1 (By Invitation)

ReaE
@11 18RS 1 (8ER))

Opening Reception 19:30-21:30

@11F Studio 1 (By Invitation)

19:30-20:40
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TEWERREEEESY (Asia Discovers Asia Meeting
for Contemporary Performance, ADAM) > f§8 &8
EitE1 > AZRIERFEBM RO 2017 FRIW > KA
FIEERERA c FHREERGETE  TEHEUE
MRVBIMERRAZD > BBR - BIEEBXXLH
i FEBRUDNERRBEBMANELEMS » KHE
RS RIERI AT AEE ©

2026 F > BABNENEEEREERMHKTEN
B BERNU T2WMRERE) « THERRL &

MM Z K8 BFEREBDNFRAMENE
MR~ REARRREMIFEERIEIL > TFRRAKER
BIMRB AR « AT EE o

SFE TEMRERE) AFREEMRETMG, - BHHES
BEMRFTHRARBTIETERRE BB TUDREN
KN ERAESILHEMART » ERBRAHE > &
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BURTAEME ; THRRERER. BMERBRERTHAIFE > &
EMRE2[EVERMARPIMEERMERR ; RRH
Wi AREEMRERRAZRNGE > REMER
B AR MERRAR o

DEFEFRAR—REEMNERRS > BER—EZRE
WRKIBR - BRIERKEZRRNERTE - HFSF
BREZREZIMHNBHEER  —EEELRE - BE
RIS 1R824 -

Preface

Asia Discovers Asia Meeting for Contemporary
Performance (ADAM) was launched by Taipei Performing
Arts Center (TPAC) in 2017 with River Lin serving as
curator. Unlike other platforms that focus on program
selection and market, ADAM centers upon artists’
creative development; through exchange, collaboration,
and cross-cultural dialogue, we carry on building
connections and a network of Asian contemporary
performing arts, searching for possibilities for artistic

creation from dialogues.

Entering its ninth year in 2026, ADAM continues its artist-
led approach and focuses on the three main sections,
including the ADAM Artist Lab, ADAM Kitchen, and ADAM
Assembly. Artists, curators, and performing artists from
across Asia are invited to Taipei, where they meet each
other in different forms as they create, research, and

initiate dialogues.

This year, the ADAM Artist Lab is co-curated by the
Filipino artist Ness Roque and the Taiwanese artist
Lee Ming-Chen. Seven artists from different Asian
countries are invited to participate in a two-city residency
in Manila and Taipei. In migration and each other’s
company, they learn about the cultural context of where
the others come from and open up the possibility for
encounters and dialogues between cities. The ADAM
Kitchen focuses on the works-in-progress, allowing the
artists to showcase the interim results of cross-cultural
exchanges. The ADAM Assembly provides artists and
curators with a platform on which they meet and share
their experiences, creating a network of art practice and

knowledge production.

ADAM is not only an annual international gathering but
an open platform that allows artists to meet each other
and their artistic creation to continue developing. This
year, we look forward to seeing our partners from all over
the world again in Taipei and together, we watch, think,

and initiate new collaboration opportunities.

018 FRHBMRERER > REABBFEWHMAS
BEELIEY - EF > TIREARKABEEER? )
RARERATRPHE > RBREREERTHRE > &
BRARRNARNREAKES - EEERTR—HE
MRHOEET > ZHBREKGEETHFRHTER
BB UARENHEHED > LTEFRNER - T4
DE NEEE) ERERBRHSERSR -

HERH > DEFERRUEMRE (F—KH) B2
Bty > EREBET HAERBRETMANAEH
S BERWENEREEN  TREAREBRWNER
Bl o

Preface

When | participated in the ADAM Artists Lab in 2018, the
curator invited each artist to lead a workshop. Just then, |
suddenly wondered, “What would happen if | shampooed
everyone’s hair?” So | decided to interact with the group

through this unfamiliar yet intriguing approach.

With feedback from the other artists in the same cohort,
this experiment gradually developed into a form of
fieldwork based on everyday actions. It also gave me
opportunities to engage with different communities
and to share the different forms that Field Research:
Shampoo Is Telling A Story took at various stages, across

different countries and platforms.

To me, ADAM is a place where artists are encouraged to
be their (different) selves. It gives space to ideas that may
still be taking shape, and | think it is this openness and
flexibility that make contemporary performing arts so

interesting.

SREIEE
Budi Kang-Hua Chang
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% La XXX Punk II: Betel Nut Green
:E Thursday, 15 October, 18:00-18:50
4 B EIEFEWDL 2 18 KB

m Meeting Point: 2F Sun Hall, Taipei Performing Arts Center

FELEESREY o IETEFABMUEX o
A2 LLEYAR > BiB9%R > REERE > SRR o

EHERENERXE » HFBEMAERERE ? IRBREEMRREMR Fangas Nayaw 7£

(hrftEERese |1 : HEHbaR) B> U TRERRER) AiER  REEERERBEXXCHENGE
R o F—EREH > R—BMEBNBIREZRBER ; T8 > REERFESFPERNG
FEERER U FHEASHE > HEGRE—RAREENESE -

{La XXX Punk) RAMIESR > EU—NESIEAIEE  c BNERZFZRREZEBEARARAIUR
FTEERK - HPEMBEERZIRBEPNRREFE > AEPLEHFREER  —BEENET °
UTFREXNHERES -

2P 0 S B R BATR o
FER— & o
SAGER B8 o
LR o

10. W (glitch) B—{R184 -

FFBARLEEN—ES -
=HE—TELOE -
BREEAR o
TENR—BRE -
HRHOIAR R -
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© X en

MER 2025 FERBFHEEFREER > EREMXKFEEERELREEHENRE » thal
EREHAEYRS - FRHBAR KRR o

The vivid underneath is quietly disappearing.
The land is hill green, tree green.
The green seen in the park or on the green screen.

Can we build on vanishing ground?

In La XXX Punk Il: Betel Nut Green, Amis artist Fangas Nayaw takes "Indigenous Punk” to
speculate on a near future where Taiwan's Indigenous cultures have vanished. Part | begins
from a fictional customary law. Part Il translates the kinetic energy of traditional dance into a
manifesto—weaving, through music, dance, and body, a history yet to come.

Every part starts with a manifesto. This is our search for how indigenous dance can be in
the future. It must be different. We are fed up with a popular imagination limited to selected

highlights and images.

So here we go.

MANIFESTO

1. The non-natural is part of life. 6.  Anaging body holds experience.
2. Climax is illusionary. 7. Homogeneity is a myth.

3. Tradition is individual. 8.  Culture lies in daily life.

4.  Effortlessness is misleading. 9. Disappearance happens quietly.
5. Bound flow movement releases the body. 10. Glitch is a gift.

Premiered at the 2025 Biennale de la Danse de Lyon, the work looks back at Amis traditions and
communal life, while striving to imagine a future from the traces quietly disappearing.
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Fist & Cake Production

MAUEMEK > BERERSTHEEREIR Fangas Nayaw HFAIIL ©

BHR TALE T2g) & T2 PR8N - 3\ > FENABARRER  BEAMERHERNFEEUESE -
FREEBNREZMOREARELED  RHEARR2MABNSHMNL > BRNEA - 85 BRE - K& -
BE- SEE - BRERXNTYF HRNSEFMEERSE  WEESEHSHEE -

BEANIMAT SERBHEE |HEE Fangas Nayaw ([E£rE) BEEIEE | R NNERE I 292
REE | 2% Naceku (BFHE) - 88 maya'a taboeh hayawan (BEjE) HBESBH IMEE
IR I EER SEEMIEEE IHERFIHFXES IHERBIREE NEISEGES
Bl | BHEY TREEMERSHER)

Fist & Cake Production was founded by the choreographer I-Fen Tung and the stage director Fangas Nayaw.
Fascinated by the taxis and movement of "people” in "society” and "nature”, the group continues to explore the
natural world, aiding humans in society to voice their whims out loud. Fist & Cake Production was founded to
extract the inner foundations of performing arts and to explore the diversity of the ever-growing, ever-moving
contemporary arts. Their spectrum of work includes but is not limited to: theater, dance, exhibition, installations,
sounds, multimedia, film, and text while presentations are displayed by using mixed diverse materials.

Producer | River Lin  Director & Choreographer | Fangas Nayaw Dramaturg | Betty Yi-Chun Chen
Production Manager | Ann Wu  Performer | Naceku, maya'a taboeh hayawan Music Design | Yude Lin
Costume Design | Yulin Fann  Set Design | Yin-Chiao Liao  Main Visual Design | Yang-Hsi Hsiao

Main Visual Photography | Etang Chen  Production | Fist & Cake Production

Funded by The National Culture and Arts Foundation's Performing Arts Abroad program

1"
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The “ADAM Artist Lab” invites artists to be the guest curators to further realize the
‘artist-led’ concept and the practice of ADAM. Through open call, it brings together
international artists to take part in a collective research residency targeting
different themes. Their interim findings are shared through presentations during
ADAM Gathering.

BihRERE SRMMEASE
ADAM Artist Lab - Curatorial Team Sharing

Thursday, 15 October, 14:00-14:40

EiiREHE FDUMARIE
ADAM Artist Lab Sharing
Session 1: Thursday, 15 October, 15:00-16:00

Session 2: Friday, 16 October, 14:30-15:30
Session 3: Friday, 16 October, 17:30-18:30

G ILRRBMPO 11 BEHRES 1

SRS . HE
MBS . HE

Venue: 11F Studio 1, Taipei Performing Arts Center
Language: English
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2026 TEMHXBRE) BAFEREEMRRM - B (Ness Roque) HEEE
WREHRERBREIRERRE > HTRTUKRBNE B -&F JFEE 28
AANKRREBRFENEK > RERAMEBILMMETEMMAE - REMRFR
H—{EHEE ~ 0 ~ BXIEHE « RRERRTZNAIFIRE -

- B-REEREMMRE (FEH) 2026 F8H19HAE=8H30H
- BIPEEREIMEAZE (ZJ6) 2026 F10 8 5HE 108 18H

The 2026 ADAM Artist Lab is co-curated and facilitated by artists Ness Roque
(the Philippines) and Lee Ming-Chen (Taiwan], who lead seven performing and
interdisciplinary artists from Indonesia, Vietnam, Hong Kong, the Philippines,
Taiwan, and Japan in a two-city residency in Manila and Taipei. The Lab provides the
artists with a creative environment, in which they meet each other, exchange their
experiences, engage in cross-cultural dialogues, explore, and research their works.

+ Phase 1in Manila: 19 August - 30 August, 2026
+ Phase 2 in Taipei: 5 October - 18 October, 2026

N

nikH
SE TEMREBE) U NEkH] Entitled “Laundry Days”, the program
AT WEBMREEMEE &  invites artists to reimagine ways of
WA TREF =Y, » the—1F connecting with things, people, and

wm s . Sm . veye . aewapggm  S0Cial landscapes in the context of
AR RE R R RIRAUR arts not merely as the creation of

BHBERBHER - ERARROARSE something new but also as sorting,
M B EBEREERENKRYEM  inspecting, soaking, washing, removing
AR o KF TEMRBEE, dirt, drying, hanging, and folding.
BEREBHRELSEIRE > @K Perhaps one brings their laundry to
EEOK FHEETIE  CRER a river where people gather, or to a

L J . self-service laundry to watch clothes
B~ 236 SR LA ZRAT © spin and observe other baskets. This

Lab proposes how a collective process
could transform temporary residency
and gathering and what “laundry” as
an attitude or methodology would feel
like. The lab is an invitation for artists
to be fully present with one another—
seeing, listening, feeling, and doing
laundry together—while they get to
know Manila, Taipei, and beyond.

Laundry Days

155 s
Special thanks to
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Ari Angkasa

© Thomas McCammon

=Y 2t
Cao Viét Nga

© Lé Anh Thu

ENfE. &£

Indonesia / Naarm (Melbourne)

ME - ZREZFEEN Naarm (EWAE) NENEBEMR - MENAFFE LR
HEXIEMEZ > EHAEEAMEIENSHREBHELELS - tAHNEREN
Institute of Modern Art » Bangkok Kunsthalle ~ Queer East Film Festival ~
Dance Base Yokohama & Rare Sea ¥ #i B - & K& B Ai #& 1 Miscellania
HFREFERBA > L% PSEUDO Studio B EiTE ; it IE & APHIDS [
EBESEREERISES (You can’t swim at the airport) °

Ari Angkasa is an Indonesian artist based in Naarm-Melbourne. Angkasa's practice
links transsexual sovereignty with a peculiar interest in fish and aviation engineering.
Her work has recently exhibited with the Institution of Modern Art, Bangkok
Kunsthalle, Queer East Film Festival, Dance Base Yokohama, and Rare Sea. She is
the performance curator at Miscellania, an artist resident with Pseudo Studio, and is
developing her first full length dance-theatre work You can't swim at the airport with
APHIDS.

e [

Vietnam / Hanoi

BEE 2002 FHER B SREMRKEIEA > IR% ba-bau collective
ME (2021 £ES) > M 2022 F£HFAIL Hoa Quynh Cinema o §tt I8/
HEBEEAGERE IR i > URAEEEPEMABNEIREG o
H2025 F > hER—RINU HEE) AEENREFER QERBAETHED
Project Dy San &% (B EFEEM) (an unfolding everydayness) » X
R R Té Lo Puppet Theater TPuppet Slam 20255 21B (RN SERA
@) (mybody becomesdough) e

Cao Viét Nga (b.2002, Vietnam) is an artist and producer. She is a member of ba-
bau collective (2021-) and co-founder of Hoa Quynh Cinema (2022-). Working across
moving images and performance, her practice centers on the body, rhythm, and the
subtle tensions embedded in everyday life. Since 2025, she has developed a series
of dough-related performances, including an unfolding everydayness at Project
D&y San, Ho Chi Minh City and my body becomes dough at Puppet Slam 2025, T6 L6
Puppet Theater, Hanoi.
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Chan Wai Lok
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Photo courtesy of the artist
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Albert Garcia
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TR
Hong Kong

EREB FARREE  BBIXKREEZRAFE - HBHE SEAD (2t
F) > WEER PARTS. (LERE) - ERHSSUEMBENGE » RERNEM
TR > RBEBENRRNEERS - thERRAEZBERREN
FRIRNRER - N FRSBERAB2 RN EH2E > ARBROEMEREEN
RENEERAE -

www.wailokcwl.com

Hong Kong choreographer and performer Chan Wai Lok completed his studies
in P.A.R.T.S. (Belgium) and SEAD (Austria) after graduating from the Architecture
program at the Chinese University of Hong Kong. Bringing a conceptual,
interdisciplinary approach, his work is characterized by a witty, playful sensibility
that challenges conventional notions of dance and performance. Through his
choreographic pieces, Chan crafts experiences that probe the boundaries of the
medium. His work encourages active audience engagement and democratic
interpretation while unfolding his perspectives in performativity and choreography.
www.wailokcwl.com

JERE =1t
The Philippines / Taipei

PRI BN K  EAIFFRENSR > ERAHERK - BA—UBRERRAIEE >
ERSERSERGAERERRSMNIVERE  RIR—TBRIM  BEAZTINE
MIREE - EBMERRENKE  FA—EEMSR  BHEBBRNAH -

tEAHELRRIGEF - EREEXNEBRNFREFIBRFL » REALCK
—EERRRSHUAXCRMNER Y - BRBRENEE « REHE > HF
mEERSEAREEESNMREANRSE L TERTRL - SHHELEE
BIBUA ©

Born and raised in Macao with Filipino migrant roots, Albert Garcia is a
multidisciplinary artist currently based in Taipei. As an immigrant and performance
artist, he uses the body and multimedia to explore hybrid identity and survival. His
work reflects on themes of citizenship, labor, and resilience in an ever-changing
world. Garcia studied Media Studies (BA, 2012) in Macao and later pursued an MFA in
Dance Performance (2017) in Taipei. His practice is driven by movement, storytelling,
and a deep curiosity about the intersections of personal and collective history.
Through his performances and installations, he seeks to create spaces for dialogue
and reflection on migration, heritage, and the human condition.
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Li Yun

Photo courtesy of the artist
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Serena Magiliw

© Kirby Vicente

B E

Taiwan / Taipei

x4 REZENEISAIEE - EHREBTEEE » Z2IFRHERE (Antinomy
Company) BEA - UAIG - BE - RENRTEHEERBIE  REAR N
£iB0RE - Bl URFTAREELENRE - AFHEEEESFARSBMEN
FE FEBEER EIRTHINBE EEBES IRHETHZEBEREN
RANRAA > RRELECBNAREERNRET o R (RLRMERED
ABE 24 EAHEMEE > WK 2025 FELUER (X)) EHABIBRAE (World
Stage Design) BEXHABER TR -

Li Yun is a theatre maker, director, and sound creator from Taiwan and the founder of
Antinomy Company. His interdisciplinary practice brings together theatre, live sound,
installation, and site-responsive performance to explore Asian collective memory,
migration, and layered histories. Working with archival materials, collaborators
whose lived experiences shape the work, and specific spatial contexts, he develops
performances that reframe how memory and history are perceived. In his practice,
sound functions not merely as an auditory element but a material that shapes
perception and embodies experience. His work Embarking on a Drift to the Unknown
has been recognized with a nomination for the Taishin Arts Award, and in 2025,
his sound design for The Going received the Gold Award in the Professional Sound
Design category at World Stage Design.

JERE BREh
The Philippines / Manila

EWMM - BEMNSREFREFEA  BE—UMBUNZEETRALYS - BBE
BERMARBENAIEE - thiRABRA - RREXEIE  REBSHRNEMER
HORNAHE > KBEIRANE > HBAME-—SERBIRERNENEBHIRS

EEMNRALTHFEEEMNAF _TEMRARNBILAEFA Trans
Midya > MAORBEFEURNEEA —EXBERENSHERE - it Langgam
Performance Troupe EEEME  FFREEBEMINL U ERE » UKIFFEER
EEMRMEN G SEHBIFRAIZ— o

Serena Magiliw is a transfeminist practice-based counter narrator from Manila,
Philippines. Engaged with drama, performance, and cultural work, she challenges
dominant narratives through lived experience and embodied knowledge of excluded
identities—inviting deeper understanding of resistance against cistems of power.
They founded Trans Midya, an independent creative platform for Filipino trans and
non-binary artists focused on equipping the trans being of personhood. Magiliw is
one of the board of directors of Langgam Performance Troupe, a member of The
Society of Trans Women of the Philippines, and one of the Membership and Alliance
Coordinators of the Concerned Artists of the Philippines.
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XHEE
Shingo Ota

© Thessaloniki Film Festival_
Studio Aris Rammos
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BZ ®R&E - BE
Japan / Tokyo, Paris

AHEEREENRAECENALAEFEE REERAIBEE - K2HHE
EEREAMER HESLRR BIRSRENER (REBNER (EHRIR) ) (The
Last Geishas (Recreation Version)) #2024 EERMEBMEHEL > %K
HIFENBKIE o

BABEEMNMK 2010 FEMFERBAFNRK chelfitsch RIESE » 2EEHE (=
ABEAEHEMEY (Five Days in March) ERAMZIHER - thNRFHLERA (BR
ABEEEAM) (Numakage Public Pool) BRZE W -EILEXHEE L B o

AEEENAFREER  BIBARE  RIATR - R - BHEEB > UKRIBMH
HEE BEYBUAE ©

Shingo Ota is a Japanese filmmaker, performer, and director based in Tokyo and
Paris. He studied philosophy and narratology at university. His documentary-
performance work, The Last Geishas (Recreation Version], was presented at
Festival d’Automne in Paris in 2024 and later toured Indonesia. As an actor, he has
collaborated with Toshiki Okada and chelfitsch since 2010, appearing in numerous
productions, including Five Days in March. His latest documentary, Numakage Public
Pool, has screened at international film festivals, including Busan and Taipei. Ota’s
practice moves across cinema, theatre, and performance, exploring memory, care,
urban transformation, and the politics of disappearing places.
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BAEEMRUAZRPNAFTE > 2REXERRPOER
MRERERENTER > M MMERR AESBE - BX
EFEmBIBSER I 2IRES -

The “ADAM Kitchen” showcases the work-in-progress
presentations, encouraging and supporting the creative
process of artists' research, development, and try-out,
particularly those involving cross-cultural exchanges.
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Destiny (the small view)

Thursday, 15 October, 16:30-17:30
L L SIEREEMAO 11 185G 2

AR . hEap
%E : K55

EAANE—ERERIMRFL > FREAHEE?

thifIE IR ARSI TS o
HEFRZTEMEE o
fEMM T ARz Sh ~ EEFTERAIAD M RITZERIM T o

XHERARERBER -
thElsF > RATFTR A2 EE, -

(5 (MBIERR) » (Destiny (the small view))
SRBEE - #K (Amrita Hepi) RIS HREE
f o IREEHE - RS AEY > MEKIEIR ~ RE > I
ZRERES - FRFAREBENSE » MEU—ETE
EEMNEERAIBR > BRRBIES B - XFH
RERE  FE—EHGENAR—EARIS—HEBAF
o RUAHES ~ AIBERMIE -

EARRH ADAM HER RS > MR DE—ERE 2
AMENEBERFHVNS 2R -MERRE 518E -
RREHSEEZLAGIHER  BRERER A
ERENAESE MREFEHEUEZRRE - 55
PRANEREER —RIFRERRBEPESHNR
% REREM > MEERRNRAEBHRERERR
BUB¥RE(EMR ©

* (SRR (BIERR) ) % Asia TOPA & BIPAM % 5¥

Venue: 11F Studio 2, Taipei Performing Arts Center
Language: English

What happens when somebody hands you a destiny?

They take you to the right place.
They tell you where to look.
They point towards something just beyond the horizon.

You look.
Or maybe you haven't seen it yet.
Maybe the view is not the point.

Destiny (the small view] is a new performance work by
Amrita Hepi that examines how ideas of fate, authority,
and possibility are assigned, inherited, and performed
through the body. Structured as a shifting choreographic
system rather than a fixed narrative, the work uses live
instruction, movement, text, and repetition to explore
how a destiny can be given, received, or resisted from
one person to another.

For ADAM Kitchen, Hepi will share an early view/work-
in-progress developed through research in Bangkok.
Moving between performer, guide, choreographer, and
participant, the showing tests how authority circulates
between bodies, landscapes, and points of view. This
public sharing offers a glimpse into the evolving systems,
questions, and materials that will form the larger
ensemble work.

* Supported by Asia TOPA & BIPAM.
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PRIBREYE - FRRE
Amrita Hepi

Photo courtesy of the artist

KeF - BEX
Mish Grigor

BN EHE - 88

Australia / Naarm (Melbourne), Bangkok

FI4BREEE - fi2H%E Bundjalung £ Ngapuhi RERESSNEMR « RE
REAREE > BaiERGEN Naarm (BEE) HE/SEERAIE - thAVESER
BERAEERRE HFE FEEG HBANFTIF MENAEECER—F&
CAFFHNELMAE - —E8Y > EE—AEHLE > E—PERRBENARKRE
S~ AOMASEBRBEWEL » U SRBMN AR EBE R LRERE o i
BERLEER  BR REMKEMESES L OETEEFIEEESHNEE
I B EAERRU KRB ERECER RIS oY RB) B EHE -

R B RicE NAISDA SIS > WA XL FEBBRIEZEEER - iy
FRGNEEEEEMNE (Festival d Avignon) ~ BEHAIBR (Sydney Opera
House) -~ #ZF|TmEKREMAE (National Gallery of Victoria) ~ HrEEEER
ZE T8 (Art Gallery of New South Wales) ~ACMI ~ Carriageworks & &%
€FRE (Biennale of Sydney) FEMTEHREMERIE o

Amrita Hepi is a Bundjalung and Ngapuhi artist, choreographer, and performer
based between Naarm (Melbourne) and Bangkok. Her interdisciplinary practice
moves across contemporary performance, choreography, moving image, installation,
and text. Often beginning with a curious historical detail, an animal, or a rumor, Hepi
creates works that examine how stories become history, how power is performed,
and how bodies carry knowledge across cultures and generations. Her practice
frequently employs docufiction, satire, choreographic inquiry, and processes of
translation to investigate the ongoing effects of empire, cultural exchange, and the
circulation of Indigenous cultures.

Hepi trained at NAISDA Dance College and the Alvin Ailey School in New York. Her
work has been presented by institutions and festivals, including Festival d’Avignon,
Sydney Opera House, the National Gallery of Victoria, the Art Gallery of New South
Wales, ACMI, Carriageworks, and the Biennale of Sydney.

Australia

BUNRIERIMEEBAEE > APHIDS HERZM7T48EE > BIfF  An Australian performance maker and co-director of
BEEAXEHEREIE  EAWMREEFIESEHE  APHIDS, working across contemporary and experimental
SRERAE o 1 (Sl (MBIEHR) ) haBE R » theatre. For Destiny (the small view), Grigor contributes to

MHEZEBRXFHRRIZES o

DHHE - HRES

Sasapin Siriwanij

the dramaturgical framework, text, and live instructions.

#=E 88
Thailand / Bangkok

HEEANEBEMREER > EX/BIURBEMMEE A Bangkok-based theatre artist, director, and key figure
BOAY s BAONEESHEREIEREER o £ (&5 in Bangkok's independent performance community. For
(MEIEER) ) i EE RIS e Bt & (B » 241 Destiny [the small view], Siriwanij serves as dramaturg

REXCREBRANMFERE -
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and artistic collaborator, bringing critical perspectives on
Thai language and institutional structures.



(HREE > PATRASYED

Massaging into Marriage

Friday, 16 October, 16:00-17:00
HEL D SERBEEMHO 11 185K 2

AED o HEip
ma - =}

BERMRRREME? HRAZENS > B - F (&
B> RREE) B BM5GE HEE) 8 TER) 85
HERR  EEREENTBRETNRS > MlA—
BIEARIREE > BEREMEIEME ?

EREFHBAVPANALRNEER - SEETERES
SREFRIMEREESOERRE » ARRIZER
RIEE - BEFTLNERIANKRE > TE2HAEMRSS
HEMFRENEM > E AT B TER) BREd
BRARH T IR E AR B o

Venue: 11F Studio 2, Taipei Performing Arts Center
Language: English

What does massage mean to you? For Budi Kang-Hua
Chanag, it is love. In Massaging into Marriage, the artist
treats “massage” and “marriage” as metaphors for
one another: if touch and acceptance were no longer
temporary but something permanent, would that be
marriage?

This presentation is a lecture-performance from the
early stage of the research. This fieldwork practice
invites participants to shed the social roles and identities
they wear, and to encounter one another naked through
massage alone. Here, massage is not only about relaxing
the muscles but also about accepting one’s vulnerabilities
and unspoken desires. The flow between “giving” and
“receiving” reflects the power dynamics within intimate
relationships.

22

SREIEE =8Bl
Budi Kang-Hua Chang Taiwan / Taipei

© B8 Chiu Chin-Hua
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1987 FARENBWONEFET » RMRINEE > RABUEMK « BHAMNSREM
HEAPA - AIERBESNBREMNHE  BEREEHERARTEE > HB
RESEERNEZE  REHEMERINEHETEE  BCARERSE -t
EABRRERNERE  BRIHSERERENNER  RBEREFRRXIE - stz
BEERINER  SEAEMER  MITETHRERNRSETER  BERH—
BXEENBIRAKENER o

Budi Kang-Hua Chang is a performance artist and co-founder of the Taipei-based
collective Co-Coism. Born in Singkawang, Indonesia, and educated in Taiwan, Chang
deeply roots his trans-disciplinary practice in his family’s migration paths across
China, Malaysia, Singapore, Indonesia, and Taiwan.

In his practice, Chang positions his own body and lived experience as a living archive.
Navigating the ambiguous space between the autobiographical and the autofictional,
he translates the complex realities of immigration, physical displacement, and
social mobility into tangible theatrical encounters. This approach is realized through
intimate, participatory performances, where tactile rituals like shampooing or
massaging serve as mediums to unpack inherited memories. Chang's artistic
contributions have been recognized with an Honorable Mention at the 2025 Taipei Art
Awards, and he is an alumnus of the 2018 ADAM Artist Lab at the Taipei Performing
Arts Center.



(BEHESER)

Scenes of Conversation

Saturday, 17 October, 13:00-14:00

B BIRBBADL 11 ISR 3
BE % B8

ERRMEERENAG  BBER - ELEtgnE
REABMRBERYEE > DIREREHZOARM -

EREEFESETEENEREENK - ERTHAMER
BAZETEENAERE —EBNRE - BBEHA YU
REBRENEE -

ARFEMNCIELE RBELERENS R » LER

BEERS LRBHERNAS - & EHEHRELE
RBENESEAMELASERZS -

EEEREBMR  EHE  TXHE - M5E

Venue: 11F Studio 3, Taipei Performing Arts Center
Language: Mandarin and Japanese

A director acts as an interviewer, entering into a dialogue
with artists across national, historical, and social
boundaries to talk about people who are not physically
present.

Having met for the first time through this project, the
director and artists spent their research phase sharing
their life stories, the paths they have taken, the people
they have encountered, and the lives they have lived.

Drawing on specific memories, they reflect on these
absent figures and explore what kind of landscapes can
be evoked on stage. The result is a performance that
summonses these invisible voices into the theatrical
space.

Presenting Artists from Taiwan: Wang Ning, Li Wen-Hao,
LinYing
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HllFath

Takuya Murakawa

© Guoqing Jiang
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B7s 7 #
Japan / Kyoto

BISERE « BRAIEE - HIEth ERCHREHFTHAEN S RETAIF  BERIE
ERG - BY FIISRERBEMEFTRAEE - FREENERRRENKR &
REAZMREMNRER  E—PERRBEERINEBRRTRM -

fEmm (Zeitgeber) (2011-) HREEZRBZREZ HMNBRERMLEES >
BHRER IR EMEL A FEEREIE (Moonlight) (2018) ~ {Pamilya}

(2020) -~ {Playing Work and working) (2022-) L K {Tennis (stage
version)) (2025) °2016 EMUBAARXEEREX R RFEESGDEHLE
BIER o EHAES (EH) (The Incident) E#BHE 21 EENBEMBIBE A
A HEE o

Takuya Murakawa is a theatre director and filmmaker. Employing documentary and
fieldwork approaches, Murakawa's practice traverses multiple fields, from video/
film to theatre and visual art. Born on the boundary between fiction and reality, his
work not only questions the current methods of artistic expression but also inquires
into what ‘reality’ really is in the real world. His work, Zeitgeber (2011-), which
recreated onstage the relationship between a caregiver and the cared-for, has been
performed internationally in Germany and Singapore among other countries. His
recent works include Moonlight (2018), Pamilya (2020), Playing Work and working
(2022-), and Tennis (stage version] (2025). In 2016, he visited Shanghai and Beijing
as an East Asian Cultural Exchange Envoy for the Agency for Cultural Affairs. His
recent work, The Incident, won a special prize at the 21st Aichi Arts Foundation
Drama Award.

GIEBH

Partner KYOTO EXPERIMENT

AR 2IFME Japan Creator
Support Fund &£&X %

Japan
This project is supported by ga%apt:rrt
Japan Creator Support Fund. Fund



{First Son))

Saturday, 17 October, 17:45-18:45

B BIEREBMPO 11 1BHEHRS 2
BE X =i3E > HEBEFESEE

(FIRST SON) 3&ff ¥ & BRI FHE 5 245 5 AR 3 B3
SHENSHER  ERREREIRERDNHEREN
i

1985 FHAESHE N2 RNHEE - AL THBEER
RECHEMNRE EERRERER—HNEBETF
UFRBFER NN ERE  RBERLENEE
L3 H M R 2R BARBASFRIBS & ©

* {FIRST SON) ZEstE % 2025 HBERBBRRBEEM T YPAM
Direction B2 2026 E 34 Performance Space Bt R E R E
X

Venue: 11F Studio 2, Taipei Performing Arts Center
Language: Mandarin, Taiwanese, English and non-verbal

The work, First Son, is about how | embody my gender
identity within my family. It all began when | recalled the
funeral of my grandmother, Su Liang-Shen.

| was born in 1985, the Year of the Rat. Now | am 42 and
still exploring my transness in the halftime. Since | am the
only child in my family, | seem to be allowed to perform
between the expressions of the gender binary. | would
like to revisit and share these moments that not only
transcended gender norms but were acquiesced.

* The research for First Son was supported by YPAM Direction 2025

and the Performance Space Queer Development Program in 2026.
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T4 EE2ER
Su Pinwen Taiwan / Chiayi

BFmX (fr/f) > RUEETREMK > HER 1985 F2E > RE
BEEES; FRlkBENRIRETIOMN « kETENRELSS
013 FEME/MBLUMAER > EREEINEREZENES
&l - PR EETABBRELNNHENBraEE - FHNER
NESHNZEIERARRIBEUS - RAEWEELISBNTE
B HERREERREZEMNDO  TRHEZWHEZSEZEEE -
SENEUSILEMASZERFEREL - BEABEREL -

Su Pinwen (he/they) is a feminist artist. Born in Taiwan in 1985, he
is currently based in the south of Taiwan. Su’s work challenges the
heteronormative revolving around notions of gender, feminisms, and
nudity. Since 2013, he has researched and practiced tactile culture,
taking dance into social and political realms beyond its forms while
his recent work explores body politics with feminist approaches
across disciplines. Currently serving as the artistic director of KUABO
DANCE THEATRE, a resident at Chiayi Performing Arts Center, and
the curator of COME OUT FEST, Su holds an MFA in Choreography
from Taipei National University of the Arts and a Bachelor's in
Philosophy from Nanhua University.

© Huang Jyong-Jhe

BIEEEES
KUABO DANCE THEATRE

TAANBFILIBKSE) BB TSEABAUARRECEENAN — FEWBEELS 2006 F
EREERHE > 2011 FEHXMIREMRXBFRETRMBEE / HIFEA > 82019 FREER
ESRREBEMPLO > 2025 FEIPHERIAEREEEE -

“Everyone can be empowered by dancing. Everyone is welcome to create their own movements.”
KUABO DANCE THEATRE company originated from Minxiong, Chiayi County in 2006 with the feminist
artist Su Pinwen (he/they) as its artistic director and producer since 2011. The company has been a
resident at the Chiayi Performing Arts Center since 2019 and launched COME OUT FEST in 2025.



(SR K (KM OK)
History Play & Karaoke

Sunday, 18 October, 14:45-15:45
L L SIEREBEMAO 11 18HH&RS 3

SE o [ < R e
RS - BE W3 HENTFE

\:::5:g
BHTHTRABENELS (BE_f) Bth—5
Bt BN FENRLEN - BREREEEN
BT — (I EARBE  WHRERS (HFOR)
BSA  MEEFFDA—HREAASCNRETS
LK% o

TERMETHRATORANELEAXE > BUZTEL
TE-REE KT RBEEESBHRSET - FalEd
TEEFRENMEE P EEDAERHKHEFT 0 B
ERMRBER - BRRRREA?

* (TR RERRRETRRIGE (FEDE) 2026 &
STASE TEERIARE) > WA 2028 FREBETEER -

Venue: 11F Studio 3, Taipei Performing Arts Center
Language: Cantonese and English with Chinese and
English surtitles

(=M OK)

EEBRAGETHE  URBHBETEERBAR
R®E > AERAHEEHHFRRARE - #1990 F
RE OK B > HISHOEMAGNERRMH ; §#
1997 EEBEMBRBER LHBNRESIBME -
HHEBHRRE

BIFESTHANEAREREELRRSHEL > 5
R A ST B0 B8R R E R 08 B 4R B3R o
EESME—RFEANEENERE - B—1) TSR
2XE) o R MEERE

* (RMLOK) #2026 FRNEAKREEMAREEHE o

BIEBH

Partner
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History Play

History Play is a new piece of music theatre from Hong
Kong, which reevaluates Shakespeare’s Richard Il as
a controversial, intercultural interrogation of power.
A young "upstart” poet, Shakespeare, navigates the
paranoia of Elizabeth I's final years: a time defined by
state censorship, recurring plagues, and the shadow of
the gallows.

Paid to stage a play about the downfall of a king,
Shakespeare finds his poetic genius entangled in the
politics of the time.

* History Play was awarded Best Script at the IATC Critics Awards

2026 and received various nominations. The official public
premiere will take place in 2028.

XaRE (FH)
Rooftop Productions (HK)

Karaoke

Michelle was born in the 1980s, surrounded by rich and
eclectic musical influences since childhood. In Karaoke,
she draws on the true story of her ties with her parents
after their divorce to explore the shifting identities of
Hong Kong people.

Canton pop classics have served as the emotional and
cultural anchor for a generation of ethnically Chinese
people. Quoting Karaoke lyrics: "appearances have long
since changed,” but the hope remains that the "feelings
stay the same.”

* Karaoke premiered at WestK Solo Fest 2026 with a full house
and was highly acclaimed.

RERFAFHRBKRIERT 2014 FREBRIL  —_ABRETAAESBEMEREBMHBR (BA) - BE
RARBEISRMFRRR B » EREFRPRRFELER - UBMEEHETHEE -
Rooftop Productions was established in Hong Kong in 2014 by Li Yuen Jing Michelle and Ivor Houlker, recipients of the

16th Hong Kong Arts Development Awards for Young Artists (Drama). The company is dedicated to connecting theatre
with popular culture, making art in response to changes in Hong Kong.

LER
Ivor Houlker

Bl FE
The United Kingdom / Hong Kong

EARRHEAE TRARME) AIMARBMSEMEE > & (HETED) % 2025 FEREEEN R
KiHEg (FEDE) BITAR TEEREX REK rBRURSES R SERBRR
BEERE - BINRE - FHEAABASERAERRERRE RS REREBZKA
HREZ THEaES2%, -

Ivor Houlker is a founder and co-artistic director of Rooftop Productions (HK). He was awarded
Best Playwright of the Year at the 2026 IATC (HK] Critics Awards for History Play and the recipient
of the 2022 Hong Kong Arts Development Awards - Award for Young Artist (Drama). His work

often involves live music, live cameras, and interdisciplinary collaboration, and has won multiple
Best Scenography awards in Hong Kong.

i &l
Li Yuen Jing Michelle Hong Kong

© Ivor Houlker

EBFRAE TRERE AIWARMSEMNEE > SREWERBEMNHERE > (FH
OK) WERIEKREE - IREPZAIES > TEREFRRERISGRERFAIERE > REBEHR
ERRE2R (HA2KR > BEaRREEWNSRR) -

Li Yuen Jing Michelle is a founder and co-artistic director of Rooftop Productions (HK) and the
recipient of the 2022 Hong Kong Arts Development Awards - Award for Young Artist (Drama). She

is the creator and solo performer of Karaoke. She teaches devising and creative process at the
© Ivor Houlker Hong Kong Academy for Performing Arts (Drama School and TEA School).
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HERAFY
Slow Dating

Friday, 16 October, 13:00-14:00

B FILRRBMPO 11 BHRIS 3

TFED o HLIE
mE - B3

Venue: 11F Studio 3, Taipei Performing Arts Center

Language: English

E#
Hong Kong

RERAE
Eaton Hotel

X148 Cultural Director
FR&ITT Joseph Chen

M+ {E48E CHANEL B FRBAR R GEAEE

M+ CHANEL Senior Curator
& Head of Moving Image
5% Silke Schmickl
Elfe
Indonesia
ENfE & iEah 48EL Director

Indonesian Dance
Festival (IDF)

AR - AEEnEF
Ratri Anindyajati

SF:

Japan

FRHBES AN H{i48E Artistic Director
Shizuoka Performing RAHEH
Arts Center(SPAC) Natsuki Ishigami
HEIEEMRG #iE 4885 Program Director
m~m HET#
Minato Arts Center m~m Chiaki Soma
BReEE

Malaysia

SR ENTEN EfiT48ES Artistic Director
KL Festival PREZE June Tan
BE=-lbR

Mozambique

KINANI EIR E R EIETF

KINANI International
Platform for
Contemporary Dance
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& Bili48Es

Artistic Director

8% - BR

Quito Tembe

Assembly

HERBAHBMR—H—mk > SEET 15 98 -

Slow Dating provides one-on-one encounters for
artists and presenters/curators. Each meeting runs for

15 minutes.
Taiwan

SEREENTRO i B 2pAIE
Taipei Performing Head of Production Department
Arts Center (TPAC) WHKEE
Charlene Lin
B XM AR Eil=hS TR
National Theater & Director of Programming &
Concert Hall INTCH) International Development
Department
FBIKF] Vera Lai
EPERIEPR HRCHNHEES
National Taichung Programming Associate of
Theater (NTT) Programming &
Planning Department
H=HE Huang Lin-Hui
FREREREAER il=Fsd
National Kaohsiung Director of
Center for the Arts Artistic Planning
(Weiwuying) FH3EE Joanna Wang
PESBIREMTE HRA Curator

Taoyuan Iron Rose
Festival

2026 EHEE
2026 Tainan Arts
Festival

=EER

kII&E Yao Lee-Chun

SRR Curator
SBEIY Wen Huei-Wen

EREMFEREA

{EEEF1E C-LAB  Contemporary Art Platform Curator

C-LAB

EI6TH 31 EHTEE

Taipei Fine Arts Museum

(TFAM)

FEY5 Cynthia Wang

BhIBEAZEE Curator
/52 Feng Hsin
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RHZE - iR - MEHARFRNEER
Curating Encounters: Bodies, Stories, and

Performative Relations

REBBRAEFS AEBBEUREHR
% ERPRE - BERSE > hERAGREA
EE - ASRELAR LTS TERSE:
RBHEHFHENEGR BERERIFENR
RREMRFUIZ R - BMREEBZMH
HMERERZME > URAFEEERIEZM
BI%iE c SRETFRRNEGRRERT ; 5
BAESEN RBASHNORBEE AR
RERNMRSE FREARERE > UkE
DYAEBAESE ~ XEFEIR ~ BN
HERHNEBEHEERGEREEE - B
MAARREANYEE > RERRBREMRRER
A—ERARUENER —EEMBRRIERN
BN PRBZER  ERGENEDRRE
TEEAIMNER > LEMARNRERARES
BRUABEERIERG -

Curatorial practice creates the conditions
for works, people, and institutions to meet,
activating encounters, convening a field, and
setting relations in motion. Structured in two
sessions, “Convening a Field: Encounters
and Situationships” explores how curatorial
work can facilitate encounters among
artists, between artists and institutions,
between programmes and audiences, and
between process and production, allowing
relations whose terms remain unsettled to
take shape. “Mediating Bodies: Storytelling
and ldentities in Flux” considers how bodies
carry, translate, and perform stories, and
how identities are continually negotiated and
reshaped across personal histories, cultural
contexts, artistic forms, and encounters
with audiences. Through dialogue between
two groups of curators, the symposium
considers curating in the performing arts as
a relational practice—one that opens space
within institutional temporalities, extends
the movement of relations within and beyond
spaces of performance and spectatorship,
and makes the performance of relations a
condition of curating itself.

Assembly
L5 |
ERIGE 33BN FFRETARE
Convening a Field: Encounters and Situationships

Saturday, 17 October, 14:30-15:45

MBS L SAEREEMPO 11 BHRIS 1 Venue: 11F Studio 1, Taipei Performing Arts Center

EFA L HKAR Moderator: River Lin

BN WS E O EE AETM  RLes Panelists: Ratri Anindyajati, Chiaki Soma, June Tan
EE . HIE Language: English

E7& Taiwan EPFE Indonesia B4 Japan E&PE58 Malaysia
AR RSE - MEMEEF HEETH REEZ

River Lin Ratri Anindyajati Chiaki Soma June Tan

© TR Concept and Visual Atelier © Yousef Iskandar © NOI CREW © Mesha

T#15 |
SRMEAIEN | HEABMIRERER
Mediating Bodies: Storytelling and Identities in Flux

Saturday, 17 October, 16:00-17:15

MhEh : SILRBEEM RO 11 BHRE 1
EFA CMAFP
BN AHER HHE - BEE - KR

Venue: 11F Studio 1, Taipei Performing Arts Center
Moderator: River Lin
Panelists: Natsuki Ishigami, Silke Schmickl, Quito Tembe

E= . o5 Language: English
=Em 58 E=tR
=& Taiwan B Japan Germany/Hong Kong Republic of Mozambique
*AH AHER 23030 &% - 8
River Lin Natsuki Ishigami Silke Schmickl Quito Tembe

© TR Concept and Visual Atelier © Makita Natsumi © Dan Leung © Mariano Silva
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skt R > FESR
Uncanny Worlds,
Uneasy Bodies

EHRAGESRAZHED > FEEERA
BENHE EEEREENIFIH . K
BHNEBERB T FME - ZEE (A
Angkasa) ~BRX -~ WM - BEHB

(Serena Magiliw) E#F&X > HEBEEH
HAEE M EHBUARKEARZHLLZ - #f
BERNMASUER - BN RUMEHE B &1
BNEYIME  XARENEEABRRE
BT ESRENERS ? EiTE BRXAE5 B
LI~ BReE - BREEANAIE? AE B
REAE AR RET 5 - BEMRME
HEAZRE  FEARZNET » A —REM
R— U HRBEABMRNEDTE—RE
BREME ?

In the worlds that feel increasingly uncanny,
the body becomes both a register of
unrest and a site of response. Bringing
together Joseph Chen, Ari Angkasa, Chen
Tianzhuo, Serena Magiliw, and Su Pinwen,
this conversation asks what matters
in sustaining an artistic practice amid
everyday, social, and political instability.
How might artists confront the urgencies
affecting their communities without reducing
art to representation or remedy? What
forms of resistance, care, imagination,
and solidarity can artistic practice make
possible? Moderated by Joseph Chen, the
panel reflects on what it means to inhabit an
uneasy present—and, ultimately, to continue
working as an artist within it.

Sunday, 18 October, 13:00-14:15

B L SIERBESMPO 11 1S5RS 2

EHEA BT

BAIR PE - ZRiE - BRI~ B - BFEAS ~ HFEX
BE . R

Venue: 11F Studio 2, Taipei Performing Arts Center

Moderator: Joseph Chen

Artists: Ari Angkasa, Chen Tianzhuo, Serena Magiliw, Su Pinwen
Language: English

#7# Hong Kong ENfE Indonesia
BREITT FIE - ZKiE
Joseph Chen Ari Angkasa

© Eaton HK © Thomas McCammon

fiE China SE4RE The Philippines
BRKLY S - BENS

Chen Tianzhuo Serena Magiliw

© Ville Vido © Kirby Vicente
=i Taiwan

17074

Su Pinwen

© Huang Jyong-Jhe 3[;

DANCE
TALK

STEP INTO A LIFE
DEVOTED TO DANCE

BEYOND
TRAINING
EESRZINNZFINIRIG
EER ' L apme

11.226

SEREEM O

HE#R15 1




EMEE A

Organizer

GIERH

Collaborative & Supportive Institutions

KYOTO EXPERIMENT




T:02-7756-3888

F : 02-7756-3898

E : servicefdtpac-taipei.org
website : tpac.org.taipei



